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No openings yet, but here are the 


rough campaigns on the first two 


dates. Not complete, but the boys 


are working hard and lots of things 


are happening. Here they are— 


Portrait Of Beauty 


The exquisite Kay Francis heads the all star cast of ‘Wonder Bar,” 
unique musical drama coming to the Strand. 


Mat No, 5—20c 


Lead-off Story 
World Famed Play 
“Wonder Bar” to 
Open Here Soon 


Out-doing all previous sensa- 
tional combinations of stars and 
spectacles, First National’s long 
awaited international musical 
drama, “Wonder Bar,” will be 
shown for the first time locally 
Bb DWC- asccaentyvarceerecqnexctagiaxs Theatre 
OM nnese Ss etadstsaeec cena 

Kay Francis plays the leading 
feminine role opposite Al Jolson, 
who portrays the proprietor of 
the “Wonder Bar.” Ricardo Cor- 
tez and Dolores Del Rio have the 
coveted parts of the two dancers, 
while Dick Powell and Henry 
Kolker have the roles of the 
American composer-orchestra 
leader and the husband of Kay 
Francis, respectively. Hal LeRoy, 
the sensational Broadway player, 
plays the role of himself in a 
thrilling dance sequence. 

Guy Kibbee and Hugh Herbert 
play the two American tourists 
with Ruth Donnelly and Louise 
Fazenda as their wives, in im- 
portant comedy and character 
roles. Robert Barrat has the 
part of the army officer, who 
drives his auto over a cliff and 
unconsciously covers up a mur- 
der. Fifi d'Orsay and Merna 
Kennedy will be seen as the two 
flirtatious hostesses in the fash- 
ionable Parisian night club. 


As “Wunderbar,” this unique 
musical proved an international 
sensation a few years ago. It 
played for months in all of Eu- 
rope’s capitals and was brought 
to this country as a stage star- 
ring vehicle for Al Jolson. He 
took it on the road after a sea- 
son in New York and no produc- 
tion since “The Miracle” has 
been so generally and so generous- 
ly welcomed. A few months ago 
First National acquired the 
screen rights to the production 
and proceeded at once to make 
extensive plans for its presenta- 
tion as the greatest film spectacle 
of modern times. 


It is said that the screen ver- 
sion of “Wonder Bar” returns to 
some extent to the European 
script which was considerably al- 
tered for the American stage 
production. This increases the 


importance of the roles played by 
the long list of stars assigned to 
the picture. 

Busby Berkeley, creator of the 
musical numbers that featured 
“Gold Diggers of 1933”’—“42nd 
Street” and “Footlight Parade,” 
created and staged the special 
musical spectacles on a scale 
never before attempted even in 
these previous successes. Berke- 
ley’s ability for sensational de- 
partures from the ordinary in 
camera work has made screen 
history in the past year. 


Opening Day Story 
Grand Opening 
of ‘Wonder Bar’ 
At... Tonight 


Tonight’s the night of the 
grand opening of tle First Na- 
tional mammoth musical and dra- 
matic spectacle, “Wonder Bar,” 
to be shown in this city at the 
ideGenctesieteins Theatre. 


The picture is based on the 
internationally famous play that 
was the sensation of Europe a 
few years ago when it played 
before king and commoner in 
Continental capitals. Again it 
was a sensation on the American 
stage with Al Jolson in the stel- 
lar role. 


Al Jolson in the film version, 
plays the same role as an enter- 
tainer de luxe. Other members 
of the stellar array include Kay 
Francis, Dolores Del Rio, Ricardo 
Cortez, Dick Powell and Hal Le 
Roy. 

The supporting cast is quite as 
imposing including such notable 
players of stage and screen as 
Guy Kibbee, Ruth Donnelly, 
Hugh Herbert, Louise Fazenda, 
Fifi d’Orsay, Merna Kennedy, 
Henry O’Neill, Robert Barrat 
and Henry Kolker. 


In addition there are three 
hundred beautiful chorus girls 
picked from 9,000 applicants who 
dance and sing clad in diaphan- 
ous gowns for the gigantic spec- 
tacles created and staged by Bus- 
by Berkeley, the wizard of musi- 
eal ensembles. Berkeley, who 
also staged the numbers for 
“42nd Street,” “Footlight Pa- 
rade,” and “Gold Diggers of 
1933,” is said to have surpassed 
even the gigantic spectacles in 
these pictures by the uniqueness, 
beauty and magnificence of his 
new conceptions. 

These spectacles spice the dra- 
matie production which has been 
staged on a grand scale, the 
locale being a night club of gay 
Paris, the story centering about 
the entertainers, their romances 


Camera Highlights Of The New Strand Hit 


Stars, Spectacles, Music 
Fill ‘Wonder Bar’ to Brim 


First National’s Hit Reaches New High in 
Screen Achievement and Beauty 


EVER in the memory of this reviewer has there been 
staged a show of such magnitude and magnificence as 
the First National production of ‘‘ Wonder Bar,’’ which 


had its premiere at the ........... 


Theatre yesterday, 


where it was acclaimed with spontaneous and vociferous ap- 
plause by a wildly enthusiastic audience. 


‘“‘Wonder Bar’’ is not just another musical. 


Warner 


Bros.-First National have produced three great musicals, 


Romance 


Dolores Del Rio and Dick Powell 
are the love interest in “Won- 
der Bar,’ coming to the Strand. 


Mat No, 51—10e 


with each other and with pa- 
trons. 

The limitations of the stage 
have been overcome on the screen 
which permits of a production of 
far greater magnitude. 


This cameraman has caught the mood, spirit and tempo of the First National mammoth musical 
drama, “Wonder Bar,” coming to the Strand with an all star cast and 300 Busby Berkeley dancers. 


Mat No. 29—30e 


‘42nd Street,’’ ‘Gold Diggers of 
1933,’’ and ‘‘Footlight Parade,’’ 
in the past year. It was held that 
they had hit the high spots with 
these three productions; that they 
could not go on indefinitely put- 
ting out greater spectacles. 


But Warner Bros.-First Nation- 
al have again done the seemingly 
impossible. ‘‘Wonder Bar’’ is 
something entirely new, so vastly 
different from anything that has 
gone before it that there is no 
means of comparison. It surpasses 
its predecessors not only in its 
uniqueness and novelty, but in the 
beauty and grandeur of its spec- 
tacle and its throbbing drama of 
life. 


And what a cast! Six brilliant 
stars, with a dozen featured play- 
ers to say nothing of five hundred 
other performers. Jolson has his 
old stage role which he enacts 
with all of his old time fire and 
enthusiasm as one of the world’s 
greatest entertainers. He sings 
two catchy new songs in English 
and a Russian gypsy melody, as 
well as acting as master of cere- 
monies at the gay Parisian night 
club where the drama is set. 


Kay Francis is stately and 
charming as the somewhat flirta- 
tious wife of a wealthy banker 
who has lost her head over a cab- 
aret singer. Dolores Del Rio, the 
magnetic brunette and the dash- 
ing Ricardo Cortez make an ex- 
cellent team as the dancing mar- 
vels of ‘‘Wonder Bar’’ cabaret, 
whose fiery and impassioned last 
performance of the newly invented 
**Gaucho’’ dance ends in the stab- 
bing of the lover. 


Dick Powell sings as engagingly 
as always, as well as giving an 
excellent performance as an or- 
chestra leader and the rival lover 
for the beautiful Del Rio. Hal 
LeRoy, the famous stage star, per- 
forms one of his wizard dances 
that takes the house. 


Other notable performers in the 
cast include Guy Kibbee, Hugh 


Herbert, Louise Fazenda, Ruth 
Donnelly, Fifi d’Orsay, Henry 
O’Neill, Robert Barrat, Merna 


Kennedy and Henry Kolker, all of 
whom do excellent work. 


It is impossible adequately to 
describe the magnificence of the 
spectacles created and directed by 
Busby Berkeley, that master 
craftsman who staged the numbers 
not only for ‘‘Wonder Bar,’’ but 
for ‘‘42nd Street,’’ ‘‘ Gold Dig- 
gers of 1933’? and ‘‘ Footlight 
Parade.’’ The number  ealled 
‘“Don’t Say Good Night,’’ set on 
a revolving stage and encircled by 
gigantic pillars and glass, is a 
revelation in beauty and splendor 
and can be appreciated only by 
being seen, 


Three hundred of Hollywood’s 
most beautiful dancing and sing- 
ing girls romp through this and 
other numbers amid a riot of color 
and dazzling light effects. 


Lloyd Bacon, who guided Jolson 
through the ‘‘Singing Fool,’’ in 
the early days of the talkies, has 
welded the various parts of this 
mammoth production into a com- 
plete dramatic entity that makes 
it thoroughly balanced entertain- 
ment. Earl Baldwin wrote the 
screen play while the catchy music 
and lyrics are by Harry Warren 
and Al Dubin. If you only go to 
one show a year, this is the one 
you should not miss. 
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Kay Francis Wins 
New Long Contract 
- At Warner Bros. 


Just as she completed work on 
the production of the First Na- 
tional picture, “Wonder Bar,” 
which comes to the .........00008 
Theatre on Miss 
Francis was offered a new long 
term contract with Warner Bros. 
She signed on the dotted line 
and will continue to be one of 
the company’s leading stars. Her 
next picture will be Mme. Dn- 
Barry. 


The contract was the result, 
not only of her splendid work 
in her current production in the 
leading feminine role, but be- 
cause of her greatly increasing 
popularity. 

Miss Francis went to Warner 
Bros. two years ago and in that 
time has appeared in ten produc- 
tions. Her first picture for the 
company was “Man Wanted” fol- 
lowed by “Street of Women,” 
“Jewel Robbery,” “One Way Pas- 
sage,’ “The Keyhole,” “Mary 
Stevens, M.D.,” “I Loved a 
Woman,” “The House on 56th 
Street,’ “Mandalay,” and her 
current production of 
“Wonder Bar.” 

According to Warner 
Bros. the box office re- 
ports showed that her 
popularity increased 


Kay Francis Believes 
Personalities Change 


KXKay Francis, who is starred 
with Al Jolson and others in 
the First National musical 
drama coming to the 
Theatre, believes that person- 
alities change every few years 
just as physical characteristics 
vary with time. 


“Scientists tell us,” says 
beautiful Kay, “that the tis- 
sues of our bodies are altered 
every seven years, and our 
eyes change every four years. 
I am convinced it is equally 
true of our personality. 


“Because of this I now feel 
able to enact roles which 
would have been very difficult 
for me a few years ago. I 
might have struggled through 
with them, but it would have 
been very difficult. And I’m 
not sure but that I would 
have been a failure, because 
they would have been at such 
variance with my personality.” 


with every picture in which she 
appeared and particularly with 
the three preceding “Wonder 
Bar.” This latter, it is believed, 
will further increase that pop- 
ularity. 

In “Wonder Bar,” Miss Francis 
has the role of a flirtatious wife 
of a wealthy banker who is in 
love with an entertainer in a 
gay Parisian cabaret. The pic- 
ture has an all star cast, other 
members of which include Dol- 
ores Del Rio, Ricardo Cortez, 
Dick Powell, Hal Le Roy and Al 
Jolson. 


The picture is a mammoth mu- 
sical and dramatic spectacle with 
special numbers, in which three 
hundred dancing girls appear, 
created and staged by Busby 
Berkeley, with music and songs 
by Warren and Dubin. Lloyd 
Bacon directed the production. 


Kay Francis Hollywood’s 


Most Democratic Actress 


Feminine Lead In “‘Wonder Bar’ Friend Of 
Prince Of Wales And Circus Giant 


kK: FRANCIS, First National star, numbers among her 
acquaintances both a circus giant and the Prince of 

Wales. Kay is like that. Often exploited as a screen 
counterpart of society’s topmost figures, she is the most 


Lovely Kay Scores Again! 


Kay Francis, whose many successful screen ventures have endeared 

her to countless fans, shines again in First National’s “Wonder 

Bar.” musi-spectacle now at the Strand. Others in the cast are 
Dick Powell, Dolores Del Rio, Ricardo Cortez and Al Jolson. 


Mat No. 1—20c 
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democratic young woman in all 
Hollywood. 

To tell the truth, Kay Francis 
is always surprised when people 
expect her to be haughty. 


“They do, you know,” she 
points out. “Why should they?” 

On her recent visit to New 
York, Kay spent much of her 
time with old friends—friends 
who date from the days when 
she was a very young and very 
obseure actress struggling for a 
foothold on Broadway. She or- 
ganized a party for the premiere 
of her latest film, “Wonder Bar,” 
which comes to the 0... 
TREATS “ON sisson nscsei dienes. -, but 
her guests included no notables. 
They were all from the earlier 
group with which she had kept 
in touch. While there she also 
made several visits to the New 
York Public Library. Why on 
earth, you ask? There are sev- 
eral points she wanted to clear 
up for herself concerning the 
next character she will play on 
the screen, Madame DuBarry. 

Kay is like that. When she 
learned she was being considered 
for the Madame DuBarry char- 
acterization, she went to the 
trouble of learning all the perti- 
nent facts concerning the noted 
lady of history. 

Accepted as one of the most 
fastidious of dressers in Holly- 
wood, Kay Francis nevertheless 
loves to don old hiking togs and 
ramble along mountain trails. 
Her penchant for investigating 
things that annoy her, have fre- 
quently caused her to be cov- 
ered in car grease when some- 
thing went mechanically awry. 

In “Wonder Bar” Miss Francis 
has the role of a banker’s wife, 
infatuated with a popular night 
club entertainer, a part played 
by Ricardo Cortez. 

The picture is a dramatic 
spectacle laid amid the gay 
revelries of a fashionable Pari- 
sian night club with a peep into 
the back stage life of the en- 
tertainers. Sensational musical 
spectacles in which 300 beautiful 
girls take part were created and 
staged by Busby Berkeley, while 
music and lyries were written by 
Harry Warren and Al Dubin. 

The all star cast includes be- 


A galaxy of stars from “Wonder 
Bar,”’ the Strand feature. From 


top to bottom, Kay Francis, 
Ricardo Cortez, Dolores Del Rio, 
Al Jolson, Dick Powell, and the 


ever dancing Hal Le Roy. 
Mat No. 27—10c 


sides Cortez and Miss Francis, 
Dolores Del Rio, Dick Powell, 
Hal Le Roy, Al Jolson, Guy Kib- 
bee, Ruth Donnelly, Hugh Her- 
bert, Louise Fazenda, Fifi d’Orsay 
and Merna Kennedy. Lloyd 
Bacon directed. 


KayF rancis Thinks 
Women Dress Best 
By Using Instinct 


Instinct is a woman’s best 
guide in buying clothes, accord- 
ing to Kay Francis, admittedly 
the best dressed actress on the 
screen. 

“Never buy 
anything un- 
less you are 
positive it fits 
your type,” is 
her advice to 
women who 
would be 
smartly 
dressed. “Ihave 
few rules about 


what I wear KAY FRANCIS 


and what I will 
not wear, but Mat No, 12—10¢ 


as soon as I 

put on a dress, I know instine- 
tively whether it is ‘my dress’ 
or not.” 

She adds a note of caution to 
women whose “instinct” may be 
for bizarre raiment. 

“Never attempt the exotic,” 
she says. “Fantastic, extreme 
effects may attract attention, but 
if you wish to be called truly 
smart, it isn’t the kind of at- 
tention you want.” 

Miss Francis personally super- 
vised the selection and making 
of the striking costumes she 
wears in her latest First National 


picture, “Wonder Bar,” which 
comes to the .......0000000.. Theatre 
ON dtesececteenceezcava tides . Others in the 


all-star cast include Dick Powell, 
Dolores Del Rio, Al Jolson, Rie- 
ardo Cortez, Hal Le Roy, Guy 
Kibbee, Hugh Herbert, Louise 
Fazenda, Fifi d’Orsay, Ruth Don- 
nelly, and Merna Kennedy. 

The story is a dramatic spec- 
tacle laid amid the gay revelries 
of a fashionable night club. Sen- 
sational musical spectacles were 
created and staged by Busby 
Berkeley to music written by 
Harry Warren and Al Dubin. 

Lloyd Bacon directed the pic- 
ture from the screen play by Earl 
Baldwin. 


Kay Francis Tells 
How to Dress Well 
To Fit Your Figure 


Do you want to be well 
dressed? No matter whether you 
are tall or short, thin or fat, 
Kay Francis, one of the ten 
stars of “Wonder Bar” coming to 
the ......... TREATS OW dscicsarieseccicd 
will tell you how to dress well. 
“The best dressed woman of the 
screen” as she is acclaimed every- 
where, has certain fixed rules for 
women who want to be “chic.” 

Thin women should never never 
wear anything which exposes 
neck and arms of anything with 
horizontal stripes. Their clothes 
should hang loose and not con- 
form to the figure. They must 
scrupulously avoid clothes which 
cling to them. 

On the other hand their stouter 
sisters should not by any means 
wear circular patterns though 
the striped patterns forbidden to 
the thin girls are very desirable 
for the more heavily avoirdu- 
poised. Ruffles are as undesirable 
for this type of woman as bath- 
ing suits in the snow. And fur- 
thermore, you who wish to ap- 
pear sylphlike, don’t ever wear 
high necked gowns which eall at- 
tention to the size of your face. 

“Any woman of any size can 
dress attractively if she dresses 
according to her figure,’ Miss 
Francis says, “I have always 
studied my figure and always find 
time to design my own clothes.” 

In “Wonder Bar” she wears a 
white beaded evening gown 
created by Orry-Kelly, and ac- 
claimed as one of his most beau- 
tiful creations. 

“Wonder Bar” is a musical 
drama of Parisian night life with 
Miss Francis sharing stellar roles 
with Dick Powell, Dolores Del 
Rio, Al Jolson, Hal Le Roy and 
many others. Lloyd Bacon di- 
rected while the spectacle num- 
bers were staged and created by 
Busby Berkeley. 


KAY FRANCIS 


A Personality Portrait 


ITTING alone, sometimes, in her unpretentious, rather 
old-fashioned Hollywood home, a famous and beautiful 
motion picture actress, decidedly independent, yet often 

lonely, utters sentimental sighs over her treasures—a faded 


rag dog and a dilapidated cloth horse. 


Kay Francis, a sym- 


posium of beauty, grace, intelligence and allure, is at home— 
surrounded by all those little ‘‘worth-while’’ things she 


most enjoys. 

Although she has been firmly 
ensconced in starring bright lights 
for many seasons, the ravishing 
brunette is democratic, driving her 
anemic-looking Ford to the First 
National studio daily while work- 
ing on the production of ‘‘Won- 
der Bar,’’ now showing at the 
sasbuasteeeeeneseys: Theatre. She doesn’t 
believe in competing with other 


KAY FRANCIS 

Mat No. 4—10ce 
stars’ Rolls Royces and rather 
boastfully declares she’s never 
owned one. 


Further proof of her convictions 
—all women have a few—is evi- 
dent in the unusual little things 
she does because she finds them 
interesting. Like looking for four- 
leaf clovers, reading the last chap- 
ter of a mystery story first, eating 


corn on the cob, hot fudge sun- 
daes, and going in for mountain 
climbing in a big way. 

And, too, you might find her 
scanning antique shops for rare 
pieces of bric-a-brac, but you 
wouldn’t see her buying them! 
Why? Because Miss Francis 
claims she can’t drive a good bar- 
gain and consequently has friends 
do her shopping in oddities. 

Her business qualities? Maybe 
she has inherited a few from her 
mother who keeps elaborate scrap- 
books of Kay’s accomplishments— 
fourteen of them in fact. At any 
rate she has them as evidenced 
by the fact that off the screen she 
dresses simply and economically 
and can read a ticker-tape like the 
most hardened broker. 

She likes to talk—over the tele- 
phone—and frequently has_ her 
phone number changed to preserve 
her isolation. Doesn’t like beer, 
but ‘‘goes’? for food flavored 
with sherry. Never writes letters 
and prefers to sit on the floor. 
Wears monogrammed ‘‘nighties’’ 
and just can’t learn to whistle. 
Has a distinctive personality of 
her own you’ll agree. 

Under no circumstances would 
Kay attempt to change a tire. She 
would rather be marooned until 
‘someone came along.’’ Her sense 
of independence balks at fixing an 
automobile. One of the few times 
she will rely on a man. And did 
you know she goes prowling? Yes, 
through ten cent stores—she loves 
it—buying little knick-knacks she 
never uses. 

She says she never attempts to 


Starring in 


“Wonder 


Here are caricatures of a few of 
the stars of “Wonder Bar,” that 
new musical drama at the Strand. 
Reading from left to right, we see 
Kay Francis, Ricardo Cortez, Do- 
lores Del Rio, Hal LeRoy, Hugh 
Herbert, Guy Kibbee, Al Jolson, 
and Dick Powell. 
300 gorgeous girls but they’re in 


You can’t see the 


the picture, too. 
Mat No. 18—30c 


judge a man but she does judge 
women. How?—By their hands! 
Believing that character, nature 
and insight to personality lie there, 
awaiting a connoisseur’s identifi- 
cation. 

As Katherine Edwina Gibbs she 
was born in Oklahoma, and says 
that she never had an ambition 
to be an actress until she was 
fully matured. Kay Francis, her 
stage and screen name, was bor- 
rowed from her first husband, F. 
Dwight Francis. She thinks it 
more fitting to her own appear- 
ance and personality. 

She isn’t afraid of the dark 
but uses electric lights about her 
home, extravagantly. One of the 
few things she ‘‘squanders,’’ she 
says. Always knows just how 
much money she makes and just 
how much she loses but doesn’t 
lose much on bathing suits because 
she thinks she’s a trifle too tall 
to appear so very choice in one. 

Childish interests in Miss Fran- 
cis contradict themselves. She 
likes to swing, eat late at night 


and gather fine pictures of all 
kinds. But her childish enthusiasm 
balks at diamonds, most children’s 
dream. She doesn’t like them. 
But, too, like every child, she 
loves picnics and would rather 
have a sandwich and an apple in 
some shady glen than to eat tur- 
key and dressing in her own com- 
fortable home. 

Her home life is in marked con- 
trast to her role in ‘*Wonder 
Bar,’’ in which she plays the 
glamorous part of a banker’s wife 
who is madly infatuated with a 
popular night club entertainer of 
a fashionable Parisian Cafe. 

The picture, based on the in- 
terntionally famous musical drama 
in which Al Jolson starred two 
seasons on the American stage, 
was adapted to the screen by Earl 
Baldwin, while the gigantic musi- 
cal spectacle, in which 300 beau- 
tiful girls appear, were created 
and staged by Busby Berkeley 
with Harry Warren and Al Dubin 
writing the music and lyrics. 

There is an all star cast headed 


Thrills, Laughs, And Beauty In “Wonder Bar” 


Here is how the artist sees some of the many stars and spectacles in First National’s new musical cocktail, “Wonder Bar,” currently 

appearing at the Strand. Glamorous Kay Francis heads an all-star cast which includes such notables as Dick Powell, Dolores Del Rio, 

Ricardo Cortez, Al Jolson, Hal LeRoy, Guy Kibbee, Fifi d’Orsay, and innumerable others. Oops, we almost forgot to mention—Buz 
Berkeley has collected 300 of the world’s most beautiful girls for the dance numbers. 
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by Miss Francis, Dolores Del Rio, 
Ricardo Cortez, Dick Powell, Hal 
LeRoy, Al Jolson, Guy Kibbee, 
Hugh Herbert, Louise Fazenda, 
Fifi d’Orsay and Merna Kennedy. 
Lloyd Bacon directed the produc- 
tion. 


Dolores Del Rio, 
Kay Francis Seen 
in Gorgeous Gowns 


Sartorial success, from the 
Hollywood actress’ view, is meas- 
ured by the amount of brilliance 
in her formal garb. 

Gone are the days when a trim 
little frock of wash cotton re- 
ceived honorable mention from 
style conscious ladies. Practical 
fabrics are now seen and worn 
only in the daytime. Evening 
brings forth an array of glamor- 
ous, colorful, shiny fabrics, en- 
hancing the charms of the lovely 
creatures who wear them, especial- 
ly for the screen. 

Kay Francis aud Dolores Del 
Rio, the two dark haired beauties 
who perform the leading feminine 
roles in the First National pic- 
turization of ‘‘Wonder Bar,’’ 
Which comes tO the ..........ccceeeeee 
Theatre ON .......cccceeeeeeeeees » appear 
in several ravishing gala costumes 
designed by Orry-Kelly. 

Beaded fabrics lead the group— 
Miss Del Rio wearing two sequin 
gowns, one gold and one black, 
while Miss Francis wears a white 
beaded gown, showing an extreme 
low decolletege, with an envelop- 
ing cape of black velvet also rich- 
ly embroidered with beads. 

‘*Wonder Bar’’ is the interna- 
tional famous musical drama with 
an all star cast, others being Al 
Jolson, Ricardo Cortez, Dick Pow- 
ell, Hal LeRoy, Guy Kibbee, Hugh 
Herbert, Louise Fazenda, Fifi 
d’Orsay and Merna Kennedy. 

The picture is set amid the gay 
revelries of a Parisian night club 
with spectacular musical and 
dance numbers created and staged 
by Busby Berkeley in which 300 
beautiful girls take part. Music 
and lyrics are by Harry Warren 
and Al Dubin while Lloyd Bacon 
directed. 


Kay Francis Fooled By 
Artificial Flowers 


Artificial flowers, rather than 
real ones, are almost invariably 
used in the making of pictures. 
This because it is often necessary 
to return to the same set and 
scene days after the first shot has 
been taken and it would be hard 
to duplicate exactly the original 
flowers. 

The artificial flowers used how- 
ever, could never be detected on 
the screen. They are so natural 
looking that they often fool the 
players themselves, which is just 
what happened when Kay Francis 
was handed a nose-gay by Ricardo 
Cortez during the production of 
her latest First National picture, 
‘“Wonder Bar,’’ which opens at 
GHG cdctvsaiszestocestes Theatre on ............ 
sftacemetila ts - They looked so life-like 
she instintively put them to her 
nose to sniff the perfume and was 
disappointed when there was none. 


ne 
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‘BUDDY....CANYA 


SPARE A LINE?” 


Powell Fights New 


Contract Barring 
Marriage ‘till 1935 


Dick Powell, who 
has one of the stellar 
roles in the First Na- 
tional picture “Won- 
der Bar,” now show- 
PG BE ANG: scicasscrczesoscte 
Theatre, is still argu- 
ing over a brand new 
contract given him by that com- 
pany. He likes the contract but 
objects to one of the clauses 
which provides that Dick can not 
marry prior to January 1, 1935. 

While the popular young screen 
juvenile is not engaged, and has 
not the slightest intention of 
marrying at the time, yet—“You 
never know,” he said. “I might 
want to fly to Yuma or Reno 
some day and then I couldn’t.” 

Powell, one of the most sensa- 
tional of the young players in 
Hollywood, is getting stacks of 
fan mail from the four corners 
of the globe. Most of this mail 
is from admiring young women. 

In “Wonder Bar” he sings and 
directs a band. This is the in- 
ternational famous musical drama 
in which Al Jolson starred for 
two years on the American stage, 
in the screen version. There is 
an all star cast including besides 
Powell, Kay Francis, Dolores Del 
Rio, Ricardo Cortez, Hal Le Roy, 
Al Jolson, Guy Kibbee, Hugh 
Herbert, Louise Fazenda, Fifi 
d@’Orsay and Merna Kennedy. 

The picture is set amid the gay 
revelries of a Parisian night club 


with spectacular musical and 
dance numbers created and 
staged by Busby Berkeley in 


which 300 beautiful girls take 
part. Music and lyrics are by 
Harry Warren and Al Dubin 
while Lloyd Bacon directed. 


That Million 


This is a drawing of that popular young star, Dick Powell, who 
is one of the many featured players appearing in ‘Wonder Bar,” 
coming to the Strand. 


Mat No. 24—20¢ 


Dollar Smile 


Dick Powell Is Now 


Learning To Dance 


Dick Powell was so inspired 
by Hal Le Roy’s dancing in the 
First National musical drama, 
“Wonder Bar,” which comes to 
DIG: sicesccess aerazst Theatre om............... ‘ 
with these two in the all star 
cast, that he bought a tap mat 
and engaged a teacher. 


Work on “‘Wonder Bar” 
Halts Powell’s Trip 


The only thing that Dick 
Powell knows about Christmas is 
that it definitely falls on the 
25th of December. 

For weeks he had planned his 
first vacation back home in Little 
Rock, Arkansas, since he left it 
nine years ago. 

But the best laid plans of mice 
and movie stars go haywire in 
Hollywood and Dick had to 
change his plans to complete 
work in the First National pic- 
ture, “Wonder Bar,” which comes 


BO TRG. Jord iiicrsesceernhrnaion , Theatre 
OD -porsti driver ceteadadoars , with an all 
star cast. 


Jolson and Powell Rival 
Songsters in ‘Wonder Bar’ 


Both Keyed Up To High Pitch Trying To Sing 
Better Than Other In Big Musical 


VEN good friends can be keen rivals. 


This was the 


situation that existed between Al Jolson and Dick 


Powell at the First National Studios during the 
tion of the gigantic musical and dramatic spectacle, ‘‘ 
Bar,’’ which comes to the ....... 


roduc- 
onder 


Sesaesin es TP HEBERG: O11 sicascsasccsncevvece 


Both were working and singing in the same picture. 


It was all set originally for Jolson to sing three songs 
in that picture and for Dick to sing three. 


Dick Powell in Role He 
Has Worked At For Years 


Plays Part Of Orchestra Conductor As Well 
As Singer In “Wonder Bar’ 


ICK is waiting for it. 


He knows it’s bound to come. 


Criticism always comes to the effect that a certain 
actor ‘‘doesn’t look the part’’ and Dick Powell is 
ready to hit the ceiling when someone says he ‘‘doesn’t look 


the part’’ of an orchestra leader. 


He plays such a role in 


First National’s mammoth musical and dramatic produc- 
tion of ‘‘ Wonder Bar,’’ now showing at the .............. Theatre. 


Dick, as a matter of fact, was an orchestra leader long 


before he became an actor. 


Being a good orchestra leader 


was what brought about his debut into pictures, if you 


remember your cinema history. 


Back in 1924 in Little Rock, 
Arkansas, a small seven piece 
orchestra played here and there 
at fraternity dances and socials. 
It had the title of “Peter Pan 


Orchestra.” The leader was a 
pleasant chap named Dick 
Powell. 

Before long the energetic 


Powell fellow was conducting the 
twenty-two piece orchestra in the 
Circle Theatre in Indianapolis 
and in the same city he led the 
fifteen piece orchestra in the 
popular Indiana Ballroom. 


There came a call to Pitts- 
burgh and Dick settled down for 
a two year engagement at the 
Enright Theatre where he di- 
rected an eighteen-piece musical 
body. Pittsburgh took Dick to 
its heart and, refusing enticing 
offers from Broadway, he re- 
mained another two years at the 
Stanley Theatre. 


The twenty-two piece sym- 
phony orchestra at the Stanley 
Theatre became Dick’s pride and 
joy. Dick, by the same token, 
became the pride and joy of 
Pittsburgh. When there came an 
offer from Hollywood for Dick 
to play in the Warner Bros. pic- 
ture, “Blessed Event,’ theatre- 
goers signed petitions asking the 
theatre management to try to in- 
duce him to remain. He was 
very definitely a “town fixture.” 


When “Blessed Event’? was re- 
leased Pittsburgh lost all its 
chances of getting Dick back 
again. He was so thoroughly 
endeared to audiences through- 
out the nation that immediately 
a deluge of fan mail about him 
swamped the studio. 


Not since that picture, until 
“Wonder Bar” came along has 
Dick lifted baton except in those 
instances where he has _ been 
pressed into service at various 
functions in impromptu fashion 
by audience demands. He has 
been called MHollywood’s _ best 
master-of-ceremonies, and yet he 
has never worked at that since 
his picture debut. 


Dick not only leads the or- 
chestra in “Wonder Bar” but he 
does considerable warbling in 
this mammoth musical produc- 
tion, which pictures the gayety 
and drama of theatrical enter- 
tainers in a fashionable Parisian 
night club. 

The picture carries an all star 
cast headed by Kay Francis, 
Dolores Del Rio, Ricardo Cortez, 
Guy Kibbee, Al Jolson, Hugh 
Herbert, Louise Fazenda, Ruth 
Donnelly, Fifi d’Orsay and Henry 
O'Neill in addition to Powell. 
The spectacular numbers were 
ereated and directed by Busby 
Berkeley while Lloyd Bacon di- 
rected the dramatic production. 


In recent mouths, however, 
Dick Powell’s voice has been 
more often in the public’s ears 
than that of his predecessor. 
They met months ago, during the 
filming of the picture “42nd 
Street,” in which Ruby Keeler, 
Jolson’s wife, first flashed toward 
stardom. 

But when both were assigned 
to leading roles in “Wonder Bar” 
and the public was told that each 
would sing in that picture, a keen 
rivalry between them naturally 
developed. 

What made the rivalry even 
keener was that half way through 
the picture the assignment of 
songs was changed. Jolson had 
already sung the “Wonder Bar” 
number and Dick had made a 
recording of the waltz song. It 
was decided then that the waltz 
number would be better suited to 
Jolson, his personality as well as 


Dick Powell and Dolores Del Rio, two of the great cast of star 
names appearing in ““Wonder Bar,” First National’s unique musical 
which is scheduled to open soon at the Strand. 


Mat No. 10—20¢ 


Powell Goes Back To 
Use Of Make-Up 


Dick Powell donned make-up 
again while playing the role of 
an orchestra leader and singer in 
“Wonder Bar,” the First Na- 


tional musical drama which 
comes to the ..........00.... Theatre 
cL) een are erern crane Just prior to 


making “Footlight Parade,” Dick 
spent some time on the desert 
taking sun baths. He got so 
tanned he thought he didn’t need 
make-up and played through the 
picture au naturel. Then fan 
mail began pouring in on Dick, 
in which the girls raved over his 
big scene with Ruby Keeler but 
wanted to know why he hadn’t 
shaved. Dick knew perfectly 
well he had shaved every day 
so consulted Perc Westmore, 
make-up chief, who informed him 
that this was a trick of the 
camera which often occurred 
when there was no make-up on 
the face. So Dick promptly went 
back to grease paint and powder. 
In “Wonder Bar” he is one of 
the members of the all star cast 
which includes Kay Francis, 
Dolores Del Rio, Ricardo Cortez, 
Hal Le Roy and Al Jolson. 


his voice, and that Dick should 
sing the lively, tuneful “Wonder 
Bar” theme song. 

It might have been the end of 
a beautiful friendship. Bacon 
took no such chances. He just 
had versions of 
the two songs 
put away in 
the studio 
vaults to await 
his later judg- 
ment. And Jol- 
son and Dick 
Powell remain- 
ed keen rivals 
but good 
friends to the 
end of the pic- DICK POWELL 
ture. Mat No. 20—10¢ 

“Wonder Bar” is a dramatic 
musical romance of night club 
entertainers in a Parisian cafe 
with spectacular numbers created 
and staged by Busby Berkeley, 
in which 300 beautiful girls take 


part. 
There is an all star cast which 
includes besides Jolson and 


Powell, Kay Francis, Dolores Del 
Rio, Ricardo Cortez and Hal 
LeRoy. Others are Guy Kibbee, 
Ruth Donnelly, Hugh Herbert, 
Louise Fazenda, Fifi d’Orsay and 
Merna Kennedy. 
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Al Jolson Has One 
Blackface Scene 
In “Wonder Bar” 


No makeup specialist has ever 
been able to put blackface make- 
up on Al Jolson to the actor’s 
satisfaction. When it comes time 
for the comedian to don burnt 
cork and a wool wig he shuts him- 
self up in his dressing room and 
does it himself. 

After more than twenty years 
of practice Jolson can put on or 
take off the black make-up at a 
record breaking speed. He dislikes 
to do it but has become resigned 
to the public’s demand that he ap- 
pear at least once in every stage 
and screen production in_ black- 
face. 

In ‘‘Wonder Bar,’’ his latest 
First National picture now show- 
ing at the 0.0... Theatre, in 
which he appears with Dolores Del 
Rio, Kay Francis, Dick Powell, 
Ricardo Cortez and Hal LeRoy, 
he sings one song and _ works 
through one sequence in what he 
calls ‘‘the dark.’’ He demon- 
strated his old time speed with 
the cork while working on this se- 
quence, a speed which enabled him 
when playing blackface roles on 
the stage, to appear in the finale 
in white face and formal clothes. 

‘Wonder Bar’’ is the interna- 
tional famous musical drama in 


which Al Jolson starred for two 
years on the American stage. The 
picture is set amid the gay revel- 
ries of a Parisian night club with 
spectacular music and dances. 


Jolson May Quit Movies, 
Then Again He May Not 


“King of the Blackface”? now in Hollywood 
Can’t Make Up His Mind on Subject 


By AL JOLSON 


(Appearing 


COMES TO TRE oicceicciccccccceccccccceeecccsseuecs 


EOPLE keep asking me. 


in ** Wonder Bar’? the mammoth musical drama which 
TREATS OM occicccccccccccccteccececeeveceeeecce ) 


Some of them have heard that after ‘‘Wonder Bar’’ 

I will make no more pictures. Others are just guessing. 
Both are as much in the dark about it all as I am. 

The one’s who’ve heard I’m quitting—definitely—seem 

to know lots more than I do. I’ll say that for them. I belong 


with the boys and girls who are 
just guessing. 

There’s a lot to be said for 
quitting, especially if I finish 
with a picture that promises to 
be a knockout. ‘Wonder Bar” 
is that, or the old minstrel of 
Broadway doesn’t know his show 
business. There’s a perfect cast 
—people like Kay Francis, Dol- 
ores Del Rio, Ricardo Cortez, 
Dick Powell, Hal Le Roy, Louise 
Fazenda and plenty of others. 

There are five or six elegant 
song numbers by Warren and 
Dubin. There’s Lloyd Bacon, a 
grand director. First National 
has given us a script and a scenic 
production that are aces. And 
with Busby Berkeley’s spectac- 
ular numbers with 300 beautiful 
girls, it ought to be a wow. 

There are other factors too. 
I’m one of those boys who can 
be happy without working. Peo- 
ple say to me: “I don’t believe 
it. How can you be?” Well, I 
am. I just am. I’ve sfill got 
a couple of million salted away, 
in spite of the whole menageries 
of bulls, bears and wolves at the 
door. I’ve got a marvelous wife 
—and when she’s working I can 
play golf. 

I love to entertain audiences. 
It does something swell to me 
inside. But—so I argue when 


I’m looking at it this way—I can 


still do that. 
And. without 
the fuss and 


worry of mak- 
ing a picture. 
For instanee, 
while ’m work- 
ing in “Won- 
der Bar,’ it’s 
costing me 
money every 
week. I had to 
give up a good 


AL JOLSON 
radio contract at No. 14—10c 


to do it. 
Then there’s the other side to 


all of this. When I’m trying to 
make up my mind about the fu- 
ture, I can remember quite a few 
hot arguments for staying in 
Hollywood, too. 

Ruby has made a big success 
in pictures. For the next few 
years she will have to spend 
much of her time here. Natur- 
ally, I’d like to be around. Who 
wouldn’t? 

Some of ’em seem to know 
lots more about it all than I do. 
Some have decided I must be on 
the point of quitting. Others 
are sure I’m keeping right on 
making pictures. 

I’m still as right, or as wrong, 
as any of them. 


Jolson Starts Film 
Work on Thirteenth 


Al Jolson threw all old stage 
superstitions into the discard 
when he started work on his 
new First National picture, 
‘¢Wonder Bar,’’ the musical 
drama which comes to _ the 
pais avtaeeneovees Theatre on ............ 
siavetsnetarca , on the thirteenth day 


of the month. He staked his 
whole career on a ‘‘hunch.’? 

That hunch accounts for the 
fact that the ‘‘Wonder Bar’’ 
sets were all housed under the 
roof of sound stage No. 2. It 
was on that stage that Al Jol- 
son’s wife, Ruby Keeler, danced 
her way to motion picture fame 
in ‘42nd Street.’’ It was on 
that stage that the spectacular 
‘‘Shadow Waltz’? number, 
which increased her popularity 
enormously when ‘‘Gold Dig- 
gers of 1933’? was released, 
was rehearsed and filmed. 


Jolson and Keeler 
Will not Perform 
Together in Films 


Whether or not Al Jolson re- 
tires from the screen and in 
spite of any effect his open at- 
tempt to bribe Ruby Keeler, his 
wife, to abandon her career may 
have, one thing remains certain 
about this interesting couple. 

They will never appear to- 
gether in any one picture. 

They are agreed about that. 

“Als too nervous,” explains 
Ruby. “It would never do to 
have him worrying about my part 
as well as his own.” 

“It wouldn’t be smart,” agrees 
Al. “We’ve considered it often 
but we know it wouldn’t be 
smart.” 

The fact is that Ruby held off 
her screen career for nearly five 
years because of Al. 

The chance to play a leading 
part in “42nd Street” was the 
first chance Ruby actually had 
to play a part entirely outside 
of Al Jolson’s sphere of influence. 

But it is certain the two of 
them will not appear together in 
any picture. 

“Wonder Bar” is the mammoth 
musical and dramatic spectacle in 
which Al Jolson starred for two 
seasons on the stage. It is en- 
acted by an all star cast which 
includes, Kay Francis, Dolores 
Del Rio, Ricardo Cortez, Dick 
Powell, Hal LeRoy, Jolson, Guy 
Kibbee, Ruth Donnelly, Hugh 
Herbert, Louise Fazenda, Fifi 
D’Orsay and Merna Kennedy. 

The sensational ensembles and 
dance numbers were created and 
directed by Busby Berkeley with 
music and lyrics by Harry War- 
ren and Al Dubin. Lloyd Bacon 
directed the production from the 
screen play by Earl Baldwin, 
based on the play by Geza Herc- 
zeg, Karl Farkas and Robert 
Katscher. 


Jolson and Ruby Never 
Visit Each Other on Set 


Although Ruby Keeler was in 
Hollywood most of the time that 
Al Jolson was working in the 
First National musical drama, 
‘‘Wonder Bar,’’? now showing at 
GG: <2 ec decesertestteon, Theatre, she 
never once appeared on the set to 
visit her husband. When Ruby, 
who is under contract to the same 
studio, is working, Al, in turn, 
never visits her to watch her per- 
formance. They are the greatest 
love birds in Hollywood but neith- 
er likes to watch the other work. 


Jolson Back on Home Lot 


It’s a long career that has no 
returning and Al Jolson, after 
almost three years away from his 
‘home lot’’ returned to the scene 
of his first great cinema success to 
make ‘‘Wonder Bar,’’ the mam- 
moth musical drama, which comes 
to the Strand Theatre soon. 


AL JOLSON 


A Personality Portrait 


2) 


I NOWN to millions as a ‘‘mammy singer,’’ Al Jolson’s 


ambition is to be a ‘‘pappy singer. 


erazy about children. 


He is simply 


Records show him to be forty-seven years old, but a 
stranger would guess him to be ten years younger. 

Healthy, browned complexion, from days spent on the 
Pacific Ocean fishing for marlin swordfish, and hours spent 


working out in a gymnasium, 
gives him that youthful appear- 
ance, 


His lips have never touched in- 
toxicating liquor, despite career 
of more than thirty-five years in 
the theatrical profession. He 
drinks milk. 


Loyalty to friends is a salient 
characteristic. Old friends are 
best friends to him. Jim Don- 
nelly, his driver, confidant and 
best friend, has been in his em- 
ploy for twenty years. His 
dresser has worked for him for 
eighteen years. His _ business 
manager, a comparative new- 
comer, has been handling his 
affairs only for nine years. 


Maybe the reason Donnelly and 
the dresser have been with him 
so long is the fact that both play 
a wonderful game of Hearts. 
Jolson would rather play Hearts 
than any other pastime. 


His greatest happiness is his 
wife, Ruby Keeler. 


Her swift success as a screen 
star has made him as proud as 
a clucking hen over a new chick. 

Despite his great experience 
and knowledge of the acting pro- 
fession, Jolson encourages Ruby 
to steer her own course. 

Very wealthy, his exact hold- 
ings are a mystery even to his 
intimates. He says he needs the 
money. Others estimate he is 
worth between two and four mil- 
lion dollars. 

He is proud of his acquaint- 
ance with great men. He knew 
the late Presidents Harding and 
Coolidge, and is a friend of 
Franklin D. Roosevelt. 

He has an amazing memory, 
not only for jokes, songs, but for 
incidents going back to the Span- 
ish-American war, during which 
he was mascot to a regiment 
quartered in his home town, 
Washington, D. C. 

Jolson himself was born in 
Russia, near the Polish border, 
the son of a Jewish cantor. His 
parents brought him to America 
when he was eight. 

Despite his fame as an enter- 
tainer, Jolson gets so nervous 
and moody while working in a 
picture that he usually feels like 


quitting several times during the 
course of a picture. 

He likes to be driven in his 
automobile at a speed of seventy 
or eighty miles an hour. He has 
made numerous transcontinental 
motor trips. 


“Wonder Bar” is a dramatic 


spectacle laid amid the gay revel- 


How’m Ah Doin’? 


Al Jolson and a pickaninny pal 
in a scene from “Wonder Bar,”’ 
now at the Strand. 


Mat No. 9—10ce 


ries of a fashionable Parisian 
night club with a peep into the 
back stage life of the enter- 
tainers. Sensational musical spec- 
tacles in which 300 beautiful 
girls take part were created and 
staged by Busby Berkeley, while 
music and lyrics were written by 
Harry Warren and Al Dubin. 

The all-star cast includes Kay 
Francis, Dolores Del Rio, Ricardo 
Cortez, Dick Powell, Al Jolson, 
Hal Le Roy. Lloyd Bacon di- 
rected the picture. 


Daddy Of ‘Em All! 


Al Jolson, greatest blackface singer of all time, shows the world 
why he achieved that reputation in “Wonder Bar,” First National’s 


new musical cocktail at the Strand. 


Kay Francis, Dick Powell, 


Dolores Del Rio, Ricardo Cortez, and many others are in the cast. 
Mat No, 33—200 
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New Style Gowns 
Worn by Del Rio 


Dolores Del Rio illus- 
trates the new trend in 
evening frocks with two 
dance gowns of Orry- 
Kelly design in the First 
National musical drama, 
“Wonder Bar,” coming to 
the Theatre. 


One is of palest green 
chiffon, a “Waltz Gown.” 
Its brief train is dotted 
with ostrich feathers, ex- 
tremely graceful in move- 
ment. Its nude back is 
strikingly complimented by 
a bib front held in place 
by a halter neck set with 
the ostrich feathers. A 
long boa of pink tipped 
white ostrich winds around 
the shoulders and drops to the 
floor. 


More spec- 
tacular be- 
cause of the 
black sequins 
from which it 
is made, is a 
design called 
“Tango.” Miss 
Del Rio wears 
it while per- 
forming a 
dance number. 
The skirt flares 
widely from 
oo below the hip- 

line, and sways rhythmically 
in the movements of her dance. Once again the nude back decol- 
letage is seen, but a demure note is struck with a tiny reversible 
collar of white attached to the sequin neckband. 


DOLORES DEL 
RIO 
Mat No. 13-106 


which is the setting for the pic- 
ture. 


Dolores Del Rio in 
Dizzy Dance With 


Ricardo Cortez 


Dolores Del Rio doesn’t like to 
get dizzy. 


The dance began as a close-up. 
Then the camera, mounted on a 
huge crane, swung back and up 
until the two dancers were small 
figures on a high stage. Behind 
them many tall white pillars slid 
aside to disclose a chorus of two 


In the big waltz number, ; : . 
hundred girls, performing an in- 


“Don’t Say Good Night” for 
‘Wonder Bar,” the First National 
picture now showing at the............ 
Theatre, Dolores 
Cortez perform a dance number 
on the floor of the Parisian Cafe 


The Artist Sees .... 


tricate routine. 


While all this happened, Cortez 
was swinging Miss Del Rio round 
and round. On the first “take,” 


she slipped and nearly fell at 


and Ricardo 


Dolores Del Rio, colorful, glamorous, charming, graceful, in her 

latest role as Inez, dancer extraordinary at the “Wonder Bar.” 

The picture of the same name is now at the Strand, featuring a 
host of dancers, beautiful girls, and thrilling spectacles. 


Mat No. 26—20c 
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Gaucho, Exotic New Dance 
Invented For ‘Wonder Bar’ 


Strange Elusive Steps Worked Out by Dolores 
Del Rio and Ricardo Cortez 


T was going to be an apache dance. 
Dolores Del Rio and Ricardo Cortez were going to 
perform it during the production of ‘‘ Wonder Bar,’”’ the 
First National mammoth musical and dramatic spectacle 


which comes to the .................... 


Theatre on 2.000.000.0000... They 


appear as a famed continental dance team. They performed 
the dance, but it was no longer an apache dance. 


Lloyd Bacon, director of the 
production, is responsible for 
that. Jose Fernandez, well known 
both as specialty dancer and in- 
structor on the west coast, had 
been engaged to supervise the 
routines of the Del Rio-Cortez 
team. He had started his two 
pupils on their apache number— 
and then gone out to Junch. So 
had the company. 


Miss Del Rio and Cortez re- 
turned early from the studio cafe 
that afternoon. While they were 
waiting, just off the big “Wonder 
Bar” set, for Fernandez’ return, 
they asked a couple of the “Won- 
der Bar” 
waiting too, to give them some 
music. Then they slipped into a 
It was, as Miss Del Rio 
pointed out later, “only fooling.” 


Only Lloyd 
Bacon happened back just then 


musicians, who were 


tango. 


fooling or not, 


from his own lunch. For five 
minutes or so, he stood at one 
side, watching from the shadow 
of the set, while they danced on, 
unnoticing and unconcerned. He 
watched them—and so did the re- 
turning company, standing their 
distance, silent and intent, mak- 


the close of the number. 


“TI get so dizzy, Buzz,” she cal- 
led to Berkeley. “Please! Those 
turns—they take so long. I don’t 
know where I am.” 


Dolores doesn’t like to get diz- 
zy. Berkeley could see justice in 
her argument. So in three subse- 
quent takes of the same number, 
those turns were reduced by al- 
most half, 


“Wonder Bar” is a gigantic 
musical drama with 300 girls in 
spectacular numbers. There is an 
all star cast which includes be- 
sides Miss Del Rio and Cortez, 
Kay Francis, Dick Powell, Hal 
LeRoy and Al Jolson. Lloyd 
Bacon directed the picture from 
the screen play by Earl Baldwin. 
Music and lyrics are by Harry 
Warren and Al Dubin. 


Lamps on Film Stage 
Would Light Big City 


“Twenty-one! 
Kighteen! 
No, not football signals, but a 


Thirty-seven! 


Ninety-six!” 


languid looking young man eall- 
ing signals to the electricians on 
the set of the First National 
studios, where Al Jolson, Kay 
Francis and other stars were 
working on “Wonder Bar,” now 
showing at the ............... Theatre. 

He was calling for the numbers 
of the big lamps on the catwalks 
overhead which he wanted turned 
on for the particular scene then 
shooting. Not all the lights were 
on at once for there were enough 
lights up there, believe it or not, 
to light a city of a million peo- 


ple for a week! 


ing no sound to break in on the 
dance. 


Miss Del] Rio and Cortez came 
to a stop, and looked about as- 
tonished. By that time, Bacon 
had pounced upon Jose Fernandez 
and was deep in conversation 
with him. 


From that moment on, the 
apache dance, as such, was out. 
“Why waste a swell tango like 
that?” Bacon wanted to know. 


Doing That New ‘Gaucho’ 


number with his dancing partner, 
Carmen LaRoux, who closely re- 
sembles Miss Del Rio and who 
has been acting as her “stand-in” 
for this picture. 


Miss Del Rio and Cortez ap- 
proved, Lloyd Bacon approved, 
and the new dance, half-tango, 
half-apache, was given a name. 


And that, gentle reader, is how 
the Gaucho dance in “Wonder 
Bar’ was born. And it was 
named the Gaucho because of the 
wild, weird and elusive steps that 
characterizes the Gaucho, the 
restless, gypsy race, half Indian, 
half Spanish descent, that roams 
over the pampas, the vast, tree- 
less plains of South America, 
south of the Amazon and espe- 
cially Argentina. 


This is but one of the many 
mystic dances in the internation- 
ally famous musical drama, 
“Wonder Bar,’ in which Al Jol- 
son starred two seasons on the 
American stage and which was 
adapted to the screen by Earl 
Baldwin. The gigantic musical 
spectacles, in which 300 beautiful 
girls appear, were created and 
staged by Busby Berkeley with 
Harry Warren and Al Dubin 
writing the music and lyrics. 


Dolores Del Rio and Ricardo Cortez snapped during their sensa- 

tional dance specialty from ‘‘Wonder Bar,” musical drama now 

at the Strand, and featuring, in addition to these stars, Kay Francis, 
Dick Powell, Al Jolson, Hal LeRoy and many others. 


Mat No. 17—20e 


“Can’t we combine ’em? Can’t 
we use that, and some apache 
too?” 

Fernandez agreed that of 
course if could be done. An hour 
later he had worked out a new 


Al Jolson heads the all star 
picture cast while others include 
Kay Francis, Dick Powell, Hal 
LeRoy, Guy Kibbee, Hugh Herb- 
ert, Louise Fazenda, Fifi d’Orsay 
and Merna Kennedy. 


Exotic Star 


who forms 


Dolores 
half of the dancing team of Del 


Del Rio, 


Rio and Cortez, in “Wonder 
Bar,” First National’s hit musi- 
cal now at the Strand. 


Mat No. 8—10c 


Use 700 Big Lamps 
To Light Film Set 


The “Wonder Bar” set, peopled 
as it was by six stars, several 
dozen featured players and sev- 
eral hundred extras, all working 
in the extravagant brilliance of 
a great night club, required a 
tremendous quantity of lights. 


That restaurant in which Al 
Jolson and Dick Powell sing, in 
which Dolores Del Rio and Ri- 
eardo Cortez and Hal LeRoy 
dance, where Kay Francis and 
others play dramatic or comedy 
parts, occupied an entire First 
National sound stage. Seven hun- 
dred great lamps as well as in- 
numerable “spots,” “floor rifles” 
and individual lighting effects 
were used to light it. The pic- 
ture, a mammoth musical spec- 
tacle, comes to the 
DIOAUEO OW nitcesctasesszpanse 


Cortez Makes Love 
To Del Rio While 


e e 
Longing For Bride 

Could you imagine any man 
holding Dolores Del Rio in his 
arms for hours at a time—and be- 
ing impatient to get away? Ri- 
cardo Cortez did and was. 


In the First National dramatic | 


musical, ‘‘Wonder Bar,’’ which | 
comes to the 0.0.0... Theatre 
OV. sacscssssisasrneisieees ,» Cortez, as Miss 


Del Rio’s dancing partner, was 
obliged to spend many hours re- 
hearsing the intricate dance rou- 
tines with her. But it was 
all wasted on Cortez. He 
was striving desperately to 
induce the studio to give 
him a few days off so that 
he could wed his fiance, Mrs. 
Christine Lee, the New York 
society woman, and the ordinarily 
pleasant contact with Miss Del Rio 
was, therefore, just work to him. 

The minute Cortez finished the 
picture the actor and his bride 
immediately leaped into a plane 
for Phoenix, Arizona, where they 
married. They went off in such 
a hurry that Cortez even forgot 
the wedding ring. 

But his impatience to get away 
during the production of ‘‘Won- 
der Bar’’ unquestionably lent real- 
ism to his work, for in the picture 
he has grown weary of his dancing 
partner, who is still very much in 
love, and is trying to get rid of 
her. 

‘SWonder Bar’’ is the mam- 
moth musical and dramatic spec- 
tacle in which Al Jolson starred 
for two seasons on the stage. 
There is an all star cast which 
includes, besides Miss Del Rio and 
Cortez, Dick Powell, Kay Francis, 
Hal LeRoy, Al Jolson, Guy Kib- 
bee, Ruth Donnelly, Hugh Herbert, 


Louise Fazenda, Fifi d’Orsay and 
Merna Kennedy. 


The sensational ensembles and 
dance numbers were created and 
directed by Busby Berkeley with 
musie and lyries by Harry Warren 
and Al Dubin. Lloyd Bacon di- 
rected the production. 


Cortez Has Many Rebuffs 
But Life Can’t Down Him 


He Plays Handsome Villain Opposite Beautiful 
Kay Francis In ‘““Wonder Bar” 


ICARDO CORTEZ, ex-doorman in a New York theatre, 
and now a magnetic movie name, is a man who has 
never let life get him down. 

He has more than his share of bitterness and disaster 

— enough to engulf an average spirit a dozen times over. 

Ever since he appeared in Hollywood, more than ten 

years ago, he’s been the most sober, industrious, grim- 


jawed person in the colony—and 
with less reason. 

Seventeen years ago, he was 
wearing a uniform and opening 
limousine doors in front of a 
Broadway theatre. A doorman’s 
job is not an easy one. It means 
standing on your feet from ten 
to twelve hours a day in blister- 
ing sunshine, in rain and snow 
and cold. But hot or cold he 
managed to keep a smile on his 
handsome face. 

On speculation, he came to Hol- 
lywood and was getting estab- 
lished, when stardom suddenly 
drifted down on him. Valentino 
had set the style for the great 
Latin-type craze. Valentino had 
an argument with a producer. 

“T’l] take an extra,’ shouted 
the producer, “and make him as 
big a star as I’ve made of you.” 

Cortez was the man chosen. 
How he avoided going Holly- 
wood then, when he was sud- 
denly catapulted from $5 a day 
to thousands per week, no one 
knows. But he kept an even 
keel. 

Rie’s latest picture, “Wonder 
Bar,” stars him with Kay Francis, 
Dolores Del Rio, Al Jolson, Dick 
Powell, Hal LeRoy, and many 
others. Busby Berkeley created 
the sensational dance numbers. 


“Wonder Bar” 


Dolores Del Rio and Ricardo 
Cortez in a scene from “Wonder 
Bar’? now at the Strand. 


Mat No. 7—10c 


Cortez Gets Even 
With Al Jolson On 
“Wonder Bar” Set 


After a great deal of more or 
less good-natured rivalry all dur- 
ing the making of the First Na- 
tional musical drama, ‘‘ Wonder 
Bar,’’ now showing at the ............ 
Theatre, Al Jolson and 
Ricardo Cortez finally did a scene 
where Cortez was supposed to be 
dead, and Jolson had to carry him 
from the room. 

Jolson had been ‘‘bearing 
down’’ on Cortez almost from the 
first day of the picture, kidding 
him across the stage with Cortez 
making suitable and adequate re- 


plies. 
When it came time for the 
“dead scene’? Cortez did his 


‘‘bearing down.’’ He weighs 192 
pounds and Jolson 142. 

Perhaps it was just a coincidence 
that Lloyd Bacon, the director, 
shot the scene eight times, with 
Jolson carrying Cortez clear across 
the stage each time. 

The scene comes as a smashing 
climax to the picture, which is set 
amid the gay revelries of a Pari- 
sian night club with spectacular 
musical and dance numbers cre- 
ated and staged by Busby Berke- 
ley in which 300 beautiful girls 
take part. Musie and lyries are 
by Harry Warren. There is an 
all star cast which includes Kay 
Francis, Dolores Del Rio, Dick 
Powell, Hal LeRoy, Jolson and 
Cortez. 


Ricardo Cortez Prefers 
Films To The Stage 


Ricardo Cortez, who has the vil- 
lain role in the First National 
musical drama, ‘‘Wonder Bar,’’ 
which comes to the .............0ce 
Theatre on ............0000- , Says that 
despite the ‘‘fashionable yearn- 
ing’’ of Hollywood actors and ac- 
tresses for the legitimate stage, 
he prefers the screen. 

‘“ Motion pictures,’’ he declared, 
‘‘have such tremendous scope and 
flexibility compared to the speak- 
ing theatre, there is absolutely no 
limitation to hamper one’s ef- 
forts.’’ 

Cortez has an intimate knowl- 
edge of the legitimate theatre 
possessed by few actors in Holly- 
wood. He was launched upon his 
career aS a young man when, em- 
ployed in a New York brokerage 
office, he felt the urge for the the- 
atrical world. 


The Personality Smile 


Ricardo Cortez, villain of innumerable pictures, shows that he can 


smile—and how the gals love ii! 


He is starred now with Kay 


Francis, Al Jolson, Dick Powell, Dolores Del Rio and many others 
in “Wonder Bar’ at the Strand. 


Mat No. 25—20c 


Cortez Killed Eight 
Times For Picture 


Dolores Del Rio had to plunge 
a dagger into Ricardo Cortez’ 
chest eight times before she finally 
killed him for a scene in the First 
National musical drama, ‘‘ Wonder 
Bar,’’ which comes to the ............ 
srensteniueenees Theatre OM ..........ccccceeccceeeee 
In the finished production, you see 
her strike but once. It was in the 
filming of the scene that she had 
to strike so many blows. This is 
one of the big scenes in the pic- 
ture and Director Lloyd Bacon 
was not satisfied with it until it 
had been retaken eight times. 


Cortez Only Actor 
Billed Over Garbo 


Ricardo Cortez, who has the vil- 
lain role in the First National 
super-production ‘‘Wonder Bar,’’ 
now showing at the ...............0..0.. 
Theatre, with Al Jolson and Kay 
Francis heading an imposing east, 
is the only actor in the film bus- 
iness who ever has been billed 
above Greta Garbo. Cortez was 
her leading man in ‘‘The Tor- 
rent,’’ which first introduced the 
Swedish actress to American au- 
diences, At that time she was mere- 
ly an interesting newcomer, while 
Cortez was an established favorite 
and consequently had precedence. 


Ton of Temperament Near 
Explosion in*‘WonderBar ”’ 


All Star Cast Works Under High Tension in 
Creating Mammoth Musical Drama 


HE ‘‘ton of temperament’’ involved in the making of 
the First National picture, ‘‘ Wonder Bar,’’ now showing 


at the 
thank you. 


Theatre, got along fairly well, 


The very fact that so many high strung, artistic-type 


players were included in one cast 
has helped Director Lloyd Bacon 
guide the progress of this pic- 
ture with less than the usual 
amount of temperamental delays. 

Bacon played with the tem- 
peraments of the many stars un- 
der his guidance in “Wonder 
Bar” as a lion tamer might with 
his high powered performers. He 
licked one outburst by encourag- 
ing an even hotter explosion on 
the part of someone else. After 
a few days of this no one of 
these human voleanoes dared 
blow up for fear of setting all 
the others off—and so defeating 
his own purpose. 

The “ton of temperament” in- 
cludes many justly famous names 


and plenty of high spirited 
ability. 

There is Al Jolson, of the 
“Wonder Bar” cast. Jolson’s 
proverbial good nature is not 
always proof against “mike 
fright.” He is nervous during 


the making of a picture, espe- 
cially a picture like “Wonder 
Bar” in which he takes a great 
personal pride and interest. 


There is Dolores Del Rio, fiery 
Mexican lady, a star in her own 
right, and an actress accustomed 
to having her own way—which 
isn’t always Jolson’s way or the 
way of others. 

Kay Francis has not often 
shared first billing in a  pic- 
ture with more 
than one fel- 
low player. In 
“Wonder Bar” 
the honors are 
divided almost 
equally be- 
tween half a4 
dozen. Even 
smooth Kay 
Francis can 
stage a tan- 
trum on_ her 
own sets if 

roperl ro- 
na ete ob- Mat No, 15—10c 
viously she would not do so in 
front of all the other equally 
important players in this picture, 
no matter what the occasion 
might be. 


RICCARDO 
CORTEZ 


Dick Powell is notoriously good 
natured. While working in ‘“Won- 
der Bar” he was distinctly nerv- 
ous for the first time since he 
entered pictures. The reason was 
an obvious one. In all other 
pictures he has made, Dick was 
the only male singer of conse- 
quence in the story. In “Wonder 
Bar” he has the toughest compe- 
tition in the world—A1l Jolson. 
No one could blame Dick for 
becoming temperamental under 
the circumstances—but, of course 
he holds himself in leash. 


Ricardo Cortez is another mem- 
ber of the “ton of temperament” 
east. High spirited and quick 
tempered, Cortez has been known 
to blow off like an over-heated 
locomotive. But while this pic- 
ture was in progress, he was in 
a round house full of over-heated 
locomotives any one or all of 
which might have “popped” off 
if he did. He maintained an un- 
ruffed exterior on the “Wonder 
Bar” set as a consequence. 


Fifi d’Orsay is sometimes a 
problem in temperament all by 
herself. She is a French pepper- 
pot who can, if so inclined, stage 
a one-woman demonstration of 
what artistic temperament means. 
But even Fifi recognized the 
competition she had in “Wonder 
Bar.” She was almost meek. 


Hal LeRoy, 
Guy Kibbee, 


Louise Fazenda, 
Merna Kennedy, 
Henry Kolker, Hugh Herbert, 
Ruth Donnelly, Robert SBarrat 
and Henry O’Neill, added both 
weight and importance to the 
“ton of temperament” and even 
Director Bacon was known to 
keep a temper under his slouch 
Fedora. 
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Page Eleven 


‘Fazenda Began Her 


Sereen Career As 


Bit Of Atmosphere 


Louise Fazenda, who has an im- 
portant role in ‘‘ Wonder Bar,’’ the 
First National picture now show- 
ing at the ........ ee Theatre, 
began her screen career as ‘‘at- 
mosphere.’? 

The step from atmosphere to 
‘“character comedienne,’’ however, 
was made almost at the beginning. 
Working one day in a ballroom 
set, and wearing evening clothes, 
she heard an assistant director 
say: ‘‘I got a five dollar check 
for any girl that can play a nig- 
ger mammy.’’ 

Louise and the others were get- 
ting $2.50. 

Five dollars was a lot of money 


Fifi d Orsay Quits 


| Kiss Your Hand, Madame! 


‘Wonder Bar’ to 
Honeymoon 


Fifi d’Orsay went 
on a honeymoon dur- 
ing the production of 
the First National 
dramatic musical, 
‘“Wonder Bar,’’ now show- 
ing at. the ..:cccs..0cces Thea- 
tre. And that honeymoon 
cut quite a swath in Director 
Lloyd Bacon’s shooting schedule 
for the picture. 

Fifi worked for a week or more 
in an important, though not a 
lengthy role. Therefore, when Fifi 
heard that she was through, she 
promptly married her Chicago 
fiance, Maurice Hill, and set off 
for a honeymoon in the desert. 
Just what section of the desert 
remained unspecified. 

It was several days later that 
the production department awoke 
to the fact that they would need 
Fifi again. 

So Bacon, while waiting for 
Fifi’s return, ‘‘shot around’’ her 
—not such a difficult feat in this 
film, whose cast includes such stel- 
lar names as Kay Francis, Dolores 
Del Rio, Dick Powell, Ricardo 
Cortez, Hal LeRoy and Al Jolson. 

When the director was about 
despairing of ever seeing Fifi 
again, she returned and the final 
scenes were made. 

‘‘Wonder Bar’’ is a mammoth 
musical drama with spectacular 
numbers, in which 300 beautiful 
girls take part, created and staged 
by Busby Berkeley. 


in those days. So Louise volun- 
teered — and donned blackface, 
though she liked the evening gown 
better. That was when she became 
a character comedienne—and she 
has been one ever since. The fol- 
lowing season she started work 
with Mack Sennett, and since 
those days she has done featured 
roles for every important studio 
in Hollywood. 


That day in blackface has led 
to prominent assignments in a 
long list of screen productions, 
‘‘Wonder Bar’’ being the latest. 

The picture is based on the in- 
ternationally famous musical dra- 
ma in which Al Jolson starred 
now enacted by an all star cast 
including Kay Francis, Dolores 
Del Rio, Ricardo Cortez, Dick 
Powell, Hal LeRoy and Al Jolson. 


The youth kissing Merna Kennedy’s hand is Guy Kibbee, while 

Fifi d’Orsay looks on. And the lad on the right is Hugh Herbert. 

They appear in First National’s new smash hit, ‘““Wonder Bar,” 
coming to the Strand, 


Mat No. 23—20c 


Page Twelve 


Louise Fazenda’s Comic 
Spirit Pervades Picture 


‘“‘Wonder Bar’? Brings Her Rare and Unique 
Comedy Touch Again to Screen 


HE Warner Bros. production of ‘‘ Wonder Bar,’’ now 


showing at the 


Theatre, is noteworthy 


for many reasons—not the least of which is the fact 
that it brings back to the screen Louise Fazenda and the 
unique comic spirit of which she has been for years the rare 


representative. 

Season after season Louise 
Fazenda easily defended the title 
of the sereen’s leading come- 
dienne against all comers. 

Marriage didn’t turn her 
thoughts to retirement, but moth- 
erhood did—at least for a time. 
During that temporary with- 
drawal from the world of cameras 
and microphones, there was a gap 
in the comedy sector of the 
sereen that was never filled. 

After a while it began to be 
noised around that Louise Faz- 
enda might not come back to the 
screen at all. She’s a thorough 
person. Whatever she does, she 
believes in doing well. It was 
her first mother role, but she 
had made up her mind to play 
it to the limit of her ability. 
fer friends began to see signs—- 
or thought they did—that Louise 
was getting ready to substitute 
one kind of a career for another 
one. 

Louise let the rest of the world 
think what they pleased and 
went on about her own affairs. 
During the following year and a 
half she was offered various 
parts in pictures and turned them 
all down without any visible hesi- 
tation. That only made her 
friends more certain than ever 
that they were right. 

What they didn’t know was 
how much “t was costing Louise 
Fazenda each time to say “no” 
than it did the time before. 
When the offer of a role in “Won- 
der Bar” came along, it was the 
straw that broke—figuratively 
speaking—the comedienne’s back. 

The chance to do a prim, 
straight laced American business 
man’s wife having her first fling 
at Paris night life was too much 
for her powers of resistance. 
With a shrewd ability to see the 
funny side of any situation, and 
an equally shrewd faculty for 
conveying it to others, Louise 
felt that this role was made to 
order for her. 

What she did with that role 
in Wo + Bar” is something 
that Hollytvood, and the metro- 
politan reviewers, are still talk- 
ing about. 

As one critic observed: 

“There may have been funnier 
moments on the screen during the 
last few years than Louise 
Fazenda, as a female tourist, re- 
acting to her first experience 
with champagne, but we’ve for- 
gotten what they are.” 

Those who know Louise Faz- 
enda best—and her friends are 
legion—insist that she’s even 
funnier in private life than she 
is on the screen. She is an in- 
imitable story-teller. Her acting 
of stories, as she told them, on 
the set at the Warner-First Na- 
tional studios between shots, kept 
such old hands at story-telling 
as Al Jolson, Hugh Herbert, Guy 
Kibbee and Lloyd Bacon, the 
director, in convulsions. 

Louise Fazenda’s life has been 
full of odd and unusual experi- 
ences. When she left high school, 
she wanted to go to college, but 
the family didn’t have money 
enough for that, so she went to 
work as a chocolate-dipper in a 
candy factory to earn the where- 
withal. 

Candy-dipping not being lucra- 
tive enough, she and a girl friend 
decided to apply for extra work 
in pictures. They paid extras as 
much as $2.50 in those silent 
days. Louise started as “atmos- 
phere” at $2.50 a day. One day 
they wanted one of the girls to 
black up as a colored mammy, 
and offered $5.00 for the one who 
would sacrifice her beauty to 
burnt cork. 

While many of the comely 
lassies of the troupe were debat- 
ing, Louise volunteered. She has 


always insisted that was the 
turning-point in her acting 
career. It was also the turning- 
point in her income. 

“Wonder Bar” has for its 
stellar contingent Ricardo Cortez, 
Dolores Del Rio, Kay Francis, 
Dick Powell, Hal LeRoy and Al 
Jolson with Louise Fazenda, Ruth 
Donnelly and Hugh Herbert. 


Comedian In Strand Hit 


“Wonder Bar” Chorines 
Are Really Not So Blase 


Sixty-four gorgeous dancers in 
“¢Wonder Bar,’’ the First Nation- 
al musical drama now showing at 


ANG. - acordpsestnaessoptteses Theatre, aren’t 
nearly as blase as you would 
imagine. While not working on 


the revolving sound stages the 
chorines went in for many indus- 
trious pursuits. Sewing, knitting, 
bridge and Russian bank take 
their few idle moments. And even 
the magazines ‘‘Forum,’’ 
‘Time,’?? ‘*The Nation’’ and 
‘“Fortune’’ were not infrequently 
in the hands of the dainty girls. 
An eye-winning chorus must be in- 
telligent. 

Kay Francis, Dick Powell and 
Dolores Del Rio head the all-star 
cast along with Al Jolson, Ricardo 
Cortez, Hal LeRoy, Fifi d’Orsay, 
Ruth Donnelly and Louise Fa- 
zenda. Lloyd Bacon directed the 
new film hit. 


Hugh Herbert brings his inimitable comedy to that unique musica! 
drama, “Wonder Bar,” the First National hit starring Kay Francis, 
Al Jolson and Dolores Del Rio, now playing at the Strand Theatre. 


Mat No. 35—20c 


Fazenda In Quaint 
Role Of Staid Wife 
In Gay Night Club 


Despite the fact that Louise Fa- 
zenda has never been the star in 
any important motion picture, she 
is better known and more popular 
today than many stars who loomed 
brighter for awhile and_ then 
waned. 

She has made herself one of the 
real personalities of Hollywood 
and has friends scattered all over 
the four corners of the globe. All 
this is probably due to her sense 
of humor. 

Louise accepted her roles and 
portrayed them with a whimsical 
humor that has carried her much 
further than those who had noth- 
ing but beauty to offer the screen. 

In the First National all-star 


extravaganza, ‘‘Wonder’ Bar,’’ 
which comes to the ..............0....0. 
Theatre ON ........cecceees » Louise 


plays the role of a mid-west Amer- 
ican tourist adrift in the whirl of 
Parisian night life. 

Directed by Lloyd Bacon, with 
the mammoth ensemble numbers 
ereated and directed by Busby 
Berkeley, ‘‘Wonder Bar’’ offers 
a stellar cast including Kay Fran- 
cis, Dolores Del Rio, Ricardo Cor- 
tez, Dick Powell, Al Jolson, Guy 
Kibbee, Hugh Herbert, Hal LeRoy, 
Robert Barrat, Fifi d’Orsay, 
Merna Kennedy and others. 


Stage Player in Same 
“Wonder Bar’ Role 


Michael Dalmatoff, who for two 
seasons, was a member of Al Jol- 
son’s company in the stage pro- 
duction of ‘‘Wonder Bar,’’ was 
brought on from New York to 
play the same role, that of a Rus- 
sian count, in the First National 
production of the international 
success. The internationally fam- 
ous musical drama comes to the 
eases eesdipevecey Theatre on ................, 
with an all star cast. 


Frenchy 


This cute 


Fifi 


litile gal is 
@Orsay, appearing in “Wonder 
Bar,” now at the Sirand. 


Mat No. 36—10c 


ee 


“FOLKS ABOUT MEY 


Le Roy Gets Celestial 
Greasepaint in Ears 


Hal LeRoy who does a_black- 
face dance number in ‘‘ Wonder 
Bar,’’ now showing at the........ 
piboctocedt Theatre, had never don- 
ned black greasepaint before 
so Al Jolson, made him up. 

When he had finished the 
dance, which is part 
of the ‘‘Goin’ To 
Heaven’? number, Le- 
Roy didn’t know how 
to get the greasepaint 
off. 

‘“‘How do I get it 
out of my ears?’’ he 
said. 

‘*Huh,’’ said Jolson, 
who has been playing 
blackface more than 
twenty years. ‘‘I gen 
erally use soap and water and 
lots of it.” 


Hal LeRoy Recognized 
When He Starts Dance 


Hal LeRoy, made up as a col- 
ored angel with white shroud and 
tinsel wings, strolled about the 
celestial sets erected for the 
‘Goin’ To Heaven’? number in 
““Wonder Bar’? at the First Na- 
tional studios, without being ree- 
ognized by a single member of th> 
company. 

The moment Hal went into the 
special dance number, a_ score 
of voices, from all over the set 
chorused, ‘‘That must be Hal Le- 
Roy!’’ 
rs 


Mechanical Doll Taught 
Hal Le Roy Special Dance 


Sensational Feature of “‘Going To Heaven” 
Number in ‘“‘Wonder Bar” 


HEN Hal LeRoy, sensational young dancer, 


was four 


and a half years old his father bought him a me- 


chanical dancing doll. 


That in itself is not particularly important. Many fond 
parents have done the same for their offsprings. The interest- 
ing part is that Hal, although then barely able to toddle, 


learned the intricate steps of the jigging tin dancer. 


now, years later, he does that 
very same dance as the feature 
of Busby Berkeley’s “Goin’ To 
Heaven” number in “Wonder 
Bar,” the First National musical 
drama which comes to the 
Theatre ............ on 
LeRoy, reigning Pav iw 
ite on Broadway, was 
brought to Hollywood 
by First National for 
the title-role in 

“Harold Teen.” 
When studio executives saw his 
work on the sereen, noted the 
almost unbelievable cleverness of 
his dances, they realized that the 
young dancer was a distinct new 
personality. Accordingly, the 
seript of “Wonder Bar,” consid- 
ered by the studio to be one of 
their most pretentious offerings, 
was altered to make an oppor- 
tunity for LeRoy to do his stuff 
along with such stars as Kay 
Francis, Dick Powell, Dolores Del 
Rio, Al Jolson, Ricardo Cortez, 
Hugh Herbert, Kibbee, 
Louise Fazenda and a seore of 
other big movie names. 

Busby Berkeley, who stages 
and directs the lavish musical 
numbers in the picture, conferred 
with LeRoy as to which of the 
latter’s dances would be the most 
appropriate. He explained that 
the scene would supposedly be in 
the colored folks’ heaven. 


Guy 


And 


moment and 
this.” 


Hal thought a 
then said, “Watch 


The “this” was a combination 
shuffle, tap, and clog arrange- 
ment. Berkeley beamed and said 
it was just right. 


Then Hal told how he had first 
learned the step from copying 
the gaudy dancing doll years be- 
fore, little real- 
izing that from 
such a humble 
beginning he 
would be doing 
the same num- 
ber in a mam- 
moth musical 
extravaganza. 


Hal did the 
number sur- 
rounded with 
300 of Hollywood’s most gorgeous 
girls, accompanied by a many in- 
strumented band. But it’s not 
improbable to imagine that the 
dancer got a much bigger thrill 
from his parental praise when he 
first did the dance to their satis- 
faction than he did when he re- 
ceived a tremendous spontaneous 
ovation from the packed sound 
stage on the First National lot. 

“Wonder Bar’ is the interna- 
tionally famous musical drama in 
which Al Jolson starred. 


HAL LeROY 
Mat No. 11—10c 


Hal LeRoy 


This youthful master of terpsi- 


chore struts his stuff in ‘‘Won- 
der Bar,’ coming to the Strand. 


Mat No. 34—10c 


Hal LeRoy Dances as 
Blackface in Heaven 


Hal LeRoy does some very fancy 
dancing in Heaven. It is the 
‘Goin’ To Heaven on a Mule’? 


number in the First National mus- 


ical drama, ‘‘Wonder’ Bar,’’ 
which comes to the .............0....0006. 
theatre On oo... cece There are 


many things to amuse the angels 
in this picture, among them a ecab- 
It is as one of the cabaret 
that LeRoy goes 
through his steps in a spectacular 


aret. 
performers 


dance. As this is a Heaven for 
colored folk, LeRoy dons blackface 
for his number, the first time he 
has ever worn it. 


SONGS BY 
DUBIN AND WARREN’ 


Five Unique Songs 
in ‘Wonder Bar’ by 


Warren and Dubin 


A near approach to a motion 
picture musical number has been 
attempted in *‘Goin’ To Heaven 
on a Mule,’’ which Al Jolson sings 
in the First National screen ver- 


sion of ‘‘Wonder.. Bar,’’ which 
comes to the .............065 Theatre 
ON isis dsesiwuseesieess , according to Harry 


Warren and Al Dubin, composer 
and lyricist of that Warner Bros. 
musical spectacle. 

Both in its musical treatment 
and in its sereen presentation, 
they say, the number is unique. 
They mention it as the most in- 
teresting, at least to them, of the 
five songs they created for the 
production. 

“¢Tt’s in the ‘Jolson tradition’ 
and at the same time it’s more 
modernistic than the Chicago 
Fair,’’ said Warren. ‘‘It’s a sort 
of semi-spiritual.’’ 

Another of their Jolson items 
to be used in the film is ‘‘ Vive 
La France’’ with which he enter- 
tains the guests of this enormous 
continental night club from the 
floor. 

For Dolores Del Rio and Riear- 
do Cortez, who appear as a fam- 
ous dance team, also entertainers 
at the cafe, the lads have written 
a special tango. For the moment, 
at least, it is known at the studio 
as the ‘‘Tango Del Rio.’’ It is 
danced to the tune of ‘‘ Don’t Say 
Good-Night,’’ sung by Dick Pow- 
ell. He also sings ‘‘Why Do I 
Dream Those Dreams?’’ and ‘‘ At 
The Wonder Bar.’’ 


Aside from the five original 
Warren and Dubin numbers, Jol- 
son will revive ‘‘Dark Eyes,’’ of 
his previous song successes, in 
somewhat new guise. 

‘“Wonder Bar’’ is the interna- 
tionally famous musical drama with 
spectacular numbers ereated and 
staged by Busby Berkeley, in 
which 300 beautiful girls take 
part. Others in the all star east 
are Kay Francis, Hal LeRoy, 
Louise Fazenda and Fifi d’Orsay. 


Noted Song Writer 
Plays Film Waiter 


Lloyd Bacon, who directed 
‘Wonder Bar,’’ the First Nation- 
al musical drama which comes to 
GHG? sonichesintetieleclecions Theatre on 
Sectoquessintrenaness ts ,» with Kay Francis, 
Ricardo Cortez, Dick Powell, Do- 
lores Del Rio, Al Jolson and a 
host of other stars and 500 extras, 
was in a quandary one day during 
production. 

He needed a fat, comedy waiter 
and need one quick. There wasn’t 
a single one of the extras that 
would fill the bill, They couldn’t 
wait to send for one. 

Just then Harry Warren and 
Al Dubin, the song writers, came 
on the set. Warren is short and 
slight, but Dubin is huge, tall and 
broad, 

They put an apron on him, gave 
him a service towel and he was 
in front of the camera before he 
knew what it was all about. 


Of Profiles 


We know you recognize these famous stars from “Wonder Bar,” 
but we'll name them nevertheless. Reading from left to right they 
are: Kay Francis, Dick Powell, Dolores Del Rio, Ricardo Cortez, 


Al Jolson and Hal LeRoy. 


This unique musical drama is coming 


to the Strand theatre on Wednesday. 
Mat No. 483—20c 


Year’s Outstanding Song 
Hits by Warren and Dubin 


Famous Writing Team Furnish Catchy Airs 
For Gigantic Spectacle, ‘“Wonder Bar” 


HE team of Harry Warren and Al Dubin, who wrote 
the music and lyries for First National’s gigantic mu- 


sical spectacle 
Theatre on 


have a medal — or two medals. 


‘“Wonder Bar,’’ 


which comes to the 


see seaacepateakes , probably ought to 


Its contribution to the gaiety 


of nations, and the tap of dancing feet, seems to have set a 
new high for the year just ending. 


The screen has furnished lots 
of the tunes you whistle in the 
bath tub. It has, ever since it 
got its voice. But for the year 
of 1933-1934 most of the real hits 
from that medium will have to 
be chalked up to the Warren- 
Dubin duo. 

Beginning early in the winter 
with the big musical, “Forty- 
Second Street,” their record has 
been clean of flops and full of 
aces. In “Forty-second Street,” 
there was “Shuffle Off to Buf- 
falo,” perhaps the oustanding 
number of the year in point of 
popularity and sales; there was 
“T’m Young and Healthy,” which 
brought Dick Powell to national 
notice; there was “You're Getting 
to be a Habit With Me.” In ad- 
dition to these three, such a num- 
ber as the title song, ‘“Forty- 
second Street,’ helped to bring 
the Dubin and Warren team its 
reputation for infallibility. 

With “Gold Diggers of 1933” 
the same two lads hit the bull’s 
eye again, this time with five out- 
standing numbers. These, you'll 
remember, were “We’re In the 
Money,” “I’ve Got to Sing a 
Torch Song,” “The Shadow 
Waltz,’ “Remember My Forgot- 
ten Man” and “Pettin’ in the 
Park.” The first of these is Gin- 
ger Rogers’ famous number. 
Ruby Keeler and Dick Powell 
sang “The Shadow Waltz;” “Pet- 
tin’ in the Park” was another 
hit for Dick Powell and Joan 
Blondell made her debut in words 
and music with “Forgotten Man.” 

For the recent spectacle, “Foot- 


light Parade,” Al Dubin and Har- 
ry Warren supplied “Honeymoon 
Hotel,” sung by Ruby Keeler and 
Dick Powell, and “Shanghai Lil,” 
in which Ruby was teamed with 
Jimmy Cagney, making his first 
screen appearance as a hoofer. 

Irving Kahal and Sammy Fain, 
the other pet song team of the 
First National studios, completed 
this score. “By a Waterfall,” an- 
other number for Ruby and Dick, 
was theirs. So were “Ah, the 
Moon is Here,” for Dick Powell 
and Grace Barry; “Sittin’ on the 
Backyard Fence” for Ruby Keeler 
and Billy Taft; and a dance num- 
ber, “One Step Ahead of My 
Shadow.” 

To return to the invincible Du- 
bin and Warren team, their score 
for the approaching “Wonder 
Bar” comes into the product of 
1934 since the picture was not 
released until well after the first 
of the year. 

However, their numbers for 
this production, “At the Wonder 
Bar,” “Don’t Say Good Night,” 
“Why Do I Dream Those 
Dreams?” as sung by Dick Powell 
and “Goin’ to Heaven on a 
Mule,” and “Vive La France” as 
sung by Al Jolson, are said to 
top the Dubin-Warren record for 
1933. 

“Wonder Bar’ is a dramatic 
spectacle laid amid the gay rev- 
elries of Paris. 

The all star cast includes Kay 
Francis, Dolores Del Rio, Ricardo 
Cortez, Dick Powell, Hal LeRoy, 
Al Jolson and Guy Kibbee. 
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Berkeley Makes 
His Girls Comfy 


The 64 beautiful danc- 
ing girls who were lucky 
enough to win places 
in the gigantic dancing 
ensembles of ‘Wonder 
Bar,” the First National 
musical drama which 
comes to the 
Theatre On oo... 
are not just “movie ex- 
tras” to Musical Direc- 
tor Busby Berkeley. 
While not receiving the 
plaudits entitled to Kay 
Francis, Dolores Del 
Rio, Dick Powell, Al Jol- 
son and other stars in 
the cast, the chorines 
do get some “breaks.” 
Honest-to-goodness set 
chairs, “just like the 
stars use’ were given 
the girls with their 
names lettered on them. 

But there were many 
drawbacks to having 
been chosen. First of 
all they had to live up 
to Berkeley’s rigid rou- 
tine which proscribed 
late dates and enforced 
an early retiring hour. 
But they got the oppor- 
tunity that the ordinary 
extras didn’t get. They could 
sit in their own set chairs and 
talk to the stars, although usual- 
ly an extra can’t approach a star. 


Dance In Gigantic 
Berkeley Numbers 


Prosperity came back to Holly- 
wood chorus girls and dancers 
when Busby Berkeley started work 
on the spectacular ensembles for 
the First National picture ‘‘ Won- 
der Bar,’’ which comes to the 
Theatre on ..........00- 

As Director Llyod Bacon com- 
pleted his five weeks’ work with 
the all-star cast in the dramatic 
part of the production, Berkeley 
moved in to do his two gigantic 
‘numbers. ’’ 


Just as in ‘'42nd_ Street,’’ 
‘Gold Diggers of 1933’’ and 
‘¢Footlight Parade,’’ the Berkeley 
unit was a very distinct organ- 
ization in itself. It started into 
action after the ‘‘floor was clear- 
ed’’ of the story filming. 


There can be no waste time, no 
lost motion. That means before 
each ensemble is filmed, a thorough 
and intensive session takes place. 
It takes days and days of work 
the girls and boys under Berke- 
ley’s supervision, 

‘“Wonder Bar’’ carries an all- 
star cast including, Kay Francis, 
Dolores Del Rio, Ricardo Cortez, 
Dick Powell, Al Jolson, Hal Le- 
Roy, Guy Kibbee, Hugh Herbert, 
Louise Fazenda and Fifi d’Orsay. 


Grace And Beauty — The Waltz 


Beauties Of Every 
Size And Color In 
Berkeley Choruses 


If you are looking for beauty, 
seeing is believing. 


‘*T can’t tell you what feminine 
beauty is,’’ explains Busby Berke- 
ley, ‘‘but when you see it you 
don’t need to be told.’’ 


Berkeley, creator and director 
of the musical dance ensembles 
of the First Nationa] musical dra- 
ma, ‘* Wonder Bar,’’ now showing 
AG TNE: .2citeccectines Theatre, was at 
the time assembling another of his 
remarkable collections of feminine 
allure for the chorus ensembles. 


For the fourth time in a single 
year he was on a still hunt for 
beauty. 


‘There is no set rule to fol- 
low,’’ he declared. ‘‘Sometimes 
selection depends upon how a girl 
enters a room, what that first im- 
pression is, her poise, her groom- 
ing, the combination of a hundred 
indefinite qualities that spell per- 
sonality. 


‘*So, you see, I can’t tell you 
what feminine beauty is. It’s 
something you know when you see. 
And a girl who may appear beau- 
tiful to me might be only plain 
to someone else. We try to please 
everybody when we gather a 
chorus together. 


‘‘We try to make sure that 
each girl is beautiful in her way. 
That isn’t always my way or your 
way — but it’s a way that is cer- 
tain to be pleasing to some mem- 
bers of every audience. That’s 
why any man gathering a beauty 
chorus should have the help and 
advice of at least three people. 
We don’t all see women through 
the same eyes.’’ 


Berkeley’s choruses are famous 
for their beauty, nevertheless. 
They are not the matched choruses 
that were so popular a few years 
ago on the stage. The present 
chorus of 300 includes big girls 
and little girls, plump girls and 
slim girls, brunettes and blondes, 
red heads and in-betweens, flash- 
ing beauty, pensive beauty, girls 
that are typed as languorous, cute, 
peppy or statuesque. 


There is an all star cast in 
‘¢Wonder Bar’’ which includes Al 
Jolson, Kay Francis, Dolores Del 
Rio, Ricardo Cortez, Dick Powell, 
Hal LeRoy, Guy Kibbee, Ruth 
Donnelly, Hugh Herbert, Louise 
Fazenda, Fifi d’Orsay and Merna 
Kennedy. 


Lloyd Bacon directed the pro- 
duction from the screen play by 
Geza Herezeg, Karl Farkas and 
Robert Katscher. 


The waltz still reigns as king of the dance. Especially as done by Ricardo Cortez and Dolores Del Rio, 
and the 300 Busby Berkeley dancers in “Wonder Bar,” First National musical sensation now playing 
at the Strand. 
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Mat No. 31—30¢ 


Berkeley Aimed at 
Something New In 
“Wonder Bar’ Sets 


Transformation of architectural 
skill and engineering genius into 
a creation of beauty, almost 
breathless in its magnitude, a tre- 
mendous task, was accomplished 
on the mammoth ensemble set of 
‘©Wonder Bar,’’ the First Na- 
tional dramatic musical which 
comes to the Theatre 
(0) | ar ee a 


in his effort to create ‘‘Something 
new, something different’’ in the 
musical comedy field, supervised 
the construction of a cireular, re- 
volving sound stage with sixteen 
immense, glistering sheets of glass 
enveloping a revolving black floor. 

Hundreds of ‘‘dream _ trees’’ 
shake their silver and gold foil 
leaves te the brisk breeze; stately 
arches surround the set; black vel- 


vet drapes harmonize with the 
chorines’ scanty costumes, as they 
dance; soft lights melt the com- 
posite group into grace, rhythm, 
ecstatic beauty. 

But this was not easy to attain. 
Engineers, carpenters, electricians, 
iron-workers and countless prop 
men worked for weeks. Worked 
with enthusiasm to insure the suc- 
cesses of the spectacle. A great 
iron track was built near the roof 
of the sound-stage to carry the 
heavy derricks, machinery and cam- 
era and sound equipment neces- 
sary to take the ‘‘top shots.’’ 


The picture is based on the in- 
ternationally famous musical dra- 
ma in which Al Jolson starred on 
the American stage. An all star 
cast plays with Jolson in the 
sereen production by Earl Bald- 
win, including Kay Francis, Do- 
lores Del Rio, Ricardo Cortez, 
Dick Powell and Hal LeRoy. 


Lloyd Bacon directed the pic- 
ture from the screen play by Ear] 
Baldwin. Musie and lyries are by 
Harry Warren and Al Dubin, 


These six darling damsels, along with three hundred others, are 
members of the Busby Berkeley dancing chorus which appears in 
6 


‘Won 


r Bar’ coming to the Strand. 


Mat No. 28—20c¢ 


Introducing—Filmland’s 
Smart-Looking ChorusMen 


HO are Hollywood’s chorus men . 


. and why? 


Nobody seems to know, despite the fact that these 

legions of forgotten screen men play very important 

parts in the success of lavish film musicals, and even out- 
number Hollywood’s famous chorines nearly two to one. 


Whenever there is a prospec- 
tive job they appear by hun- 
dreds. When the work is over 
they disappear, not to be seen 
or heard from until a new musi- 
cal picture starts. Where they 
Jive, what they do, what their 
hopes and ambitions are, no one 
has known until recently when 
the 110 of them who appear in 
“Wonder Bar,’ the latest First 
National musical drama, now 
showing at the 
Theatre, were pinned down to an 
exhaustive questionnaire. 

The average age of a chorus 
man is 23 years, his height is 
5 feet, 11 inches and he weighs 
169 pounds. Of the 110 selected 
by Busby Berkeley, who created 
and directed the gigantic ensem- 
bles for the picture, only 41 had 
ever studied dancing with a 
career in view. The others had 
just picked it up, mostly by 
necessity, and managed to bluff 
themselves into jobs until they 
became proficient. 

Hollywood’s male dancers hail 
from every state in the Union, 
except Florida, according to the 
representative group in “Wonder 
Bar.” Two claim Alaska as their 
home, which might imply that it’s 
too hot in Florida to dance, and 
too cold in the Arctic not to. 

The chorus men are drawn 
from all social ranks, one being 
the son of a governor of an east- 
ern state. When not dancing be- 
fore the cameras only 57 of them 


. divide themselves 


‘gets 


will do other work. And they 
into clerks, 
gasoline station attendants, soda- 


jerkers and salesmen. 


Ninety-two of them are serious 
about their work, while the re- 
maining minority do it for the 
adventure and thrill of being in 
the movies. After work 38 of 


them return home to waiting 
wives, and 16 of them have 
children. 


Despite the fact that they are 
working for First National, they 
don’t list a feminine star on the 
lot among their favorites. Mae 
West and Helen Hayes split the 
honors. However, Jimmy Cagney 
first place among Holly- 
wood’s masculine stars. 


Only half of them hope to 
continue as dancers, others want 
to play straight roles or else get 
some other job not connected 
with motion pictures. The chorus 
ranks are merely an emergency 
measure for them now. WNinety- 
six claim to be able to sing bet- 
ter than the common variety of 
bath-tub tenor and 74 are 
musical. 

“Wonder Bar” will have a 
well-educated dancing line for 29 
of the men attended college. 

But they give an excellent ac- 
count of themselves in “Wonder 
Bar,” the spectacular numbers 
created and directed by Busby 
Berkeley. 


Busby Creates Beauty 
Wearing Old Clothes 


Busby Berkeley, creator and 
director of the musical inter- 
ludes in ‘‘Wonder Bar,’’ the 
First National picture which 
comes to the .................. Theatre 
TY -ccasptextacbaacatnte , With Kay Fran- 
cis, A] Jolson and Dick Powell 
heading an all star cast, always 
works in old clothes. 

During working hours, his 
favorite costume is a pair 
of soiled white trousers, a 
white sweat shirt and tennis 
shoes, Despite the fact that 
he is very meticulous con- 
cerning the attire of his 
chorus girls and men he 
does not practice this 
advice himself. He be- 
lieves that he can work 
better when he doesn’t 
have to think of his 
clothes. 


BUSBY BERKELEY 


A Personality Portrait 


LTHOUGH he was practically born on the stage, Busby 
Berkeley was kept from theatrical work by his parents 
until General Pershing brought it about. 

Busby, creator and director of those stupendous and 

intricate ensemble numbers which have characterized the 


successful Warner Bros.-First Na- 
tional musicals of the past year, 
revealed this interesting piece of 
biographical information to a 
group of friends who were discus- 
sing the famous General on the 
set of ‘‘Wonder Bar,’’ the all- 
star extravaganza, now showing at 
the ...........0ce. Theatre. 

Berkeley was born William 
Berkeley Enos on the 29th of Nov- 
ember, 1895, in Los Angeles. His 
father, the late Wilson Enos, was 
associated for many years as di- 
rector with most of the stage pro- 
ducers on Broadway, David Be- 
lasco and the Frohmans included. 
He directed numerous stage hits 
until his death, shortly after the 
beginning of the century. 

Berkeley’s mother was Gertrude 
Berkeley, known as one of the 
most famous of screen mother por- 
trayers up until the start of the 
War. She was with Nazimova for 
more than fourteen years on the 
stage and screen. 

At the time of Busby’s birth, 
his father was engaged in direct- 
ing Tim Frawley’s stock company 
in Los Angeles. The stars of the 
troupe were Amy Busby, the com- 
pany leading, Blanches Bates and 
other players of renown. As a re- 
sult of the friendship that existed 
between Miss Busby and the par- 
ents of the child, the boy was 
given her surname for his own. 

The day after America’s de- 
claration of war, Busby enlisted 
in the army, being assigned to the 
312th Field Artillery, 79th Di- 
vision. Sent to the Saumur Ar- 
tillery School in France, he was, 
upon graduation, commissioned a 
lieutenant by General Pershing. 

After a service of a year and 
a half at the front, Berkeley be- 
came Pershing’s entertainment of- 
ficer with headquarters at Chau- 
mont after the signing of the 
Armistice. He was later sent by 
the General to assume charge of 
entertainment for the Third Army 


of Occupation in Germany. After 
serving in this capacity in Cob- 
lenz, Germany, Berkeley was en- 
tertainment officer of the St. Aig- 
non Embarkation Camp in France. 


With this background of thea- 
trical work, Busby decided to 
enter the theatre world upon his 
army discharge and return to New 
York. His first stage job was the 
lead in ‘The Man Who Came 
Back,’’ in which role he replaced 
Henry Hull. He then played the 
leading comedy part in ‘‘Irene’’ 
for over three years, following 
which he staged road shows of 
the play for two years. 

Berkeley returned to California 
in 1930 on his first visit since 
having left as a child of three 
months. He was brought west to 
handle the ensembles in Eddie 
Cantor’s ‘‘Whoopee’’ and _ his 
work speedily won the approval 
of audiences. 

‘CWonder Bar,’’ he frankly 
admits, is the best effort of his 
career. The production is crowded 
with stellar names—Kay Francis, 
Ricardo Cortez, Dolores Del Rio, 
Dick Powell, Al Jolson, Hal Le- 
Roy, Hugh Herbert, Louise Fa- 
zenda and Fifi d’Orsay. 

Possibly Berkeley’s extraordi- 
nary efforts in the filming of 
‘“Wonder Bar’’ were means to an 
end. With an all-star cast such 
as the picture possesses under the 
direction of Lloyd Bacon, Berkeley 
probably realized that in order to 
compete with such talent he had 
to extend himself beyond the high 
standards he has created in the 
past. 

Berkeley doesn’t mind the com- 
petition—now he’s pointing to the 
ensembles he has created and di- 
rected in ‘‘Wonder Bar’? and 
smiling as he sees wonderment in 
the eyes of Hollywood which can’t 
quite figure out the sources of his 
inexhaustible supply of ideas. 


Commandments 
For Dancing Girls 
Given By Berkeley 


There was wailing and gnashing 
of teeth in Hollywood during the 
production of ‘‘Wonder Bar,’’ 
First National’s gigantic musical 
drama which comes to the .............. 
Theatre On... , for with 
one fell swoop, Busby Berkeley, 
dance director, went a long way 
toward disrupting the movie ¢co- 
lony’s night life. 


He promulgated Ten Beauty 
Commandments for the 300 beauti- 
ful chorus girls who appear in his 
spectacular ensembles. The rules 
which caused consternation are 
nine and ten, which specify that 
girls must get eight hours sleep 
a night—starting before midnight 
—and have no late dates while 
working. 

Since they were obliged to re- 
port at the studio at seven a.m., 
it can be readily seen that little 
time was left for nocturnal ro- 
mance. 


‘‘Dancing is strenuous work, 
fully as strenuous as playing foot- 
ball,’’ Berkeley said. ‘‘Strict ob- 
servance of these rules resulted in 
better dancing, while preserving 
the girls’ beauty and freshness.’’ 


Here are Berkeley’s ‘‘Ten Com- 
mandments’’: 


1. Girls must eat three square 
meals a day—with a steak 
or chops once each day. 


Drink one quart of milk and 
at least one large glass of 
orange juice each day. 


3. Take a cold shower every 
morning. 

Take a daily sunbath. 

5. Exercise in the open air 
daily—tennis, golf, or swim- 
ming — and walk twenty 
blocks. 

6. Use a minimum of make- 
up, except for screen work 
—and no mascara. 


7. Keep hair the same color. 
Wear no high heeled shoes. 


9. Get at least eight hours 
sleep a night, starting be- 
fore midnight. 


10. No late dates. 


‘<Wonder Bar’’ is based on the 
internationally famous musical 
drama which Al Jolson starred in 
on the American stage. An all 
star cast plays with Jolson in the 
screen production by Earl Bald- 
win, including Kay Francis, Do- 
lores Del Rio, Ricardo Cortez, 
Dick Powell and Hal LeRoy. 


Lloyd Bacon directed the pic- 
ture from the screen play by Ear) 
Baldwin. Music and lyrics are by 
Harry Warren and Al Dubin. 


to 


Stars In Strand Hit 


Dolores Del Rio and Al Jolson who are numbered in the all star 
cast of “Wonder Bar,” the First National musical coming to the 
Strand. 


Mat No, 6—20e 


Berkeley Chooses 
Chorus Queens By 


Unerring Instinct 


The Busby Berkeley ensemble 
beauties in ‘*42nd Street’? — 
“‘Gold Diggers of 1933’? and 
‘<Footlight Parade’’ have long 
been accepted by Hollywood as 
the most beautiful girls in all of 
cinemaland. 

When Berkeley had made hig fi- 
nal selection of the three hundred 
beauties he employed in the spec- 
tacular ensembles of ‘‘Wonder 
Bar,’’ the First National musical 
drama now showing at the ............ 
Theatre, it was discovered that he 
had assembled a group of girls 
thought to be even more beauti- 
ful than in the preceding pictures. 

How he selects them—what he 
recognizes as beauty—how he sees 
it so quickly, has long puzzled the 
film world. The usual Berkeley 
‘Cinterview’’ consists of 1500 girls 
or more lined in even rows on one 
of the studio stages. In ‘‘Wonder 
Bar’’ he had six groups of 1500 
before he made his final selection. 

The girls are instructed to walk 
in single file across the vast floor, 
toward Berkeley, and in quick, 
precise manner he picks those he 
wants, discarding the others. 


He does this under very com- 
monplace circumstances which or- 
dinarily would confuse one regard- 
ing the beauty, or lack of it, in 
a girl. The applicants are usual- 
ly attired in practice shorts, bath- 
ing suits having fallen more or 
less in the background as means 
of displaying feminine charms. In 
most instances the girls are with- 
out make-up. Many are wearing 
sports pajamas. Legs aren’t bold- 
ly exposed. 

But Berkeley, with almost math- 
ematical accuracy, manages to 
select the most beautiful girls of 
the group. He rarely misses. 


Asked to account for his ability 
to select beauty under such con- 
ditions, Barkeley was at a loss to 
explain his system. 

‘«Frankly,’’ he said, ‘‘I don’t 
know. If a girl has charm, per- 
sonality and poise, the lack of 
make-up doesn’t matter. If she 
has stage presence, assurance, 
beauty of form, it can’t be con- 
cealed in baggy pajamas. 

‘CWonder Bar’’ is a mammoth 
musical drama in which these 300 
girls appear in numbers created 
and directed by Berkeley. 

There is an all star cast which 
includes Kay Francis, Dolores Del 
Rio, Ricardo Cortez, Dick Powell, 
Al Jolson, Hal LeRoy, Guy Kib- 
bee, Ruth Donnelly, Hugh Herbert, 
Louise Fazenda and Fifi d’Orsay. 


And Well Ride All Over God’s Heaven 


They went up to heaven on a mule, but they’re coming back by trolley. One of the scenes from 
the “Goin’ to Heaven on a Mule’? number, in “Wonder Bar,” the First National musical sensation 
coming to the Strand on Wednesday. 


Mat No. 30—30ce 
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Kay Francis 


Kay Francis was born is Okla- 
homa City, and educated in a pri. 
vate school at Ossining, New York. 
Later she entered Cathedral School 
in Garden City. She studied sec- 
retarial work and became social 
secretary to Mrs, W. K. Vander- 
bilt. She also filled the same posts 
for Mrs. Minturn Pinchot and 
Mrs. Dwight W. Morrow. 

After a tour of Europe, she de- 
cided to go on the stage first ap- 
pearing in a modern version of 
‘¢Hamlet.’’ She later appeared on 
Broadway in ‘‘ Venue,’’ ‘‘Crime’’ 
and ‘‘Elmer the Great,’’ among 
other productions. 

Her first picture work was in 
‘Gentlemen of the Press.’’ Her 
success was instantaneous and she 
was given a contract. Her recent 
pictures include ‘‘ Mandalay,’’ 
‘“The Keyhole.’’ ‘One Way Pas- 
sage,’’ ‘‘Jewel Robbery,’’ 
‘“Cynara,’’ ‘‘Trouble in Para- 
dise,’’ ‘‘Man Wanted,’’ ‘‘Street 
of Women,’’ ‘‘Mary Stevens, M. 
D.,’’ ‘*I Loved A Woman’’ and 
‘“The House on 56th Street.’ 


Dolores Del Rio 


Dolores Del Rio was born in 
Durango, Mex., daughter of a 
wealthy family of bankers and 
statesmen. She was educated in 
St. Joseph’s Convent, Mexico 
City and studied voice in Paris 
and Madrid. 

She spent her debutante years 
in old world courts where she 
was a friend of many members 
of the royal families of various 
countries and the court at 
Mexico City. An American pro- 
ducer saw her in a charity per- 
formance and induced her to take 
a screen test for picture work. 

Miss Del Rio first appeared in 
the First National production, 
“Joanna,’ where her striking 
beauty and talent was quickly 
noted. Her first big featured 
role was as Charmaine in “What 
Price Glory.” 

Among her best known pic- 
tures are “Flying Down To Rio,” 
“Bird of Paradise,” “Girl of the 
Rio,” “Resurrection,” “Hell’s Har- 
bor” and “The Bad One.” 


Hugh Herbert 


Born in New York City, Hugh 
Herbert was educated in the pub- 
lic schools, going directly from 
High School into a Fall River, 
Mass. stock company. 

Going to Los Angeles with the 
musical comedy, ‘‘Exposures of 
1927,’’ he attracted the attention 
of picture executives and was en- 
gaged for film work. 


Hugh Herbert 
appearing in 

First National’s 
‘Wonder_Bar”’ 
at the Strand. 


j|Mat No. 22—10c 


include 
‘“Conven- 
tion City,’’ ‘‘Easy To Love,’’ 
‘<The World Changes,’’ ‘‘ College 
Coach,’’ ‘‘Footlight Parade,’’ 
‘‘The Narrow  Corner,’’ and 
‘¢Bureau of Missing Persons.’’ 


His 
‘¢Pashions of 1934,’’ 


recent pictures 


Louise Fezanda 


Louise Fazenda, one of the 
outstanding comediennes of the 
screen, was born in Lafayette, 
Ind., and educated in the Los 
Angeles High School and St. 
Mary’s Convent. She started her 
screen career at an early age, 
first playing in short comedies. 

In 1921, she toured the United 
States in vaudeville and then re- 
turned to the screen to appear 
in featured comedy roles. 

Her more recent pictures in- 
elude “Alice in Wonderland,” 
“Racing Youth,’ “The Unwrit- 
ten Law,” “Once in a Lifetime” 
and “Misbehaving Ladies.” 


Page Siateen 


Dick Powell 


Dick Powell, born in Mt. View 
Arkansas, won a screen contract 
with Warner Bros. through his 
musical talents, having been lifted 
bodily from a master of cere- 
monies position in a Pittsburgh 
Theatre to an important part in 
‘“Blessed Event.’’ 

He had no previous stage or 
screen experience despite which he 
showed such natural talents as an 
actor that he was put under a long 
term contract by Warner Bros. 

He has played in the following 
pictures: ‘‘College Coach,’’ 
‘“Footlight Parade,’’ ‘‘Conven- 
tion City,’’ ‘‘Gold Diggers of 
1933,’’ ‘*Blessed Event,’’? ‘‘42nd 
Street,’’ ‘“The King’s Vacation.’’ 


o Coast Biographies 


Al Jolson 


Al Jolson was born in Petrograd, Russia, but came to this 
country with his parents when a youth, settling in Washington, D. C. 
He started the study of music to become a cantor, but rebelled and 
ran away from home. 

His first voice work was as ballyhoo artist for a circus. He 
graduated from this into a cafe entertainer and then into vaudeville. 
Next he appeared with the Dockstetter Minstrels and continued with 
his blackface role for years. 

The Shuberts engaged him and he made an instantaneous hit 
with his Mammy songs. He was accounted one of the world’s 
greatest entertainers when Warner Bros. engaged him for the first 
real talking picture hit, “The Jazz Singer,’ which was the sensation 
of the time. Jolson followed this with “The Singing Fool,” “Say 
It with Songs,’ “Mammy” and other hits. 

Since the early talkies he has been on the stage or engaged in 
radio work except for one digression when he made the picture, 
“Hallelujah, I’m a Bum.” Warner Bros. then purchased the rights 
to his American stage hit, “Wonder Bar” in which he now appears 
with an all-star cast of Hollywood favorites. 


A Toast To The Success Of “Wonder Bar” 


These five merry lads and lassies will delight you with their performance in “Wonder Bar,” First 
National’s new musical sensation coming to the Strand. Reading from left to right we find, Ricardo 
Cortez, Dolores Del Rio, Al Jolson, Kay Francis and Dick Powell. 
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Ricardo Cortez 


Ricardo Cortez was born in 
Vienna but moved to New York 
with his parents when three years 
of age. He received his early 
education there and then entered 
a brokerage office as a messenger 
boy. 

His first chance to play before 
the footlights came when he got 
a job as an extra in a theatrical 
spectacle. 

Cortez quickly advanced from 
extra to bit parts and finally to 
leading roles. He was Garbo’s 
leading man in her first feature, 
‘<The Torrent.’? When the talkies 
came in he was even in more de- 
mand than in the silent pictures, 
having an excellent speaking voice. 
His more recent pictures include 


‘<The Big Shakedown,’’ ‘‘The 
House on 56th Street,’’ ‘‘Big 
Executive,’’ ‘‘Toreh Singer,’’ 
‘‘Broadway Bad’’ and ‘‘The 


Giant Swing.’’ 


Bushy Berkeley 


Busby Berkeley, noted dance di- 
rector who has outdone himself in 
creating unusual effects in the 
dance numbers for ‘‘Wonder 
Bar,’’ had never been on a stage 
until the close of the late war 
when he participated in the en- 
tertainments arranged for the 
soldiers in France. He attracted 
such attention that General Persh- 
ing appointed him one of the chief 
entertainers of the A. E. F. 

Mustered out of service, Berke- 
ley returned to New York and the 
stage for several years and then 
devoted his efforts to directing. 
He has made an enviable record 
for himself as a dance director, 
being responsible for all of the 
musical numbers in ‘‘Whoopee,’’ 
‘“Palmy Days,’’ ‘‘The Kid from 
Spain,’’ ‘'42nd Street,’’ ‘‘Gold 
Diggers of 1933,’ ‘* Footlight 
Parade’’ and ‘‘ Fashions of 1934.’? 


Hal Le Roy 


Hal Le Roy, the famous stage 
dancer, who makes his initial 
bow. in pictures in “Wonder Bar,” 
was born in Cincinnati, Ohio, on 
December 10, 1913. After grad- 
uating from high school he went 
to New York where he was en- 
gaged for a dancing act at Jans- 
sen’s Hofbrau. 

His talent was recognized by 
a booking agent who sent him to 
Boston with “Tattle Tales,” in 
which he made a spectacular hit. 
His next engagement was with 
the “Follies of 1931” which 
marked his initial Broadway 
success. 

Later he appeared in vaudeville 
acts and in the musical comedies 
“The Gang’s All Here” and 
“Strike Me Pink.” It was while 
playing in the latter that he was 
seen by a Warner Bros. scout and 
engaged to play in “Harold 
Teen.” Before finishing this pro- 
duction, however, he was placed 
in one of the big specialty num- 
bers of “Wonder Bar” in which 
he dances in the celestial cabaret. 


Ruth Donnelly 


Ruth Donnelly was born in 
Trenton, N. J., a niece of Mayor 
Fred Donnelly of that city, who 
has the long distance record of 
holding down that chair for 
twenty-two years. 

She was trained for the stage 
from childhood and started her 
theatrical career in the chorus 
with Ina Claire in “The Quaker 
Girl.” She was with George M. 
Cohan for four years and played 
comedy leads with Broadway 
shows for many seasons before 
entering pictures. 

Her recent pictures include 
“Heat Lightning,’ “Mandalay,” 
“Convention City,” “Havana Wid- 
ows,” “Female,” “Footlight Pa- 
rade,” and “Lilly Turner.” 


Merna Kennedy 


Merna Kennedy was born in 
Kankakee, Ill., and educated in 
Houston, Tex. Her stage experi- 
ence started at the age of nine, 
doing singing and dancing acts 
for the Orpheum Circuit. While 
playing at the Mason Theatre, 
Los Angeles, Charles Chaplin saw 
her. The result was a role in his 
film, “The Circus.” 

This was followed by “Broad- 
way,” “King of Jazz,” “Son of a 
Sailor” and “Laughter in Hell.” 


A Song In Three Parts 


Guy Kibbee 


Guy Kibbee was born in El 
Paso, Texas, on March 6, 1886. 
Launched upon a stage career at 
an early age, he toured the coun- 
try innumerable times with var- 
ious stock companies and won at- 
tention as one of America’s most 
eapable actors. 


Guy Kibbee 
appearing in 
“Wonder Bar’ |: 
soon at the }} 
Strand Theatre.| 


Mat No. 19—10e|: 


His performance In the Broad- 
way production, ‘‘The Toreh 
Song,’’ was so outstanding that 
Hollywood summoned him for im- 
portant sereen roles, and since his 
introduction to movie audiences he 
has amassed a huge following 
among the fans. 

His most recent pictures include 
“*Easy To Love,’’ ‘‘Convention 
City,’’? ‘‘The World Changes,’’ 
‘‘Havana Widows,’’ ‘‘Footlight 
Parade,’’ ‘‘Gold Diggers of 1933’? 
and ‘‘The Dark Horse.’’ 


Fifi @’Orsay 


Fifi d’Orsay was born in Paris 
and educated in the convent of 
Asnieres in France. Her parents 
wished her to become a nun, but 
she rebelled against this and 
compromised by taking a_busi- 
ness course. 

She came to the United States, 
ostensibly to study English and 
secretarial work, but instead got 
a job in the “Greenwich Village 
Follies.” After four months in 
the chorus she was given a fea- 
tured role in which she sang in 
both French and English. 

This led to a motion picture 
role and she has been playing in 
films ever since. 


THE NEXT PAGE 
introduces a_ten- 
day newspaper fic- 
tionization. Order 
complete set of 


mats and proofs 
from Editor, Mer- 
chandising Plan. 


Price—$1.00 


And the singer is Al Jolson, who establishes himself as the world’s 
greatest entertainer in First National’s ‘“‘Wonder Bar,” spectacular 
new musical-drama coming to the Strand on Wednesday. 
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Adapted from First National’s great musical drama, 
starring Al Jolson, Kay Francis, Dolores Del Rio, 


Ricardo Cortez, Dick Powell and a dozen other stars, 
coming soon to the Strand. 


CHAPTER I 


NEZ, beautiful, alluring, fascinating in her filmy negligee, 
glanced over the newspaper as she sipped her morning 
chocolate in her Paris apartment. 

Her smooth black hair, her sparkling brown eyes fringed 
by long lashes, bespoke her Latin ancestry. 

She paused in her reading—a large advertisement had 
She read it, eagerly: 


eaught her eye. 


THE 


Dinner 


presents 


INEZ AND HARRY 


Dancers Extraordinary 


Here Every Night 


WONDER BAR 


Dancing Be 


Ensembles 


17 Rue Pigalle 


Montmartre, Paris 


‘¢Harry! Harry!’’ she called, 
excitedly. 
There was no answer. 


Her eyes flashing, her olive-tint- 
ed face wreathed in smiles, she 
jumped up, paper in hand, and 
ran happily to the bedroom door. 
Flinging it open, she cried: 

‘‘Harry, look! They’ve given 
us top billing again in the—’’ 

She stopped suddenly, her eyes 
widening in alarm as she saw her 
dancing partner, standing before 
a dresser. He had just taken a 
handkerchief from a drawer and 
was adjusting it in his breast 
pocket. His ordinarily handsome 
face scowled out at her from the 
mirror. 

Inez swayed a moment in the 
doorway, startled, and then ap- 
proached him. 


‘‘What’s the idea?’’ Her voice 
reflected her bewilderment. 

‘‘I’m going to a _ hotel,’’ he 
answered, curtly. ‘‘ What’s more— 
I’m in a hurry, so please let’s 
not have a scene.’’ 

‘But darling—’’ 

‘‘Oh, don’t act so. surprised,’’ 
he snarled. ‘‘You knew it was 
coming! ’? 

With a final adjustment of his 
hat brim, he walked to the door. 

‘*See you tonight at the Bar.’’ 

He was gone, and Inez, deeply 
hurt, was staring at the door 
through which he had passed. Sud- 
denly, she found her voice. Hys- 
terically, she cried after him, 

‘‘Harry! No—no!’’ She col- 
lapsed weakly against the wall, 
agony reflected in her face and 
eyes. 

Meanwhile, in the heart of the 
Paris financial district, Monsieur 


Adapted from First National’s great musical drama, 
starring Al Jolson, Kay Francis, Dolores Del Rio, 


Ricardo Cortez, Dick Powell and a dozen other stars, 
coming soon to the Strand. 


CHAPTER II 


HE sun had set, and Paris slowly came to life. 
The famed Champs Elysees, with its rows of smart 
shops, its fashionable hotels and palatial showrooms, was 
bathed suddenly in soft light as the are lights flashed on. 


Day, with its sorrows and dis- 
appointments, was over—Paris 
primped for the night and its gay 
intrigues... 

Most brilliant and spectacular 
of all the many displays was 
that of The Wonder Bar. Its 
beacon of invitation flamed to 
the skies, while below it, light 
globes spelled out the name al- 
ternately in French, English, 
German, Russian—and Chinese. 

On this particular evening, a 


gaudily uniformed doorman who 
looked like and probably once 
was a Grand Duke, took his place 
before the impressive entrance. 
Its elegance and bizarre appear- 
ance stamped it as the last word 
in Parisian night clubs. 

In the locker room, Richard, 
the distinguished-looking head 
waiter, put the finishing touches 
to his white tie, while dressing 
beside him was Tommy Johnson, 
collegiate-looking American or- 
chestra leader. 

“What’s new, Richard?” Tom- 
my asked. 

“T’ve a hunch something’s due 
to break tonight,” the head wait- 
er answered. “There were two 


detectives around here this morn- 
ing asking about Harry.” 

“Why does Inez let that guy 
pull the wool over her eyes?” 
Tommy blazed. 


“Because she loves him,” Rich- 
ard answered. He put his hand 
sympathetically on the youth’s 
shoulder. “I don’t want to hurt 
you, kid—but you might as well 
make up your mind you've lost 
her.” 


Meanwhile, in the ladies’ 
lounge, Claire and Mitzi, percent- 
age girls, prepared for the fray, 
as they chattered. 

“T heard you were with Harry 
two minutes last night and you 
loaned him all your percentage 
money,” Claire sneered. 

“Tf he’d stayed another five 
minutes I’d have been writing 
him I.0.U’s,” Mitzi answered. 


“You got a lot of gall when 
you know he belongs to Inez—” 

“He does not! Everybody 
knows he’s trying to shake her.” 

Hair-pulling seemed in the im- 
mediate offing, when two obvious- 
ly American tourists, entered. 


“I’m in a hurry, so let’s not have a scene,” snarled Harry. (Do- 
lores Del Rio and Ricardo Cortez, dancers extraordinary in First 
National’s unique musical, “Wonder Bar’’ ) 


Renaud, bank president, leaned 
back in his chair and laughed at 
two detectives who had been try- 
ing to tell him that his wife was 
running around town with a hand- 
some gigolo. 

‘¢T know it’s your job to find 
her missing diamond necklace,’’ he 
laughed, ‘‘but to suggest that 
she’s in love with a gigolo—ex- 
plaining the loss in that way, it 
is ridiculous.’’ 

The detectives insisted that she 
had been taking dancing lessons 
every morning from this mysteri- 
ous man, and to prove them wrong, 
Renaud phoned his wife, Liane, 
while they waited. 


‘¢‘Who’s the handsome gigolo 
who has stolen your heart?’’ he 
demanded jokingly. 


“Gorgeous, isn’t it?” Mrs. Simp- 
son remarked. 

“Not nearly as nice as the la- 
dies’ room in Bullwinkle’s De- 
partment Store at home,” ans- 
wered Mrs. Pratt, critically. 

Mr. Simpson, bald-headed and 
fat, and Mr. Pratt, shy and nerv- 
ous, waiting outside for their 
wives, scented adventure when 
Richard introduced Claire and 
Mitzi to them. 


The old rascals were getting 
along swimmingly when their 
wives appeared on the scene and 
dragged them into the Cafe. 

The Wonder Bar proper, was 
an amazing place, with its great 
dance floor, its stage, orchestra 
pit and huge bar running the 
entire length of the mezzanine. 
Surrounding were hundreds of ta- 
bles, now beginning to fill rapidly. 

Richard escorted the Simpsons 
and Pratts to a ringside table as 
the orchestra began to tune up. 
Tommy sat at the piano, softly 
playing over the melody he had 
written that morning, dedicated 
to the beautiful Inez. 

Madame Renaud was shown to 
a table overlooking the dance 
floor. Her husband would join 
her later, she said. 

Has Al Wonder 
yet?” she asked Richard. 

“He’s late,’ was the reply. 
“Tonight, everybody’s late. If a 
person was superstitious he’d 
almost think it was an omen!” 

“Don’t say that!” Liane was 
upset, startled. “I’m sorry, Rich- 
ard, but my nerves tonight—pay 
no attention to me.” 


Al Wonder himself, suddenly 
breezed in through the Entersol. 


arrived 


‘‘T wish I knew,’’ she answered, 
from the deep comfort of a chaise 
lounge. ‘‘I’d call him up. I’m s0 
bored right now I could seream.’’ 

‘You see??? he chuckled, ‘On 
the wrong scent again.’’ 

But fortunately for Renaud’s 
peace of mind, he did not know 
that the instant he broke the con- 
nection, his lovely, dark-haired 
wife made another and, to her, 
more important call. Then she 
rang for her maid. 

‘¢Marie,’’ she drawled, ‘‘I’m 
not having my dancing lesson this 
morning.’? The maid, suppressing 
a knowing smile, picked up a 
man’s dressing robe from the bed 
and discreetly left the room with 
it. 

On a less fashionable boulevard, 
a few blocks from the Renaud 


Madame Renaud smilingly watched the whirling couples on the 
(Lovely Kay Francis in “Wonder Bar,” First Na- 
tional’s musical cocktail, coming to the Strand.) 


dance floor. 


“Well, well, well! Hello every- 
body!” he cried, enthusiastically. 
His progress was like that of a 
parading potentate as his guests 
hailed him with cheers. 


“Youre pretty happy tonight, 
aren’t you?” Richard remarked, 


home, at the very moment that 
Harry was stamping out of the 
apartment of his gorgeous danc- 
ing partner, a young American, 


- handsome and attractive, stooped 
over the keyboard of a small piano. 


With one finger he traced out 
a melody on the instrument, paused 


; to write down a few notes on a 
score sheet propped against the 
’ musie rack, and then burst into 


song as he played the full melody. 
As he sang, his gaze strayed to 
a large picture of Inez which 
looked down at him from the top 
of the piano. 

A knock at the door disturbed 
his song. The concierge’s head ap- 
peared through a crack. 

‘¢Tommy—’’ he called. ‘‘The 
Wonder Bar wants you over there 
for band rehearsal.’’ 

With a sigh, the young man 
laid down his pencil, tossed a kiss 
at the photograph, and left the 


apartment. 
Hurrying through the employ- 
ees’ entrance of the Bar, he 


paused for a moment before the 
door of Al Wonder’s personal 
apartment. As he heard a muffled 
voice, he grinned to himself. 

In the apartment, Al was stir- 
ring uneasily in bed, mumbling. 
A smile settled over his face as 


in his dream, he saw the beauti- 
ful dancer, sitting beside him, her 
arms about him. 

‘¢QOh, Inez, honey,’’ he mur- 
mured. ‘‘I’ve loved you’ ever 
since the first day you came to 
work for me in my little club—’’ 

Suddenly, an alarm clock on a 
nearby table rang sharply and Al, 
startled, leaped up. He stared at 
the empty bed and rubbed his 
head, sheepishly. 

‘¢These dreams will drive me 
daffy,’’ he muttered. ‘‘I’ll have 
to ask her to marry me tonight, 
or I’ll never get a good night’s 
sleep.’’ 

(To be continued) 


grimly, stepping up to Al. 


“Oh, boy! Look at me—am I 
happy!” 
“Well, get a load of this! 
g 


Inez and Harry haven’t shown 
up!” 
(To be continued) 
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Newspaper 


Adapted from First National’s great musical drama, 


starring Al Jolson, Kay 


Francis, Dolores Del Rio, 


Ricardo Cortez, Dick Powell and a dozen other stars, 
coming soon to the Strand. 


CHAPTER III 


I 


T was a smart, cosmopolitan audience Al Wonder faced that 
night. He was keyed up by his determination to stake 


his life’s happiness on the chance that the girl he loved 
would accept his proffer of marriage. Wonder was too much 
of a showman to let a dash of ice water affect his morale. 


Richard, the headwaiter, 


had just administered the cold 


shower by telling Wonder that his star performers—Harry 


and Inez—TInez the girl he adored 
—hadn’t appeared! 
His response was to shed his 


coat and hat. 
“All right,’ he said, grimly, 
“we'll give the show, anyway.” 
“But what about Harry—” 


Richard was panicky. 


“What do I care about him?” 
demanded Al, angrily. “Tonight 
he’s through! The minute he 
shows his mug around here, he’s 
going to pick it up right on the 
sidewalk!” 

“Tf you do anything like that, 
yowll lose Inez, too,” Richard 
warned. 

“Vil talk to her.” Al was up- 
set in spite of himself. “She’s 
too sweet a kid to let me down 
for firing that rat.” 

“Maybe.” 

“Tell Alfonse to start the show. 
Skip the dance.” 

Al glanced about the crowded 
eafe. Kvery table was filled with 
guests, chatting noisily and look- 
ing toward the dance floor. Some, 
impatient, clapped their hands or 
tapped their water glasses with 
table knives. Waiters and bus 
boys dashed about, hurrying their 
orders, while a long line of smart- 
ly dressed men and women sat 
on high padded stools at the bar. 
Two dozen bartenders jumped to 
their demands. 


Als eyes centered for a mo- 
ment on Mme. Liane Renaud at 
her secluded table overlooking 
the dance floor. He followed her 
nervous glance about the vast 
room. 


Suddenly, the orchestra crashed 
into the introductory number. 
Grinning broadly, Al stepped into 
the spotlight. 

“All right, Professor,” 
shouted. “Let’s go!” 


Barely had Al coneluded his 
song when looking off toward the 
Entersol, he saw Inez hurrying 
through the door. The orchestra 
had gone into a dance number, 
and the patrons were whirling 
about him as Al started toward 
the girl. He faced her, grimly. 


he 


“Please, Al, don’t be angry,” 
she begged, brokenly. She was 
plainly worried, heartsick. 

“Where’s Harry?” 

“I—don’t know. I went to his 
hotel. That’s why I am late.” 

“What’s he been up to? What 
new dame’s he playing?” 

“T—TI ean’t tell you,” she an- 
swered. 

Al turned and walked away. 
In the passageway a call boy 
stopped him to say that Harry 
was in his dressing room. With- 
out pausing to knock, Al kicked 
the door open, revealing Harry, 


romantic, dark-eyed, seated at 
his dressing table. 

He glanced up in annoyance, 
his expression changing to a 
sneering grin as he recognized 
his caller. 

“Hello, Al,’ he said, touching 
his ears with perfume. 

“So! At last, you’ve condes- 
cended to honor the joint with 
your presence!” Al fumed. “You 
know youre a bit late, don’t 


you?” 
“A little. 


Where’s Inez?” 


A Deal in 


IclioniZation 


“T don’t care!” Al shouted. 
“Y’m talking to you!” 

“Don’t care! ... Who do you 
think you’re fooling, Al?” 

“T don’t get that,” Al answer- 
ed, fighting to keep his temper. 

“T know you're in love with the 
kid,’ Harry sneered. “You don’t 
have to—” 

Goaded beyond endurance, Al 
lunged at the gigolo. 

“You 
barked. 


low down rat!” he 


Diamonds 


“I called you a rat,” Al muttered contemptuously. “Now I apolo- 


gize—to the rats!’ 


(Al Jolson gets serious for a moment in 


“Wonder Bar,” First National’s magnificent musical with an all 
star cast, which will soon appear at the Strand.) 


Harry leaped to his feet, his 
face contorted with furious hate. 


“Wait!” he hissed. “Lay a 
hand on me and I’ll walk out— 
and Inez goes with me!” 


With an effort, Al Wonder re- 
gained control of himself. 


“Just keep talking and you’re 
a einch for an accident.” 


“Calm yourself, Al,” Harry ad- 
vised. “You'll have to announce 
me in a minute. By the way—I 
wonder how much you really do 
hate me?” 


“T don’t have to tell you!” 

Harry reached in his pocket 
and brought out a long diamond 
cavalliere as Al’s eyes widened. 

“Where’d you get that?” he de- 
manded. 

“What’s the difference? 
will you give me for it?” 

“T’m not buying stolen jewels!” 
He turned away. 

“Wait, Al!” Harry grabbed his 
arm. “I’ve got to raise some 
money tonight. I’ve got to, see? 
Give me $5,000 for it. It’s worth 
five times that!’ 

Unseen by either of them, Inez 
came quietly into the room as Al 
took the glittering gems in his 
hand. 

“First, tell me where you got 
it,’ he demanded. 

“That’s one thing you’ll never 
know.” 

“You stole it!” Al accused, 
grabbing the squirming dancer. 
“Tell me who you stole it from.” 

“Don’t, Al!” Inez cried, hys- 
terically. “T’ll tell you. Mrs. 
Renaud gave it to him. That’s 
how she paid for her dancing 
lessons. She didn’t have any 
ready cash and didn’t want her 
husband to know.” 

Al viciously threw the chain 
on the table. 

“T called you a rat,” he mut- 
tered, contemptuously. “Now I 
apologize—to the rats!” 


What 


(To be continued) 


Adapted from First National’s great musical drama, 
starring Al Jolson, Kay Francis, Dolores Del Rio, 
Ricardo Cortez, Dick Powell and a dozen other stars, 
coming soon to the Strand. 


CHAPTER IV 


L WONDER was furiously angry with Harry. And 
the gigolo was just as angry at Al who had flatly ac- 
cused him of stealing the diamond chain. 


“Last call! Harry and Inez!’’ came the eall-boy’s voice! 
Instantly, personal feelings were thrust aside as the 


three principals rushed to the 


served. The show must go on. _ 


In the cafe, the Simpsons and 
the Pratts, had encountered more 
than they bargained for. Claire 
and Mitzi, The Wonder Bar 
‘hostesses,’ scented ready money 
and hovered about like vultures. 


Suddenly, Mitzi brazenly slith- 
ered to Simpson, put her arms 
about his neck, and cuddled his 
bald head. Mrs Simpson and Mrs. 
Pratt were speechless in shocked 
amazement. 


“You big sugar plum,” Mitzi 
purred. “Hast night I dreamed I 
met a bald-headed gentleman 
who gave me fifty francs.” 


“I wouldn’t dream of doing 
such a thing,” Simpson sputtered. 


Mrs. Simpson called hysterical- 
ly for help and two waiters 
smoothed things out by firmly 
removing Mitzi and Claire. 


During this flurry, Monsieur 
Renaud, immaculately dressed, 
had entered and was greeted by 
Richard, the head waiter. 
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door. The customers must be 


“Right this way, sir,” he said. 
“Madame Renaud is waiting.” 
But Renaud, looking tired and 
over-worked, decided to freshen 
up a bit first. 


All eyes turned toward the 
dance floor as Tommy, youthful 
orchestra leader, started the in- 
troduction to the Valse Amour- 
euse. Al stepped through the ecur- 
tains to announce Mlle. Inez and 
Monsieur Harry. He sang as they 
danced. 


Mme. Liane Renaud, at her se- 
cluded table, had eyes only for 
Harry during the sensuous dance. 
Impulsively, she seized a menu 
ecard and wrote on it with her 
lipstick: 


“Darling—we are in danger! 
Must see you immediately.” 


Folding a banknote with the 
message, she called a_ waiter. 
Suddenly she stopped, confused. 
Her husband was standing at the 
table, looking down at her. Had 
he seen her write the message? 


“Oh!” she gasped. “You fright- 
ened me.” 
“Sorry, dear.” 


Hastily she dismissed the hov- 
ering waiter. 

“What’s the matter? 
ill? 

“Y’m perfectly all right. But 
I know yow’re too tired to bother 
about ordering. Let me do it for 
you.” She breathed easier again 
when, without question, he 
handed her the menu he had tak- 
en up. 


Are you 
Yowre trembling—” 


Al, crossing the floor, stopped 
horror-struck as he saw a man 
at the bar holding a sharp-point- 
ed pocket knife in one hand, 
drawing the blade lightly across 
the wrist of the other hand. 

As Al appeared before him he 
stopped toying with the blade, 
and nonchalantly greeted the 
owner of the Wonder Bar. 

“How are you, Captain Von 
Ferring?” Al responded. “I see 
you’ve got a knife there—may 
I—” He took the knife from the 
man and started sharpening a 
pencil with it. 

“You know.” chuckled Von 
Ferring. “I was just wondering— 
if a person cut an artery—how 
long it would take—” 

“This suicide talk must be a 
continued story with you.” 


“You read the papers today?” 


“Yeah. The market got you. 
But you'll come back.” 


“My friend,” Von Ferring said, 
quietly. “I’ll never be back. It’s 
all over.” 


“Tonight, when I drive home 
—you know the cliff I pass?” 


“Captain, your roof’s leaking! 
Get a little more of that grape 
under your belt.” 


Al pocketed the knife and 
sauntered away, ignoring Harry, 
standing nearby. MHarry’s eyes 
were on the Renauds and, when 
a page boy called the banker to 
the phone, the dancer hurried to 
the table. 

“Darling—”he breathed. 

“Harry—you’ve got to give the 
chain back to me,” she said, emo- 
tionally. ‘“He’s suspicious. I 


With A Song In His Heart 


told him I lost it—and this 
morning I found out the insur- 
ance company put detectives on 
the case.” 


“So, that’s why they were 
around inquiring about me!” 


“We’ve got to pretend I found 
i? 

“You can’t do that!” Harry 
said. “They’d know you were 
covering me up. They’d start 
asking questions, and there’s a 


couple of things in my past that 
won’t stand it, see?” 


(To be continued) 


The diners sat enthralled, as the beautiful lyrics of “Valse Amour- 


“Every time you get a snootful, 
you talk this way,” said Al. 


euse,” burst from his lips. (One of the lavish musical scenes from 
“Wonder Bar,” the First National picture starring Al Jolson, Ri- 
cardo Cortez, Kay Francis, Dolores Del Rio and a dozen others. ) 
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CHAPTER V 


ME. LIANE RENAUD, half crazed with fear begged 
Harry to return the diamond chain she had given him. 

Her husband was suspicious of her, she said. She 

had just learned that the insurance company detectives were 
investigating her story that she had lost the expensive trinket. 


‘*You must give back the chain,’’ she pleaded. 


say I found it.’’ 

But Harry, who had tried un- 
successfully a few minutes before 
to sell the chain to Al Wonder 
for $5,000, told her he had sold 
it. The buyer had left town. 

“They'll find 
gasped, terrified. 


out!” Liane 
“They’ll arrest 
you! Vil be implicated—face a 
horrible seandal—” 

“Maybe. 


swered, cryptically. 


Maybe not,” he an- 


“What are we going to do?” 

“T don’t know about you—but 
I’m leaving tonight. I’m going to 
America—to New York.” 

Neither of them saw Monsieur 
Renaud coming from the phone 
He paused to throw a 
cigarette away. 


booth. 


“Harry—” Liane’s voice was 
tense. “I’m not going to let you 
leave without me! 
Tul tell the 
you’re going—where they can get 
you—” 


If you do— 


detectives where 


“Shss!” Harry hissed, sharply. 
“Your husband!” 


“*T ean 


Harry rose to his feet as M. 
Renaud approached. 

“’m so delighted you liked our 
dance, Madame,’ he said. He 
bowed formally to the husband 
as he murmured his name. 


“How do you do,” said Renaud, 
coolly. Harry left hurriedly. 


“You know him quite well, 
don’t you?” Renaud remarked as 


he seated himself. 


Liane was startled. 
“Who? That gigolo? 
makes you say that?” 


What 


“Nothing very important. 
Something came up at the office 
this morning. We’ll discuss it 
later.” 

Harry swaggered a trifle in- 
solently through the many tables 
ou the dance floor, smiling con- 
descendingly to the women. He 
He finally 
spotted him straightening out the 
Simpsons and the Pratts, and in- 
tercepted him as he turned away. 


was looking for Al. 


Keeping Romance Aflame 


~. 


“But you can’t run away and leave me,” Inez pleaded. “I love 

you, Harry—” (The exotic Dolores Del Rio, pleading to keep her 

man, in a tense moment from “Wonder Bar,” First National’s un- 
usual mvsical.) 


“What do you want?” Al was 
annoyed. 


“Five thousand.” 


“Get out of here!” 
showed in Al’s face. 


Disgust 


“You know how much the 
ehain’s worth! I got to have 
dough—tonight, Al. Forty-five 
hundred!” 


“Get along, little doagie, get 
along,” Al laughed, as he turned 
away. A moment later he was on 


the floor, singing another number. 

While the patrons danced, 
Tommy sang the “Wonder Bar 
Song,” and Al, satisfied that 
things were going smoothly 
again, went to his office. 


Meantime, Harry had changed 
to a gaucho costume and was 
primping before the mirror when 
Inez, in her tango outfit, carrying 
a real dagger, entered. Harry’s 
face reflected utter ennui. Inez 
was greatly upset. 


“Harry—’she said. 
“What?” 


“Why are you so anxious to 
sell her chain?” 

He wheeled upon her in ner- 
vous exasperation. 


“Because,” he shouted, “the po- 
lice are after me and want it 
back, that’s why. And if it’s 
going to make you feel any bet- 
ter—I’m taking the money for 
it and getting out of this place 
for good tonight!” 


“Harry—if you go—I go! I 
couldn’t stand it—being separat- 
ed from you.” 


“Let me alone, will you?” he 
growled, viciously. He pushed 
her aside and turned toward the 
door. 


“Inez and Harry—you’re on in 
fifteen minutes!” a call-boy cried, 
running through the hall. Inez 
ignored the warning. She hur- 
ried to Harry, holding his arm, 
preventing his leaving. 


“Please,” she begged, ‘Don’t 
treat me this way. Talk to me a 
minute.” 


“Beat it.’ He turned on her 
menacingly. “You annoy me.” 


Richard, passing in the corri- 
dor, heard the quarrel and stop- 
ped to listen. 


“But you can’t run away and 
leave me,” Inez pleaded. “I love 
you, Harry— doesn’t that mean 
anything to you?” 


“What’s the use of arguing,” 
Harry answered, angrily. “T told 
you I’m going alone—and that’s 
final!” 


He turned away, leaving Inez 
staring after him, pathetically 
speechless. 


(To be continued) 
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CHAPTER VI 


L WONDER was seated at his desk going over accounts 
when there was a knock at his door. Richard, the head 


waiter, entered. 


‘‘What’s on your mind, friend?’’ Al asked. 


“You want to get rid of Harry 
without any trouble?” 

Al looked at him sharply. 

“Try dropping me a hint.” 

“T just heard him make a crack 
if he could raise some money 
he’d leave town tonight,” Rich- 
ard said, his voice charged with 
excitement. 

“Who'd he tell that to?” Al 
was interested. 

They just had a scrap. 
He wants to pull out—alone.” 

“Now I get it. He’s been try- 
ing all night to sell me a hunk 
of jewelry. Did he sound like he 


“Inez. 


was on the level—about going?” 

“Put two and two together. 
Those detectives this 
asking about Harry were from 
It’s a 
anxious to 


morning 


the insurance company. 
he’s plenty 
leave town, isn’t it?” 


cinch 


Al suddenly got the idea, and 
squeezed Richards arm. 

“Yowre right, pal,’ he said. 
“Tell that mug I’ll see him in 
my office right now.” 


She was deeply moved by his beautiful melody. 

crooning his torch song to Dolores Del Rio, in First National’s 

musical of musicals, “Wonder Bar,” starring Al Jolson, Kay 
Francis, Ricardo Cortez and many others.) 


A Song For His Love 


Richard hurried from the off- 
ice to the cafe, looking for 


Harry. 


The Simpsons and Pratts were 
While the 
women gossiped, the men emp- 
tied their champagne glasses. 
Mrs. Pratt told excitedly of a 
new hat she’d bought that day 
at the Gallerie LaFayette. 


“And 


having a great time. 


such a efficient 


very 


(Dick Powell, 


saleswoman,” gushed Mrs. Pratt. 
“You simply must have her wait 


on you when you go there. V’ll 


write her name down.” 


She dug a pencil out of her 
purse and suddenly jabbed her 
husband. 

“Give me a card or something 
to write on,’ she said. 


“A card,” he grunted, fiddling 
absent-mindedly in his pocket. 
“Here you are—” 


“Oh! You lecherous old goat,” 
his wife gasped. “So that’s how 
you’ve been spending your time 
—buying French postcards!” 


Pratt sputtered, 
“really I didn’t buy them. Some- 
body must have slipped them into 
my pocket.” 

“That’s right,’ said Simpson, 
“T think 


“Darling,” 


trying to be helpful. 
I know who it was.” 

“T know who it was,’ answer- 
ed Mrs. Pratt, pointing an ac- 
cusing finger at him. “You!” 

Tommy, youthful band leader, 
strolled into the Green Room and 
found Inez seated dejectedly on 
a lounge, grieving over her 
stormy scene with Harry. 

“Hello, Inez,” Tommy greeted. 
“T’ve got a new tune for you. 
Want to hear it?” 

“Not now, honey,” she answer- 
ed, apparently trying not to hurt 
his feelings. “I—I feel sort of 
blue.” 


“But this will cheer you up. 


This song will put Valse Amour- 
euse in the alley.” 


“Some other Tommy.” 


She patted his arm, kindly. 
“You don’t mind, do you?” 


time, 


“Whenever you say the word— 


it’s okay with me.” Her kind- 
ness renewed his hope. “Come 
here, just a minute,’ he pleaded. 


She let him lead her to the 
piano, and was deeply moved by 
his song, until she glanced 
through the door and saw Harry 
following Richard hurriedly. She 
suspected something was about 
to happen. 

“Don’t Tommy,” she _ said, 
breaking abruptly into his song. 
“That’s enough. Let me hear it 
some other time.” 


“Inez. Tell me what’s wrong.” 

“T_T guess it’s just me.” She 
was close to tears. “I’m upset—” 

“What over?” he pleaded. “Is 
it Harry again? If that guy’s 
pulling another one of his—” 


“No, no. It isn’t Harry. I—”’ 


“Inez. I can’t let you go on 
this way. Before you met Harry 
—don’t you remember all the 
things we’d planned.” 

“Please, Tommy. I thought we 
weren’t going to talk about 
that—” 

“T can’t sleep nights thinking 
about you.” 

“Don’t you understand?” she 
asked, hysterically. “Can’t you 
see I’m so in love with Harry 
I’m going insane?” 

Suddenly, she turned and fled 
toward her dressing room. 


(To be continued) 
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CHAPTER VII 


ARRY’S hands twitched greedily as Al Wonder counted 
out a stack of paper money in his office. 
‘‘Five thousand,’’ Al completed his count. 
Harry dropped Mme. Renaud’s diamond chain into Al’s 


hand. 


‘““Here, take it,’’ he said. ‘‘You’ve just about doubled 


your money.’’ 


‘‘Remember,’’ his employer warned. 


““You’re getting 


out of town tonight—as fast as you ean.’’ 


“Which leaves everything wide 
open for you to step in with Inez, 
eh, Al?” There was a sneering 
grin on the gigolo’s face. 


“You got your dough. Get out.” 


The dancer laughed to himself 
as he left the office and stepped 
into the cafe. 


Mme. Renaud, sitting at a se- 
cluded table with her banker- 
husband, showed a quickened in- 
terest as she saw Harry. He 
paused outside Al’s door, and put 
some bills in his pocket, a smile 
of satisfaction on his face. 

Liane Renaud was suddenly 
conscious of the fact that her 
husband was regarding her. 

“Nervous, dear?”, he asked. 

“No, 10,” 

A moment later two business 
acqquaintances bore Renaud off 
to the bar. Liane caught Harry’s 
eye and motioned him to her 
table. He came reluctantly. 

“T can’t stop now, darling,” he 


said. “I’ve got to change my 
costume.” 

“You’ve got some money. 
You’ve drawn your salary, 


haven’t you?” 


Harry was annoyed. 

“T told you—I’m in a hurry.” 

“You are going away tonight, 
aren’t you?” Her voice was 
tense. 

“Why get excited? I told you 
L was.” 

“Do you still love me?” 

“Of course.” His voice was too 
emphatic to be sincere 

“Then I’m going with you. I 
don’t care what people think or 
say. I love you and that’s all 
that matters.” 

“Well, ’m not going to take 
you.” He was furious. 

“Harry, just as sure as you’re 
born if you leave here tonight 
without me—I’ll tell the police,” 
she said, grimly. “Yes—I’ll tell 
them you stole the diamonds. 
V’ll tell my husband everything.” 

Harry tried to bluff. “You 
wouldn’t dare,” he said. “Why 
the scandal would—” 

“T don’t care,” Liane declared, 
emotionally. “I’m going with 
you!” 

Richard, the headwaiter, inter- 
rupted to tell Harry they were 
calling him for his number. 


Harry, as Richard left, knowing 
Liane had him licked, turned to 
her. 

“All right then—I  haven’t 
time to argue with you any more. 
We’ll leave right after my num- 
ber. Go quietly out the side door. 
My ecar’s parked in the alley. 
Get in and wait and don’t let 
anyone see you.” 

Al was combing his hair ‘tn 
front of a mirror in his office 
when Inez, dressed in her tango 
costume, dashed in, breathlessly. 

“Al,” she cried. “You’ve got to 
stop Harry!” 

“Now, wait a minute—” Al 
stalled. 

“He’s packed all his things. 


He’s made plans to leave to- 
night.” 
“He’s going to run out on 


you,” Al admitted, quietly. 
“He coudn’t do that—he 
wouldn’t hurt me like that.” 
“He’s not worth worrying 
about.” 


“T know he hasn’t any money. 
That’s why he tried to sell you 
the chain—” 


“IT just gave him five grand 
for it, see?” 

Inez trembled. 

“Al—why did you? Why did 
you do it!” 

“For your sake, honey,’ he 
said, sincerely. “The guy’s just 
no good. If the two of you went 
on any longer, he’d only hurt you 
worse.” 

“Why are you making it easy 
for Harry to go?” she cried, 
wildly. “I always thought you 
were my friend.” 

The door burst open and Rich- 
ard, greatly excited, rushed in. 

“Al—Harry’s pulling a fast one 
on you!” he said. 

“How?” 

“Running away with Madame 


They wanted one last crack at the night life of Paris before re- 


turning to their hardware business in Schenectady. 


(Those two 


men-about-town, Hugh Herbert and Guy Kibbee, bring a dash of 

their uproarious comedy to First National’s momentous musical 

drama, “Wonder Bar,” starring Al Jolson, Kay Francis, Ricardo 

Cortez, Dolores Del Rio, Dick Powell and Hal Le Roy, in addition 
to Busby Berkeley’s bevy of beautiful girls.) 


Renaud. He just left her, and I 
watched. She sneaked out the 
side door and got in his car. It’s 
parked in the alley. She’s wait- 
ing till he finishes his number— 
then they’re going.” 

Inez was stunned. Al was rag- 
ing mad. 


“Running off with the wife of 
one of the most powerful men in 
Paris,” he grated. “Throwing a 
scandal on the joint—antagoniz- 
ing a big banker lke Renaud. 
Why they’d have me folded up in 


a week. Where’s his car?” 

“At the side door. Pete will 
show you.” 

Al strode determinedly out of 
the office, followed by Richard. 
Inez, alone, steadied herself for 
a moment against the desk. A 
page boy glanced in the door, 
saw Inez, and excitedly called: 
“Inez! Your number! MHarry’s 
waiting!” 

In a daze, she slowly walked 
toward the dance floor. 


(To be continued) 
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CHAPTER VIII 


OME here!’’ Al Wonder called to Pete, the auto call 
man outside his cafe. ‘‘Did you see her come out?’’ 

‘Yes, sir,’’ Pete answered. ‘‘I was moving Captain 

Von Ferring’s car. He came without his chauffeur tonight 


and—’’ 


“‘Never mind. Where’s Harry’s car?’’ The man point- 
ed, and Al strode over to the automobile and jerked open the 
rear door. The light suddenly revealed Liane, trembling and 


frightened, in the rear seat. 
“Madame 
pardons!” 
“T—you did frighten me—but,” 
she stuttered, and then went on. 
“Mr. Renaud and I are driving 
home with the owner of the car.” 
“Fine,” said Al, casually. “Ill 
tell your husband you’re waiting.” 
“Tt isn’t necessary,” she burst 


Renaud—a _ million 


out fearfully. “He’s coming 
immediately.” 

Al suddenly changed his 
tactics. 


“What do you say we quit 
fooling?” he suggested. “ Your 
husband is one of my _ best 
friends. He wouldn’t like it if 
I let his wife do something fool- 
ish. If you leave here with 
Harry, yowre going to regret it 
the rest of your life.” 

“You have your nerve,” she 
burst out, angrily. 


“Not so much as Harry. Do 
you know how he got the money 
to leave here tonight with you?” 
He suddenly took her diamond 
chain from his pocket and held 
it before her. 
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“He sold me your chain just 
a few minutes ago!” 


Stunned. Liane stared at the 
chain as Al dropped it in her 
hand. 


“A little present from me to 
you,” he said. “If you still think 
he’s on the level, go away with 
him.” 

% * * 

In the bar, Tommy lifted his 
baton, and the orchestra crashed 
into the tango number. 


At their table, Simpson and 
Pratt gawked interestedly at the 
colorful scene and failed to no- 
tice two handsome gigolos pass 
their table. One of them non- 
chalantly pressed something into 
Mrs. Simpson’s hand and went on. 
She and Mrs. Pratt examined it, 
curiously, and read: 

“You and your friend are so 
beautiful—and we are so lone- 
some. Montmartre 2167. Nor- 
man.” 

The women stared at each 
other in shocked horror for a mo- 
ment, and then beamed, obviously 
pleased as Mrs. Simpson carefully 


put the note in her purse. 

In the wings, Harry readied 
himself for his entrance. Inez, 
still dazed, mechanically slipped 
her dagger beneath her garter. 

“There’s the cue,” Harry said, 
grabbing the girl’s wrist and 
flinging her into the center of 
the dance floor. Harry’s nerves 
were on edge and he was taking 


Dancers Extraordinary 


it out on Inez. 

“Snap out of it,’ he hissed. 
“’m going to walk off the floor. 
Your’e so clumsy everybody’s 
noticing it.” 

“Harry—” she whispered, eag- 
erly, “you can’t leave me. I 
won’t let you.” 

“If you don’t stop—” 

He executed a difficult step 


She danced, as if in a dream, to the rhythm of the tango. (One 

of the dramatic dances executed in “Wonder Bar,” the First Na- 

tional musical-drama which includes one of the greatest all star 
casts ever to be presented in one picture.) 


and was unnecessarily rough with 
her. The spell-bound audience 
gasped. 

Al entered the Bar with Liane 
on his arm. 

“Thanks,” she breathed, grate- 
fully, as he left her at her table. 
“Youve kept me from making 
a terrible mistake.” 


“Forget it,” he murmured. 

He turned toward the floor as 
Harry soundly slapped Inez on 
the cheek. The audience gasped 
again. Sensing something wrong, 
Al stepped forward to calm the 
guests. 

“Don’t let him fool you, folks,” 
he cried. “It’s all in the routine. 
She just told him—that her moth- 
er was coming to live with them.” 

Tommy from the leader’s stand, 
watched Inez closely. 

“Youwre taking Madame Re- 
naud with you.” Inez hissed, her 
lips close to Harry’s ear. “I’m 
not going to let you. We belong 
to each other!” 

“No? Well, try and stop me!” 
Losing his temper, he pushed her 
roughly from him and she fell to 
the floor. A tiny thread of blood 
trickled from the corner of her 
mouth. Dazed, she wiped it 
away, and then, still in the 
rhythm of the dance, slowly drew 
the knife from her garter. 

Eyes glassy, she staggered to 
her feet, clutching the knife. 

“You can’t go—you can’t go,” 
she muttered. 

Harry made a sudden grab for 
her. Blindly, she lifted the knife 
—lunged at him—and sank the 
blade, not into his coat—but deep 
into his chest. 

The gigolo’s face changed. He 
stared wildly at her. 

“Inez!” he gasped. 


(To be continued) 
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CHAPTER IX 
NEZ collapsed and Harry, his strength fast failing, caught 


her in his arms. 


The musie hit a crashing crescendo as Harry sank 
to his knees with Inez in his arms. The audience applauded 
enthusiastically, relieved that the dramatic and sensational 
number was over, totally ignorant of the fact that a man 
had been stabbed before their eyes. 


Al, smiling professionally, ran 
out on the floor and put his arms 
around Inez and Harry, pretend- 
ing to embrace them, while in 
reality he was helping them hold 
their feet. 


Harry bowed weakly to the 
erowd. Inez, semi-hysterical, 
leaned heavily on Al’s arm. Smil 
ing and bowing, he escorted them 
off the floor. Instantly, his jovial 
attitude changed to one of con- 
cern. 

“What’s the matter with you!” 
he demanded. 

“T stabbed him—TI 
him—” babbled Inez, 
ently. 

“You’re talking silly, honey,” 
Al said. “Come inside and sit 
down.” 

Inside the office, the girl sud- 
denly collapsed in Al’s arms, and 
he placed her tenderly on a di- 
van. 

“Inez—come on, honey—” 

Harry sank into a chair. 

“Harry!” Al ordered, curtly. 
“Tell Richard to see if there’s 
a doctor out there.” 

There was no answer. 

“Did you hear me?” 


stabbed 
incoher- 


Al de- 


Adapted from First National’s great musical drama, 
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manded, impatiently. “Go tell 
Richard to—” 

He stopped. Something :n 
Harry’s appearance startled him 
He crossed to the man and lifted 
his head. 

Harry was dead! 

Shocked, Al locked at his own 
hand. It was stained with blood. 
He hurried out the door. 

A group of chorus girls way- 
laid him, asking questions. 

“What’s the matter with Inez?” 
“Did she faint?” 

“Everything’s okay,” Al quiet- 
ed them. “Don’t stand around 
here. Get ready for the finale. 


Go on beat it.” They scurried 
away. 

Pete, the auto call man, rushed 
up. 


“Say, boss,’ he said, “some- 
thing’s wrong with Captain Von 
Ferring!” 

“Don’t bother me. IT got enough 
on my mind—” 

“Your number, Al,” cried Rich- 
ard, running in from the Bar. 
“You’re on in two minutes.” 

“They can stall for a little,” 
Al answered, grimly. 


CHAPTER X 


turned to their table. 


Mic: LIANE RENAUD smiled at her husband as he re- 


‘‘Sorry, dear,’’ he apologized. ‘“‘I finally got rid 
of those men who wanted to talk business. Even here, I have 


to neglect you.”’ 


‘‘Don’t be silly,’’ she answered. ‘‘I’m ready to go home. 
I’ve had enough for many, many evenings. I’m very tired.”’ 
As she arose, she purposely dropped her evening bag. 


It opened on the table and several trinkets spilled out. among 


them the diamond chain. 

“Darling—look—there it is!” 
she cried, holding up the chain. 
“And I was sure I’d lost it. It 
must have been in my evening 
bag all the time.” 


“You should be spanked for 
being so careless,” he chuckled, 
as they left The Wonder Bar, arm 
in arm. 

Al, in his dressing room, was 
frantically making up for his 
number—a blackface one—while 
Inez paced distractedly back and 
forth. 

“ve killed him—I’ve killed 
him,” she moaned. 

“Now, now, honey,” Al soothed. 
“You haven’t killed him at all.” 

“But the knife. I—I saw the 
blood!” 

“Only a scratch. Nothing to 
it. In fact, Captain Von Ferring 
is driving him home now—in the 
morning everything will be okay. 
You stay here and quiet your/ 
self. I’ll be right back.” 

“All right,” she consented, re- 
assured by his hearty manner. 
He hurried out, and a moment 
later was singing his number in 
the crowded cafe. 


Simpson and Pratt, alone at 
their table while their wives were 
powdering their noses, thought it 
high time to assert themselves. 
Simpson called Mitzi and Claire, 
the percentage girls. 


“Look, baby,” he said. “Me and 
my friend are taking our wives 
home. As soon as they’re asleep 
we’ll meet you. Have you got an 
apartment?” 


“Have we an _ apartment!” 


Mitzi exclaimed. “T’ll say we 
have. You’ll love it.” 


“You don’t have to sell us,” 
Pratt chided. “We’re sold now.” 

Al, still in makeup, was saying 
goodbye to his guests when he 
called Richard over. 

“Bat for me, will you Rich- 
ard?” he whispered. “I want to 
duek and take Inez home.” 

“Sure. I understand—and good 
luck.” He grinned as Al hurried 
away. 

In the stage director’s office, 
Tommy was seated on a divan 
holding Inez’ hands as she sob- 
bed, hysterically. 

“Honey, please,” he begged. 


“But look, boss!” Pete insisted, 
displaying a wad of paper money. 
“Twenty-eight hundred francs, 
Captain Von Ferring pushed it 
into my hand. All he had. You 
better get a hold of him. He says 


leading the way to the stage di- 
rector’s office. 

“What's the matter with 
them?” demanded Richard, re- 
coiling as he saw Inez and Harry. 

“You blabbed about him run- 


They supported his limp form between them, as they walked out 

past the gendarme. (The dramatic climax to “Wonder Bar,” First 

National’s musical extravaganza which stars Al Jolson, Kay Francis, 

Dolores Del Rio, Ricardo Cortez and one of the largest casts ever 
assembled.) 


he’s going to run his car over a 
cliff. I’m stalling him outside.” 


“A lot of bunk,” Al barked, 
angrily. “He always says that 
when he’s cock-eyed.” 

“T know. But he’s cold, stoney 
sober tonight!” 

An idea flashed into Al’s mind. 

“Then maybe he is on the 
level,” he said. “We got to take 
the chance. Stall him a little 
longer, see?” 

“Sure, boss.” Pete ran out the 
door. Al, tense with excitement, 
turned to Richard. 


“Come 


y 


in here,’ he ordered, 


“T don’t know what came over 
me,” she sobbed. “I know he’s 


no good—and yet the thought 
of leaving me—” 
“Come on, ‘sweet, stop erying,” 


he pleaded. 

The girl buried her face in the 
boy’s shoulder. 

“Oh, Tommy,” she wept. 

Al eagerly opened the door, 
but his smile faded as he saw the 
girl in Tommy’s arms . 

“It’s all over now, honey,” 
Tommy said, softly. “Why should 
we talk about it?” 

“Yowre wonderful to say that, 
Tommy.” 

They discovered Al] 
down at them. 

“How do you feel, Inez?” he 
asked. 

“Shaky—but Tommy’s been 
talking to me.” She looked grate- 
fully at the young orchestra lead- 
er. Al felt almost like an out- 
sider as he watched them. 

“When you're ready, Inez,” he 
said, finally, “I thought maybe a 
ride in the fresh air might—you 
know—rest your nerves a little.” 

Inez and Tommy were a trifle 
embarrassed. 

“That’s sweet of you,” the girl 
said, hesitantly. 

“Sure, Al, but you see—” Tom- 
my stumbled, awkwardly—“‘well, 
I kind of thought I had some 
new tunes I wanted Inez to hear. 
I was going to drive her home.” 

“Oh, sure. That’s okay.” Al 
noticed that her hand unconsci- 
ously had strayed into Tommy’s. 

“Come with us, Al, come on!” 
urged Tommy. 

Al was smart enough to see 
they were merely being kind. He 
forced a grin. 

“Me? Sit and hear a couple of 
kids croon ballads?” he demand- 
ed, gruffly. “Nothin’ doin’, Them 
days are over for me. No—you 
kids beat it. I don’t know but 


looking 


ning away with that Renaud 
dame in front of Inez,” Al an- 
swered, quickly. “She must have 
blown her topper—she stabbed 
him out there on the floor.” 


“Tl get a doctor,’ Richard 
started out. 

“Too late. I’ve got to get the 
body out of here before Inez 
comes to and we have the joint 
full of cops. Are you going to 
help me?” 

“You don’t have to ask that!” 

“Okay. You on one side of 
him—and me on the other. We’ll 
walk him out the employees’ en- 


trance. If anybody sees us, he’s 
drunk, understand?” 


“But you can’t leave him in 
the alley—” 


“Grab him—you’ll see.” 


Quickly, Al and Richard lifted 
Harry’s body. They put his limp 
arms about their necks and sup- 
porting him between them, walk- 
ed out. 

At the kitchen entrance, they 
encountered a gendarme having 
a glass of wine. Richard was 
terrified. 

“These actors—” said Al, wink- 
ing at the officer. “Wine always 
gets ’em. Lucky there’s a friend 
out there to take him home.” 


“Here’s hoping this isn’t from 
the same bottle,’ laughed the 
gendarme, raising his glass. 


In the alley, Al saw Pete hold- 
ing Captain Von Ferring in con- 
versation. 

“Von Ferring’s car,” Al order- 
ed, tensely. “That black one.” 

The two men supported Harry’s 
body to the limousine. They 
opened the door and put the dead 
gigolo in the rear compartment 
on the floor. Al slammed the 
door. Richard was trembling. 

“Quick—beat it inside,’ Al or- 
dered. 

As Richard ran into the build- 
ing, Al hailed Pete. 

“It’s all right,” he called. 
“Take the Captain to his car.” 

Von Ferring climbed behind 
the wheel. 

“Goodby, Al,” he said. “Be 
sure and get the morning papers.” 

“Will I?” answered Al dryly. 


“Captain, you don’t know the 
half of it.” 

With a roar the car pulled 
away. 


(To be Concluded) 


Keener 


His shoulders drooped. Suddenly he felt tired, as he said good- 


bye to the girl he loved. 


(One of the closing scenes from 


‘Wonder Bar,” First National’s unique musical comedy, which is 
coming soon to the Strand.) 


what you got the best idea at 
that. Good night Happy 
landing.” His shoulders drooped; 
strangely tired, he turned and 
left them. 


His makeup removed, dressed 
for the street, Al wandered 
through the deserted cafe, eerie 
in the half-light, chairs stacked 
on the tables, a scene of gaiety 
stripped of its tinsel. 

A newsboy pushed open the 
front door. 

“Extra! All about the big ac- 
cident! Car plunges over cliff!” 
he hailed Al. He held up the 
paper. The headlines read: 

CAPTAIN VON FERRING 


AND HARRY, FAMOUS DAN- 
CER, DIE IN CRASH! 


Al shook his head, and turned 
toward the cashier’s desk. Ab- 
sent-mindedly he picked up a 
dice cup, rolled the dice, and 
started at what he saw. He had 
thrown a seven. 

He promptly rang up “no sale” 
on the cash register, took out all 
the money, stuffed it into his 
pocket, puffed up his coat collar, 
and slowly walked through the 
door to the street. 

The huge neon Wonder Bar 
sign flickered out. Darkness 
settled over everything. 


— THE END — 
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Special Radio Sketch 


WARNERS’ RADIO DRAMAS RULE THE 


These broadcast sketches have been 
okayed and used by both the Columbia and 
the National Broadcasting networks. Ex- 
hibitors in every part of the country have 
found the value of taking the air—if only 


for a few minutes. 


Parts may be played by studio cast or 


local amateurs. 


If actors cannot sing, 


other voices may be substituted. Be sure 
you get your share of the publicity on dra- 
matic and radio pages when you announce 


the broadcast. 


For your convenience, this sketch is 
divided into sections running for 10, 20, 
or 30 minutes. 


eee —————————————————————— 
SIX CHARACTERS: 


AL WONDER (AI Jolson): Singing boss of the ‘Wonder 


Bar’—in love with Inez. 


INEZ (Dolores Del Rio): Spanish dancer in love with her 


dancing partner, Harry. 


HARRY (Ricardo Cortez) : Gigolo loved by Inez and Liane 


Renaud, hated by AI. 


LIANE: (Kay Francis) : Two-timing wife of M. Renaud, in- 


fatuated with Harry. 


TOMMY (Dick Powell): Young tenor and piano player, 


who is jilted by Inez. 


RICHARD (Henry O’Neill) : Head waiter at Wonder Bar. 
(Voices of call boy and patrons of Wonder Bar. Al 


Wonder is a baritone, Tommy a tenor. If the men 


play- 


ing the roles cannot sing, others may be substituted. The 
crowd joins in choruses of songs. Local members of dra- 
matic clubs and singing societies should do the parts.) 


For your convenience the sketch has been divided 
into 5 scenes which may be given complete or in part 
according to the time you allot to the broadcast. 


ad 


Regular Station Announcement, 
followed by— 


(First scene — 6 minutes) 


ANNOUNCER: Ladies and 
gentlemen, we’re pleased to pre- 
sent for your entertainment 
flashes of the exhilarating action 
of “Wonder Bar,” the First Na- 
tional musical parade of stars 
which comes to the 
Theatre 00... next, featur- 
ing Kay Francis, Dick Powell, 
Dolores Del Rio, Al Jolson, Ri- 
cardo Cortez, Hal LeRoy, Guy 
Kibbee, Hugh Herbert, Ruth 
Donnelly, Fifi d’Orsay, and scores 
of Hollywood beauties. The spec- 
tacular dance numbers were cre- 
ated by Busby Berkeley. Songs 
are by Harry Warren and Al 
Dubin. “Wonder Bar’ was di- 
rected by Lloyd Bacon. Mr. 
(name of narrator) will now give 
you a brief summary of the story. 


NARRATOR: Thank you 
(name of announcer.) All pleas- 
ure-seeking Parisians are on their 
way to the vast and glittering 
night club— Wonder Bar. Men 
thrill at the dancing of the tango 
queen, Mademoiselle Inez. 
Women rave about her swarthy 
gigolo partner, Harry. Both of 
the dancers have many affairs of 
the heart, though Inez is bitterly 
jealous of Harry, one of whose 
ardent admirers is Liane, beauti- 
ful wife of Renaud the Banker, 
who has secret agents on her 
trail. Liane has failed to locate 
Harry during the day and is in 
an unpleasant mood as Richard, 
head-waiter at the Wonder Bar 
escorts her through the gay crowd 
to a table. Young Tommy, the 
orchestra leader is hopelessly in 
love with Inez—who has dis- 
earded him for Harry. 


(Here begin sounds as back- 
ground — tuning of instruments, 
voices, laughter—not too distinct- 
ly heard—). 


RICHARD: A table for two, 
Madame Renaud? 


LIANE: Yes, Richard. In a 
secluded place. My husband will 
not join me until later. 


RICHARD: Very good, Ma- 
dame. This one—back of these 
palms is— 


LIANE: And the great Mr. Al 
Wonder, where is he? 


RICHARD: Al’s late tonight, 
Madame, for some reason. 


LIANE: Odd he doesn’t real- 
ize that a big place like this 
won’t run itself. 


RICHARD: Yes! But I am 
here, Madame and Tommy is 
here! Seems everybody else is 
late tonight. If a person were 
superstitious he’d almost think it 
was a bad omen. 


LIANE: 
that! 


RICHARD: Why, Madame, I.. 


(quickly) Don’t say 


LIANE: Oh, I'm sorry, Ri- 
chard. My nerves are on edge 
this evening. Don’t mind me. Ah 
—here is the great Mr. Al Won- 
der himself! (Quick applause— 
Al’s voice through it, excitedly) 


AL: Well, well, well, hello 
everybody! Commissionaire—how 
are you (murmur of voices, 
laughter) Hi, Jo, put it there! 
Happy? You bet your life I’m 
happy! Why not? Tips? Tips 
nothing! I don’t play tips. Strict- 
ly hunches! Be right with ya, 
folks! You ain’t heard nothin’ 


yet! (applause — music — Al’s 
voice heard in conversation with 


Richard) 


RICHARD: Say, Boss, Inez and 
Harry aren’t here yet. 


AL: (impatiently) Not here 
yet? What the—What about the 
show! 


RICHARD: That’s What I say! 


AL: (grimly) All right, we’ll 
start it right now—without ’em. 
Pll go on first myself! 


RICHARD: Yeah, but what'll 
Harry say to that? 


AL: (angrily) What do I care 
what Harry says? He’s gonna 
be through tonight! 


RICHARD: (impatiently) 
You're always saying that Al. 


AL: Well, this time I mean it. 
The Wonder Bar went on before 
he came, it’ll go on after he’s 
gone! 

RICHARD: 


AL: So the minute he shows 
up that mug of his around here 
——he’s gonna pick it up, right on 
the sidewalk! 

RICHARD: ‘Course you know, 
that if you do anything like that 
to Harry—you’ll lose Inez, too. 


AL: Oh, no I won’t — no 1 
won't! 


RICHARD: 
boss! 


So what? 


Well, you’re the 


AL: (softly) I’m gonna have 
a heart to heart talk with Inez— 
she’s too sweet a kid to let me 
down for firing a rat! 


RICHARD: (skeptica'ly) Okay. 
It’s up to you— 


AL: Get busy! Tell Tommy to 
start the show! Skip the dance 
number! Open it up with mine! 
(clapping heard off) The crowd’s 
getting restless. Give ’em the 
lights! Strike up the band! Hey! 
(Orchestra crashes into the vamp 
of “Vive La France.” There is 
wild applause through which Al’s 
voice breaks) Folks—before I do 
a thing, I want to apologize. The 
show’s a little late tonight, and 
really, it’s all my fault. I was 
out this afternoon with my girl. 
(laughter—some applause) I call 
my girl Pilgrim—because I make 
such good progress! (laughter) 
All right — Tommy! Let’s start 
kickin’ it around! (he sings “Vive 
La France’’) 

There comes a time when ev’ryone 
must go to gay Paree— 

To play there—it’s gay there; 
There comes a time when ev’ryone 
must learn to say ‘‘ Oui, oui!’’ 
With a ‘‘Comme-ci’’ and a ‘‘Com- 

meé-ca’?! 
Nebraska haberdashers cross the 

pond. 
To croon this tune to some blonde 
demi-monde. 
(All join in chorus) 

The girls are fairer—down on the 
Riviera, 
So give a viva la 

France !’’ 


““Viva la 
J 


The wine is stronger, the kisses 
linger longer, 

So give a ‘‘Viva la, viva la 
France!’’ 

See all the charms of the quaint 
old Latin Quarter, 

Be in the arms of a lovely Latin 
Daughter ; 

So let’s make whoopee and go 
‘“boop-boop-dee-oo-pee!’’ 

And give a viva la 

France !’’ 


‘*Viva_ la, 


Fifty million Frenchmen can’t be 
wrong— 
‘*Viva la, viva la France!’’ 


(Enthusiastic applause) 


(Second scene — 6 minutes) 


AL: All right, customers. 
How’s for a little dancing—(ap- 


plause again, and orchestra be- 
gins dance tune, background for 
talk) 

RICHARD: Inez wants you, 
Al. She’s over there, 


AL: Inez—well—(fading) I’ll 
see what’s wrong—poor kid—! 


INEZ: (pleadingly) Please; 
Al—don’t be angry with me. I— 
T don’t feel so well, tonight. And 
besides I couldn’t help it. 


AL: Where’s Harry? 


INEZ: I — I don’t know. I 
went to his hotel. That’s what 
made me late. 


AL: (sharply) I eateh on. 
What’s he been up to? 


INEZ: He and I — we — Oh, 


nothing — (voice trembling) He 
and JT — 
AL: (quietly) Come on! Tell 


me! What new dame is he play- 
ing? 


INEZ: Oh, I can’t tell you — 
I can’t! 


AL: Okay — Inez — don’t wor- 
ty 


INEZ: Oh, there Harry goes 
now — into his dressing room. 


AL: Come along with me — 


INEZ: Don’t be too hard on 
him, Al — he — (sharp knock- 
ing — door opens) 


HARRY: (brazenly) Hello, Al. 


AL: (fighting to control his 
temper) So! At last you’ve con- 
descended to honor the joint with 
your presence! You know you're 
a little late, don’t you? 


HARRY: (lightly) A little, 
yes. Where’s Inez? Oh — there 
she is — (sacastically) Late, 
too, I see! 


AL: I don’t care if she is. It’s 
you I’m talking to. 


HARRY: (with hint of a 
sneer) You don’t care, eh? — 
Who do you think you’re fooling, 
Al? 


AL: 
self) 


(fighting to control him- 
I don’t get that. 


HARRY: Oh, I know you're in 
love with the kid — so does 
everybody else know it. You 


don't have to try to hide it! 


AL: (in a fury) Why you low- 
down rat. | could — 


HARRY: (hissing the words) 
Wait! If you lay a hand on me 
I'l] walk out and Inez goes with 
me—! 


AL: Just keep talking and 
youre a cinch to have an ae- 
cident. 


HARRY: (suavely) Calm your- 
self, Al, old dear. You know 
you’ve got to announce me to 
your customers—in about a mi- 
nute. Say—do you know youw’re 
quite an artist—at dirty looks! 
—By the way I wonder just how 
much you do hate me? 


AL: (tensely) I don’t have to 
tell you. — Say, where did you 
get that necklace? Some of your 
lady friends, I suppose! 


HARRY: Think so? Some 
pretty nifty diamonds, eh? How 
much’ll you give me for it? 


INEZ: Where did you get it, 
Harry? 


HARRY: What’s the differ- 
ence? How much will you give 
me for it Al? 


AL: I’m not buying stuff that 
looks hot! (off) Run on—Inez. 


INEZ: (off) You will come — 
Harry? (door closes) 


HARRY: (calling tensely) 
Wait, Al! 


AL: What do you want? 


HARRY: (becoming emotional 
suddenly) Look! Tve got to 
raise some money tonight! I’ve 
got to, see? Here, take it — look 
it over—! Gimme five thousand 
dollars for it! It’s worth five 
times that much, but— 


AL: First tell me where you 
got it. 


HARRY: That’s one thing 
you'll never know. 
AL: (roughly) You stole it! 


~—-Tell me where you stole it— 
you— 


HARRY: (hysterically) Don’t 
Al. I'll tell you! Madame Re- 
naud gave it to me—Liane, you 
know! That’s how she paid for 
her dancing lessons. She didn’t 
have any ready cash — and she 


didn’t want her husband _ to 
know! 
AL: (contemptuously) I eal- 


led you a rat—now I apologize—! 
HARRY: Thanks! 


AL: To the rats! — There — 
look over there. There comes 
Monsieur Renaud now — looking 
for his faithful little wife! She’s 
over there behind the palms. 
Why don’t you go face the mu- 
sic? Let Renaud cash in your 
diamonds — you — low-lifed— 


CALL BOY: 
Last call! 


HARRY: (pleadingly) 


me out, Al — J — 


(off—excitedly) 
Harry and Inez! 


Help 


AL: Get going — (murmur of 
the crowd clearer — chatter — 
laughter) Ladies and gentlemen 
—I have the honor and pleasure 
of announcing my star attraction 
of the evening — Beginning 
where we left off — I have the 
honor and pleasure of presenting 
that grand little premiere dan- 
seuse of the Wonder Bar — Mlle. 
Inez — and Monsieur Harry, her 
partner, in their famous dance 
creation — Valse Amoureuse —! 
— With young Tommy Green 
doing the words! (guests ap- 
plaud—musie crashes into a loud 
fanfare, and Tommy sings as 
they dance “Don’t Say Good 
Night’) 


A little smile, A little glance, A 
lilting tune, A little dance, 


A little romance steals into your 
heart, 


A little blush, A little lie, A little 
Squeeze, A little sigh, 

A little sorrow when you have to 
part; 

(All join in refrain) 
When this lovely dance is over, 
Don’t say ‘‘Good-night’’— 
Let me live this moment over — 
Don’t say ‘‘Good-night’’? — 
Oh! please don’t break the spel— 


I have so much to tell you — 
Can’t I compel you— 


To see the light? 


Now that we are here together— 
just hold me tight, 


Why can’t this go on forever? — 
Don’t say ‘‘Good-night’’— 
When this lovely dance is over, 

Don’t say ‘‘Good-night’’ 
Why can’t this go on forever? 
Don’t say ‘‘Good-night.’’ 


(loud applause as song ends — 
murmur of voices continues — 
and soft music as background to 
the conversation). 


(Third scene — 8 minutes) 


RICHARD: (bringing Renaud 
to Liane’s table) Monsieur Re- 
naud, Madame—! 


RENAUD: Hello, darling. 


LIANE: Oh, you frightened 
me — 


RENAUD: So sorry! 


RICHARD: If Madame wishes 
me to take the — 


ee eeeseseseseseses—“‘(éN 
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AIR WAVES - - - HERE’S ANOTHER HIT! 


LIANE: (trying to hide her 
embarrassment) No, you may, go, 
Richard. Vl] — Vl keep the 
menu. 


RENAUD: What were you 
scribbling on it — not a poem 
to me — by any chance—? 


LIANE: (gayly) Why not? 
(abruptly) You look tired, darl- 
ing. 

RENAUD: 
notice her 


(pretending not to 
embarrassment) I 


am rather tired, dear — it was _ 


awful at the board meeting to- 
night. For the first time I be- 
lieve the stockholders realize 
what a terrific emergency we’re 
facing. But it’s over for the day 
— and I’m with you — (softly) 
Do I bore you, dear? 


LIANE: (uneasily) No, of 
course not, but I know so little 
about your business, — after all. 


RENAUD: (sincerely) You’re 
a brick, Liane, most wives would 
be very jealous of a business that 
took up so much of ther hus- 
bands’ time. 


LIANE: (nervously) Don’t be 
silly. I realize how important 
your bank is to you. 


RENAUD: (thoughtfully) If 
it weren’t for you, Liane, some- 
times I think I’d throw the whole 
thing over. (sighs) However — 
some day — Let’s see what’s good 
to eat tonight on the menu — 


LIANE: (trying to keep her 
voice steady) Darling — I — let 
me see it — I — 


RENAUD: (not understanding 
her action) Yes, surely?—Why, 
what’s the matter dear? Your 
hand is shaking. Are you ill? 


LIANE: No, no, I’m perfectly 
all right. (trying to be coquet- 
tish) But I know yow’re too tired 
to bother about ordering that’s 
all. Let me do it for you! 


RENAUD: Oh, fine, my dear— 
fine! 


PAGE BOY: Telephone, Mon- 
sieur Renaud. 


RENAUD: Thank you. Pardon, 
Liane—just a moment—(off) You 
know what I like to eat and 
drink! 


LIANE: Yes, dear— (Harry 
slips up to the table) 


HARRY: (softly) Darling— 


LIANE: (emotionally) Harry 
—you’ve got to give that neck- 
lace back to me! Monsieur 
Renaud is suspicious! I told him 
I lost it—and this morning I 
found out that the insurance 
company had put detectives on 
the case! 


HARRY: (startled) So that’s 
why they were around this morn- 
ing—inquiring about me! 


LIANE: (frightened) We’ve 
got to pretend I found it! Pll 
tell them I was mistaken about 
losing it! 


HARRY: (excitedly) You can’t 
do that! 


LIANE: Why? 


HARRY: They’d know you 
were covering me up right away. 
They’d be suspicious. They’d 
start asking me questions—and 
there’s a couple of things in my 
past that won’t stand it, see? 


LIANE: (pleadingly) Let me 
try it anyway! Please, Harry! 
I can say I found it in a dresser 
drawer—that I mislaid it! Then 
I'll insist they drop the investiga- 
tion and— 


HARRY: 
minute. 


(angrily) Wait a 
When you gave it to me 


you told me to convert it into 
cash. Well, I did! 


LIANE: (frightened) You’ve— 
you've already sold it? 


HARRY: (lying) Certainly! 


LIANE: Get it back! You’ve 
got to! 
HARRY: Fat chance. The fel- 


low I sold it to has left town. 


LIANE: (terrified) They’ll find 
out! They’ll arrest you! I'll be 
implicated—face a horrible scan- 
dal—! 


HARRY: (grimly, meaningly) 
Maybe. Maybe not! 


LIANE: 
to do? 


What are we going 


HARRY: (tensely) I don’t 
know about you—but I’m leaving 
here’ tonight! I'm going to 
America! 


LIANE: (tensely) Harry—I’m 
not going to let you leave with- 
out me! If you do, V’ll tell the 
insurance detectives where you’re 
going—where they can get you! 


HARRY: (sharply) Shss! 
Your husband’s coming back. 
(changed suave tones) I’m _ so 
delighted you liked our dance, 
Madame! — Ah — Monsieur Re- 
naud—! 


RENAUD: 
you do. 


(coolly) How do 


HARRY: Au 
friends! 


revoir, my 
(off gaily) Duty calls! 


RENAUD: (sternly) You do 
know him quite well, don’t you? 


LIANE: (startled, trying to 
control herself) Who? That 
gigolo? What makes you say 
that? 


RENAUD: (his voice shaking 
a little) Nothing very important. 
Something came up at the office 
this morning. We’ll discuss it 
later—tonight. I wonder what’s 
delaying that waiter with our 


dinner? Ah, here he comes 
now! 
(music for the dance swells 


drowning the voices—then grows 
fainter) 


INEZ: (low, troubled voice) 
Harry— 
HARRY: (bored) What? 


INEZ: (tensely) Why are you 
so anxious to sell the chain? 


HARRY: (angrily—in nervous 
exasperation) Because the police 
are after me and I want the cash 
that’s why. And if it’s going to 
make you feel any better—I’m 
taking the money for it—and 
getting out of this place for good, 
tenight! 


INEZ: (tensely) Harry, if you 
go—I go! I couldn’t stand it— 
being separated from you! 


HARRY: (viciously) Let me 
alone—will you? 


INEZ: Please—don’t treat me 
this way—talk to me a minute! 


HARRY: 
still. 


(menacingly) Be 
You annoy me. 


INEZ: (pleadingly) But you 
can’t run away and leave me! I 
love you, Harry—I love you— 
doesn’t that mean anything to 
you? 


HARRY: (angrily) What’s the 
use of arguing! I told you I’m 
going alone—and that’s final! 


(vamp of ‘‘Wonder’ Bar’’ 
breaks into their words—and 
swells to its height as Tommy 
sings ‘‘Wonder Bar’’) 


I thought I knew you when you 
passed by— 


When I nodded to you, and caught 
your eye; 

Have you forgotten our rendez- 
vous ? 

That table in the corner set for 
two— 

It’s waiting for you; 

(all join in refrain) 

Don’t you remember the night we 
sat together, at the Wonder 
Bar? 

Don’t you remember, we said we’d 
meet again some day, and here 
we are. 


Can’t we revive the spark—that 
went out in the dark— 

The night that you, had to say 
adieu, dear, 

But I always knew, dear— 

You’d wander back into the Won- 
der Bar— 

Wonder Bar— 
(Applause — fading as 

changes to a dance number) 


music 


(Fourth Scene—5 minutes) 


RICHARD: Say, boss— 


AL: What’s on your 
Richard, if anything? 


mind, 


RICHARD: You want to get 
rid of Harry without any trou- 
ble? 


AL: Try dropping me a hint! 


RICHARD: (confidentially) I 
just heard him make a crack that 
if he could raise some money 
he’d leave town tonight! 


AL: Who'd he tell? 


RICHARD: 
had a serap. 
out—alone— 


Inez. They just 
He wants to pull 


AL: (excited) Now I get it! 
He’s been trying all night to sell 
me a hunk of jewelry! (tensely) 
Did he sound like he was on the 
level about going? 


RICHARD: (shrewdly) Put 
two and two together. Those 
detectives this morning asking 
about Harry were from the in- 
Surance company. It’s a einch 
he’s plenty anxious to leave town, 
isn’t it? 


AL: You're right, pal. Go tell 
that mug Ill see him in my office 
right now— 


RICHARD: Okay, boss! 


AL: And listen! Why shouldn’t 
young Tommy take his place! 
Swell kid! And maybe he can’t 
dance! <A hit with the dames, 
too. He can do a lot more than 
pound the ivories, believe me! 
Hey, Tommy! Tommy! 


TOMMY: Yes, Mr. Wonder! 


AL: How about singing “Why 
Do I Dream Those Dreams” for 
the folks! 


TOMMY: Okay with me! 


AL: Folks—I want to formally 
present young Tommy Green! 
You heard him sing tonight for 
the first time! He was only 
warming up! You ain’t heard 
nothing yet! Give little Tommy 
Green a great big hand! (ap- 
plause) Let ’er go, Tommy! 


(vamp of ‘*Why Do I Dream 


Those Dreams— Tommy _ sings, 
tenor voice) 
Thoughts that you suppress — 


thoughts you won’t confess— 
You dismiss them from your mind, 
but then, they come again. 
I’ve tried to avoid dreams that 
I’ve enjoyed, 
But I find they never can be ut- 
terly destroyed—for— 
(all join in the refrain) 
I see somebody just like you, pre- 
paring breakfast, just for two. 


A dream that never does come true, 
Why do I dream those dreams? 


And when the evening sun goes 


down, I always picture you 
around, 
An angel in an evening gown, 


Why do I dream those dreams? 
Lights are low, in the beautiful 
seclusion of a little hideaway— 
Though I know, it’s a beautiful 
illusion, Can’t I make you stay? 
The morning sun will shine again, 
And I’ll wake up and pine 
again, 
But in the night you’re mine 
again, Why do I dream those 
dreams? 


(Applause fading into words of 
Inez to Tommy) 


INEZ: Wonderful—Tommy— 


TOMMY: Thanks, Inez! But 
what’s wrong with you—tell me! 


INEZ: (tears in her 
Nothing’s wrong, Tommy. 
guess—it was your song! 


voice) 
I—I 


TOMMY: No it wasn’t. What 
is it—(grimly) Is it Harry 
again? If that guy’s pulling an- 
other of his— 


INEZ: (quickly) No, no! It 
isn’t Harry—I— 


TOMMY: (suddenly breaking) 
Inez! I ean’t let you go on this 
way! Before you met Harry and 
took him for a partner—don’t 
you remember all the things we’d 
planned? 


INEZ: Please, Tommy — I 
thought we weren’t going to talk 
about that. 


TOMMY: (pleadingly) But I 
knew you liked me, then—and 
I’m still crazy about you! 


INEZ: Will you please stop! 


TOMMY: (emotionally) I can’t 
sleep nights thinking of you! I 
sit there pounding out tunes— 
and you’re in every one of them! 


INEZ: (frantically) Can’t you 
see things have changed? 


TOMMY: (heartbroken) I 
know they have. You’re a big 
star here. Vm just a piano 


player. (hysterical) Don’t you 
understand, Inez? Can’t you see? 


(musie of the tango begins 
softly) 


INEZ: No, Tommy, no! I’m 
so much in love with Harry I’m 
going insane! 


TOMMY: He’ll only throw you 
over for— 


INEZ: (with restrained wild- 
ness) I’ve a knife here! 


TOMMY: (horrified) Inez! You 
wouldn’t! 


INEZ: He’s driving me mad, 


I tell you! I am mad! (music 
louder) 
TOMMY: (music crashes) 


Here he comes—! 


(Fifth scene —5 minutes) 


HARRY: (roughly) Are you 
deaf, Inez? Didn’t you hear our 
cue? 

INEZ: (dully) Vm ready— 
(musie increases mingled with 
applause as Inez and Harry 
dance) 


HARRY: (viciously hissing) 
Don’t be so listless, woman! Pay 
atention to what you're doing! 

INEZ: Harry—darling— 


HARRY: Don’t darling me! 
Snap out of it! If you don’t ’m 
going to walk off the floor. You’re 
so clumsy everybody’s noticing 
it! 

INEZ: (emotionally) Harry— 

HARRY: 
stop it! 


(angrily) Will you 


INEZ: (tensely) — You can’t 
leave me—I won’t let you! 


HARRY: 
about that! 


(hissing) We’ll see 


‘INEZ: But we belong to each 


other! I’m not going to let you! 
I’m not! 
HARRY: (sneeringly) No? 


Well, try and stop me! 


INEZ: (voice trembling with 
emotion) You’re taking Madame 
Renaud with you—! 


HARRY: 
am! 


(hissing) Suppose I 


INEZ: (wildly) No. you’re not! 
You're going alone! Alone! 


HARRY: (gasping) Inez — 
you’ve — you’ve stabbed me! 
You’ve— 


(Music hits a crashing crecendo 
—mingled with cries—screams of 
women—and suddenly stops) 


AL: (clowning) Keep your 
seats, folks! These fights go on 
night after night! It’s part of 
the show! It’s Wonder Bar, 
folks! Wonder Bar! Hi, Richard, 
get the boys to escort Monsieur 
Harry out! It’s the big climax, 
folks! The big smash! And now 
—for my new song—“Goin’ To 
Heaven On A Mule!” Hit the 
ivories, Tommy! Go to it, boys! 
All ready, folks! 


(The orchestra plays the vamp 
for ‘‘Goin’ to Heaven on a 
Mule,’’ in the midst of stormy 
applause, Al sings:) 


Ever since I was a little picka- 
ninny, 
I’ve rode an old Missouri mule. 


That’s the only way I’m ever 
gonna travel, 


I’m a superstitious fool— 
And when the good Lord tells me 
That I’ve sung my closing song, 
My soul will still be on that mule 
A-jogging right along: 
(all join in refrain) 
When I pass away on that Judg- 
ment Day— 
I’m goin’ to Heaven on a mule— 
An old Missouri mule— 
Bye and Bye—I’ll be 
high— 
Across that rainbow in the sky— 
To heaven on a mule— 


Mammy waits—at those Pearly 
Gates— 


I’ll see all those Harlem babies 


Struttin’ to the tones of saxo- 
phones again— 


And I'll roll a lot of sevens when 


I roll the bones with 
Jones again— 


Yes, siree—with a ‘‘Glory Be’’— 
I’ll be glad to see 

Abe Lincoln like he used to be— 
The man who set me free— 

Yes, I’m goin’ up to Heaven on 
A Missouri mule— 


ridin’ 


Emperor 


(Applause — cheers — murmurs 
fading into voice of narrator) 


NARRATOR: And this, friends 
is only a hint at the melodrama- 
tic action of “Wonder Bar.” 
There is grand comedy, too—and 
spectacular settings and dances. 
You'll want to know—the out- 
come of the complicated love 
affairs of Harry and Inez—Harry 
and Madame Renaud—lInez and 
Tommy—Al Wonder and Inez— 
of mad Captain Von Ferring— 
and of the amusing touring 
American couples who are both 
thrilled and shocked by the 
amazing goings-on of that big 
Paris showplace — The Wonder 
Bar. You'll learn all the an- 
BAP ORS ita. rdrxcinrencoses next at the 
Seog aes senay givens Theatre. Till then, 
good bye and GOOD LUCK. 


THE END 
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Tommy .... 


PLUS occniccs 02 basdaetedeieste eras aetesuaccupeiendes 


Simpson ........ 
Mrs. Simpson 
PE. saccteats 
Miter 
Claire 


Inez, a dancer at the Wonder 
Bar, a Paris night club, is madly 
in love with Harry, her partner. 
He, however, is tired of her and 
is playing around with Liane Re- 
naud, wife of a prominent banker. 

Liane has given Harry a valua- 
ble “diamond chain, telling her hus- 
band she had lost it. He places 
the matter in the hands of detec- 
tives and they learn Liane has been 
running around with Harry. They 
question him, and he is frightened. 
That night at the Wonder Bar, he 
tries to sell the chain to Al Won- 
der, entertainer and proprietor of 
the club, in order to get funds to 
tlee to America. 

At first Al refuses to buy the 
chain, but when he learns Harry is 
planning to jump town, he does so, 
as he is in love with Inez and 
wants to be rid of Harry. Liane 
and her husband go to the club 
that evening. She sees Harry se- 
eretly and begs him to return the 
chain as her husband is suspicious. 
Harry refuses and tells her he is 
leaving for America as soon as 
his number is over. 

She demands to be taken along 
and when he refuses forces him 
to consent by threatening to tell 
the police he stole the chain. 
Angry, but helpless, he tells her 
to wait in his car outside. Al sees 
her get into Harry’s car and sus- 
pects the elopement. Fearing a 
seandal that will ruin his club, he 
returns the chain to her and opens 
her eyes to the fact that she is 
making a terrible mistake. She 
quietly slips back into the cafe to 
her husband. 


DAW CCIOR cis och iecrcdecketitges as ciades 
Numbers created and directed by 
ele Geza Herezeg, Karl Farkas 


Based on play by 


Photography by 
Film Editor 
Music and lyrics by 


Art Director .........0....ccccccceccee eee 


Gowns by 


‘“WONDER BAR”’ 


bsadaysbusuassadcekbasn tices tacussies Al Jolson 


Kay Francis 
Dolores Del Rio 
......Rieardo Cortez 
enaeeeveun. Dick Powell 
..........Hal LeRoy 
..........Guy Kaibbee 
.......Ruth Donnelly 
me Hugh Herbert 
.. Lowise Fazenda 


CO Fifi d’Orsay 


Merna Kennedy 
Henry O’Neill 
Robert Barrat 


ee Henry Kolker 


Inez and Harry go on for their 
last act that night. He is so rough 
with her that the audience senses 
something wrong, but Al covers it 
up with light talk. At the end of 
the dance, Inez is crazed with 
anger and grief. Instead of stick- 
ing the knife harmlessly into his 
clothing, she plunges it into his 
chest. 


Al rushes onto the stage and 
with his head waiter walks the 
wounded Harry to his office so 
that no one knows he has been 
wounded. Harry bleeds to death 
before they can get a surgeon. 
While Al is trying desperately to 
think of some scheme to save Inez, 
one of his waiters tells him Capt. 
von Ferring, one of the steady 
customers, is planning to drive his 
ear over a cliff because he had lost 
every cent in the market. 


Al tells the waiter to keep the 
captain engaged, so he and the 
head waiter can carry Harry out 
to von Ferring’s ear and dump 
him in the rear compartment. 

He returns to Inez and finds 
her sobbing in the arms of Tom- 
my, an American youth who had 
been her former sweetheart. He 
sees there is no chance for him, 
but reassures Inez that Harry is 
not seriously hurt. He continues 
with his entertainment until the 
last guest has gone. Then in the 
grey dawn as he is about to go 
home he sees a morning paper 
which announces that Capt. von 
Ferring’s car had smashed over 
the cliff and both he and Harry 
had been killed. 


Manat W saccades tno Lloyd Bacon 


a ee Busby Berkeley 
and Robert Katscher 


pete tiveneetetacnaeueen Sid Hickox 
Feel oege pee George Amy 
Harry Warren and Al Dubin 
srasetinbwestesooneneaye 4csser’s Jack Okey 
ssa saci eee eoeeamehe: Orry-Kelly 
Vitaphone Orchestra conducted by 


100% 


starring 


Kay Francis—Dick Powell— Dolores Del Rio 
Al Jolson—Ricardo Cortez—Hal LeRoy 
Guy Kibbee—Hugh Herbert 
Ruth Donnelly—Fifi d’Orsay 
Directed by Lloyd Bacon 


15% 
60% 
50% 
10% 
20% 


Numbers Created and Directed by Busby Berkeley 20% 


A First National and Vitaphone Production 
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40% 


oncE RAN THE !00- 


YARD DASH JN 
ELEVEN SECONDS.’ 


score E NING 
FE YING 
Living 


HAL LeRoy 


LEARNED TO 


DANCE BY 
WATCHING 


MECHANICAL 
DOLL 


J HAS USED 
f] 60,000 POUNDS 
] OF BLACK GREASE — 
PAINT SINCE HIS 


’ 
I 


rare: 


These stars are appearing in “Wonder Bar,” the First National picture, now 
playing at the Strand. Others in the cast are Guy Kibbee, Hugh Herbert, 


FIRST BLACK-FACE ROLE 


AND RICARDO 
CORTEZ 


“WONDER BAR” 
WAS CREATED 
ESPECIALLY 


FOR THE STARS. 


Fifi d’Orsay, Merna Kennedy, Louise Fazenda, Ruth Donnelly and 300 


Busby Berkeley beauties. 


’ 


Lloyd Bacon directed. 


Hundreds of newspapers throughout the country are using this popular feature. Your 
editor will like it too, so get it started now. 


Mat No. 3—30c 


ALSO AVAILABLE IN 2 COL. SIZE 
Order Mat No. 2—20c 
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AL JOLSON—“Hallelujah, ’m a 
Bum,” “The Jazz Singer,” “The 
Singing Fool,” “Say It with 
Songs,” “Mammy,” “Sons O’- 
Guns,” “Big Boy.” 

KAY FRANCIS — “Mandalay,” 
“The House on 56th Street,” 
“T Loved a Woman,” “Mary 
Stevens, M. D.,” “The Key- 
hole,’ “One Way Passage.” 

DOLORES DEL RIO— “Flying 
Down To Rio,” “Bird of Para- 
dise,” “Girl of the Rio,” “Hell’s 
Harbor,” “The Bad One.” 


RICARDO CORTEZ—“The House 


on 56th Street,’ “The Big 
Shakedown,” “Big Executive,” 
“The Torch Singer,” “Thirteen 
Women,” “Flesh.” 


DICK POWELL — “Convention 
City,” “College Coach,” “Foot- 
light Parade,” “Gold Diggers 
of 1933,” “42nd Street,” 


HAL LeROY—(on stage) “Tattle 
Tales,” “The Gang’s All Here,” 
“Follies of 1931,” “Strike Me 
Pink.” 


GUY KIBBEE—“Easy To Love,” 
“Havana Widows,” “Conven- 
tion City,’ ‘‘The World 
Changes,” “Footlight Parade,” 
“Gold Diggers of 1933.” 


FIFI d’ORSAY—“The 
Jimmy Dolan,” “Going Holly- 


Life of 


wood,” “The Girl from Cal- 
gary,’ “They Just Had to Get 
Married.” 


MERNA KENNEDY—‘Son of a 
Sailor,’ “Laughter in Hell,” 
“The All American,” “Come on 
Tarzan,” “Red Haired Alibi,” 
“Ghost Valley.” 


HENRY O’NEILL— “I’ve Got 
Your Number,” “Journal of a 
Crime,’ “Fashions of 1934,” 
“Massacre,” “Bedside,” “The 
Big Shakedown.” 


ROBERT BARRAT—“A Very 
Honorable Guy,” “Gambling 
Lady,” “Hi, Nellie!” “Massa- 
cre,’ “From Headquarters,” 
“Dark Hazard.” 


HENRY KOLKER—“l’ve Got 
Your Number,” “Journal of a 
Crime,” Bureau of Missing 
Persons,” “I Loved a Woman.” 

LLOYD BACON (director) — 
“Son of a Sailor,” “Mary 
Stevens, M. D.,” “Footlight 
Parade,” “42nd Street,” ‘“Pic- 
ture Snatcher,” “Crooner.” 


BUSBY BERKELEY (director of 
numbers)—“Footlight Parade,” 
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“Gold Diggers of 1933,” “42nd 
Street,” “She Had to Say Yes.” 


RUTH DONNELLY — “Heat 
Lightning,” “Female,” “Con- 
vention City,” “Ever In My 
Heart,” “Bureau of Missing 
Persons,” “Lilly Turner.” 


HUGH HERBERT—“Fashions of 
1934,” “Harold Teen,” “College 
Coach,” “From Headquarters,” 
“Bureau of Missing Persons,” 
“Footlight Parade.” 


LOUISE FAZENDA—“Alice in 
Wonderland,” “Racing Youth,” 
“The Unwritten Law,” “Once 
in a Lifetime,” “Misbehaving 
Ladies.” 
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Length 
7571 feet 


Running Time 


84 Minutes 


IS OVER-RUNNING 
WITH ORIGINAL 
AND DIFFERENT 
SELLING ANGLES! 


*Showmanship Expert for M. P. Herald 


Give 'Ema Week of Wonders |! 


With a title like ‘‘Wonder Bar’ you've got a big chance 
to get things pepped up in the old town with a new angle. 
Take the slogan: ‘‘Miami’s Week of Wonders’ and you've 
got something to steam up every enterprise from the city 
government down to Joe the bootblack. 


MAYOR’S Official endorsement setting aside certain week as 
Miami’s Week of Wonders co-incident with your playdates. 
That’s the copy to hand to the reporters for news breaks. 


CHAMBER OF COMMERCE picks up the idea—urges all mer- 
chants to fall in line with the timely opportunity for plug- 
ging Spring merchandise with the tag lines WONDER 
values, WONDER sales, etc. 


NEWSPAPER cashes-in with cooperative ad pages—space taken 
by local stores—also extra display space bound to result. 
On that basis paper ought to come thru with plenty of ex- 
tra publicity on the general campaign. 


CONTESTS to keep the campaign alive with activity will bring 


more free space. 


Give them passes for letters on the 


“WONDER EVENT OF THE WEEK’”’ dwelling on the most 
important happenings in the news; stage a “WONDER 
CHILD” contest awarding prizes for the most beautiful 
photos of local kiddies or the “WONDER BOY AND GIRL” 


contest outlined below. 


All these events should be keyed to your showing of the 
picture. So bring into play your window cards, lobby and 
screen announcements supporting the campaign sponsored 
by the city. Think it over—there’s lots of room for local ideas. 


Lookin’ For A Contest? —Wonder Girls! 


(First Day Publicity Story ) 


Strand Looking For 
Town’s Wonder Girl 


WANTED—Perfect boy and 
girl. Health and appearance 
good. Extensive campaign un- 
der way to find “Wonder Boy” 
and “Wonder Girl.” Call Main 
5800 for full details. 

The “Wonder Boy and Girl!” 
Who are they? Where can they 
be found? What do they look 
like? You want to know it—and 
so do we! You see, ‘‘Wonder 
Bar,” First National’s new big 
musical is coming to the Strand 
beginning next Wednesday, and 
in line with that the Strand 
Theatre and the Daily Courier 
are looking for Kenosha’s most 
perfect boy and girl. 

Perfect, you say—what does 
that mean? It means that they 
must conform to measurements 
set by a committee of doctors, 
beauty experts and health author- 
ities. Their hair, eves, teeth, 
skin, weight, height, and general 
appearance must all be approved 
by the judges. 

The contest is open to every 
one of Kenosha’s younger genera- 
tion between the ages of 5 and 
25. The younger entrants will be 
judged by different standards 
than the older ones, but in both 
cases, the inspection will be rigid 
and painstaking. All entrants are 
requested to fill out the blank 
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This is a new angle of the two most success- 
ful contests on ‘‘Footlight Parade’’ (ask Syra- 
cuse) and on ‘‘Fashion Follies’? (see Boston, et 
al.) Look for your local ‘Wonder Girl and Won- 
der Boy.”’ 


Full details are outlined in the publicity 
story. It’s a set-up for school cooperation, 
especially with physical training departments. 
Judges should be local experts, preferably a doctor, 
dentist, gym teacher, theatre and newspaper rep- 
resentatives. 


Contest requirements may be altered as to 
age of entrants, prizes and other particulars, de- 
pendent on locality. 
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Herbert, Guy Kibbee, Fifi D’Or- 
say and many others. Busby 
Berkeley’s chorus of the world’s 
most beautiful girls perform in 
thrilling dance spectacles. 


below in order to inform the 
theatre of their intention to en- 
ter. Candidates will be instructed 
as to further details in tomorrw’s 
paper. 

Those who survive the prelimi- 
nary examination will appear for 
the finals on the stage of the 
Strand on the opening night of 
“Wonder Bar.” Tothe winning boy 
and girl, will go (list awards). 

“Wonder Bar,” sensational suc- 
cessor to “Gold Diggers” and 
“Footlight Parade,” will open at 
the Strand Wednesday evening, 
featuring a cast of notables in- 
eluding Kay Francis, Dick Pow- 
ell, Al Jolson, Dolores Del Rio, 
Ricardo Cortez, Hal LeRoy, Hugh 


For your information, here 
are the measurements on both 
boy and girl. Use them in 
judging the contestants: 

Girl 
5’ 4” 5’ 11” 
112\bs 169 Ibs 

1214” 15” 


Boy 


Height 
Weight 
Neck 
Chest 34” 37” 
Hips 36” 35” 
Shoe size 9) 81%, 


tt 
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WONDER BAR 


If you ean’t get enough dealers together for the 
full page co-op ad, here’s a swell substitute! Lay- 
out ean be copied for 2 or 3-column newspaper 
co-op ad to run daily. Advertisers spot special 
items or use the space to eall attention to larger 
ads in other parts of the paper. Because of the 
special space-rate more than one insertion should 
be possible. 


In space indicated at head of the column, carry 
the line:—Daily Wonder Bar-Gains For Miami’s 
Dollar Savers! Watch this space every day! 


Its FREE! 


Over 300 radio stations have been supplied 
with electrical transcriptions on “Wonder Bar.” 
Powell sings, Jolson sings; scenes from the pic- 
ture with Francis, Cortez, Del Rio; all the music 
played and sung by the stars and siudio or- 
chestra. Grand finale is Jolson and the chorus 
of 200 voices doing ‘Going to Heaven on a Mule.’ 
A million dollars’ worth of talent in a twelve 
minute program (three minutes for station and 
theatre announcements). Send to the Merchan- 
dising Plan Editor, Warner Bros., N. Y. if your 
radio station has not received this record. 


“DRINK TO ME ONLY" —Another Different Contest! 


Let the paper see the novelty and wide appeal of this contest—the rest will 
be easy. Illustrations available in one unit—ask for Mat No. 68—50c. 


Here's A Good Swap! 
Tickets For Toasts 


‘“A toast, a toast, my King- 
dom for a toast!’’ 

Slightly varied from the 
days when knighthood was in 
flower, but a toast is what we 
want more than anything 
else. 


You see, the Daily News, in 
conjunction with the Strand 
Theatre, is offering 12 passes 


“Here’s lookin’ at you,’ says 
Kay Francis in “Wonder Bar.” 


daily for five days, for the 
best toasts written to the five 
stars in ‘‘Wonder Bar.’’ 

Today’s star is lovely Kay 
Francis, featured star of 
First National pictures. All 
you have to do is compose a 
toast to her and you are eligi- 
ble to be one of the six to 
receive two passes to see her 
in ‘* Wonder Bar,’’ coming to 
the Strand on Thursday. 

The toasts may be in verse, 
prose or limerick style—but 
remember, —they must be 
brief and clever. 


So get busy .. . stop boast- 
ing and start toasting. Re- 
member, you must have your 
toast in the hands of the Con- 
test Editor of this paper be- 
fore midnight, tomorrow 
night. 

And if you’re not one of 
the lucky ones today, don’t 
forget tomorrow’s paper will 
give you another star to write 
another toast for. 

“*Wonder Bar,’’ First Na- 
tional’s wonder show of the 
year, stars Kay Francis, Dick 
Powell, Al Jolson, Dolores 
Del Rio, Ricardo Cortez and 
300 gorgeous Busby Berkeley 
girls. 

The five beautiful song hits 
were written by Harry War- 
ren and Al Dubin. 


Idea is: Readers write suitable toasts to each of the stars. Prizes are awarded 
daily for the best toasts submitted. Prepared stories contain all the salient 
points; add local conditions and previous day’s prize winners. 


““Here’s How!’’ To 
Win Movie Tickets 


Down with Prohibition! 
Up with the glasses! But 
wait — we’ve got to have a 
toast to drink to! 

How good are you it writ- 
ing toasts? Can you get up 
on the spur of the moment 
and toast the host of the 
evening? If you can, get in 
on this contest and even if 
you can’t you'll like the con- 
test. 

The Daily News and Strand 
Theatre are offering 12 pass- 
es daily for the six clever- 
est toasts written to the stars 
of ‘Wonder Bar.’’ Yester- 
day we started with lovely 
Kay Francis. If you missed 
that one, here’s your second 
chance. 

Today’s star is the youth- 
ful Dick Powell. All you 


have to do is compose a snap- 


“The cup that cheers’ is ad- 
mired by Dick Powell in “Won- 
der Bar.” 


py, clever toast to him. If 
your’s is one of the best six, 
you will receive two passes to 
see ‘‘Wonder Bar,’’ in which 
he appears. 

The toasts may be in verse, 
prose or limerick style — but 
remember, — they must be 
brief and clever. Just be sure 
to get them to the Contest 
Editor of this paper before 
midnight, tomorrow night. 

Dick Powell is featured in 
‘“Wonder Bar,’’ the newest 
musical sensation presented 
by Warner Bros.-First Na- 
tional, who gave you ‘‘Gold- 
diggers’’ and ‘‘Footlight Pa- 
rade.’’ The film will be pre- 
sented at the Strand. 


Teetotal Toasters 
Trying For Tickets 


hateh!’’ 
“*Here’s 


‘‘Down the 
‘‘Here’s to it!’’ 
mud in your eye!’’ 

That’s old stuff. Now, how 
about some new ones you 
wise-crackers ! 

The Daily News, in con- 
junction with the Strand 
Theatre is offering tickets to 
the new film ‘‘ Wonder Bar,’’ 
for the six cleverest toasts 
written each day to one of 
the stars of the picture. <Al- 
ready we’ve toasted Kay 
Francis and Dick Powell. 

Today’s star is Dolores Del 
Rio. Beautiful, young, allur- 
ing, she is inspiration enough 
for a dozen toasts. Just jot 
down your idea, send it in, 
and you may be one of the 
lucky six to receive passes for 
‘Wonder Bar.”’ 

You can use any style you 
want, verse, prose or limerick. 
Just keep ’em brief and 
clever. 

Start writing your Dolores 
Del Rio toasts at once. But 
be sure that they are received 
by the Contest Editor of this 
paper before midnight, to- 
morrow night. 

Dolores Del Rio is featured 
in First National’s newest 
musical sensation, ‘‘Wonder 
Bar’’ with an all-star east. 
The film is scheduled for the 
Strand starting next Thurs- 
day. 


A serious drinker is Dolores Del 
Rio in this scene from “Wonder 
Bar.”’ 


Write A Toast... 
Win Movie Tickets 


In the course of his career 
as entertainer, singer, and 
master of ceremonies, Al Jol- 
son has had to give many a 
toast. Now we’re going to re- 
verse the customary proce- 
dure. Al is going to be made 
the subject of the cleverest 
toast this big town can 
think up. 

You see, the Daily News 
and Strand Theatre are of- 
fering six pairs of passes dai- 
ly to the best toasts composed 
to the different stars of 
‘“Wonder Bar.’’ Toasts have 
already been written to Kay 
Francis, Dick Powell and Do- 
lores Del Rio. 


Now write one for Al Jol- 
son. Who knows but that 
your’s may be one of the six 
best? And that means a pair 
of passes to see ‘‘Wonder 


“To you,” toasts companionable 
Al Jolson in ““Wonder Bar.”’ 


Bar”? at the Strand. 


The toasts may be written 

in any style you may prefer 
. verse, prose or limerick. 

But they must be short and 
clever. 

So get those pencils sharp- 
ened and start writing. Just 
be sure that they get in to the 
Contest Editor of this news- 
paper before midnight, to- 
morrow night. 

Tomorrow we’re publishing 
the last of our stars. 

There isn’t much time left, 
so get after the tickets. 

Al Jolson is the master of 
ceremonies in ‘‘Wonder 
Bar,’’ coming to the Strand 
Theatre on Thursday. 


Toasters! Last Try 
Ai The Free Ducats 


Here’s How! The last one 
—we’ll go home as soon as 
this is finished. Just one 
more toast! 

In case you’ve forgotten, 
the Strand Theatre and Daily 
News are offering six pairs 
of tickets for the best toasts 
written to Ricardo Cortez. 
This is the last day of the 


Even Ricardo Cortez lapses a 


the 


to drop in at 
“Wonder Bar.” 


moment 


contest and gives a final 
chance to those who haven’t 
been the lucky winners yet. 

The rules are simple. Just 
write a clever toast to Ri- 
eardo Cortez. You can use 
any style you prefer; verse, 
prose or limerick. Just keep 
them brief and clever. 

If you haven’t written any 
yet, start now. If you’ve 
written some and _ haven’t 
been one of the lucky win- 
ners, try again. You can’t 
miss all the time. 

So start toasting now. 
Write as many as you want 
to, but be sure that they’re 
all in to the Contest Editor 
of this paper before mid- 
night, tomorrow night. 

‘“Wonder Bar’’ in which 
Ricardo Cortez appears is 
proudly presented by Warner 
Bros.-First National and 
boasts of one of the greatest 
all-star casts ever assembled 
for one picture, including 
Kay Francis, Dolores Del 
Rio, Dick Powell, Al Jolson, 
Guy Kibbee, Hal LeRoy, 
Hugh Herbert, Louise Fa- 
zenda, Fifi d’Orsay and Mer- 
na Kennedy. The film will be 
presented at the Strand 
Theatre, starting next Thurs- 
day. 
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Jiustce Hath Charm ..- 


A couple of lassies and a portable vic- 
trola may be used in several ways. Plant- 
ing them on a street corner to play 
“Wonder Bar” records and distribute 
heralds is one way. Another angle, on 
the contest idea, is to have the girls play 
snatches of the records in the lobby. Pa- 
trons guess the names of these songs. 
This is easily adaptable to a tie-up with 
music stores. Between times, use the 
exploitation record mentioned on the 
musie page. Let ’em hear those tunes! 


Speaking 
of Society 


Make your showing of “Wonder Bar” 
a social success. From the society editor 
of your paper, you can obtain a list of 
the debutantes scheduled to “come out.” 
Send them formal announcements about 
the show. Reserve special seats for 
their parties. Announce the event in the 
newspaper. Lights, confetti, music and 
the rest of the works will add to the 


gaiety. 


= 
“5 
a 
as 

x 

~ 
XN 
N 


» ig Aye! ree 


i] 
Light In The Night 


Electric letters atop billboards will 
blaze away “Wonder Bar’’ for a nightly 
flash. Good spots are parking lots and 
along the highways. Cut the letters from 
compo board and drill holes to hold two 
or three rows of electric light bulbs. Be 
sure to use insulated wire to guard 
against fire hazard. Illustration gives 
you the idea. 


Toy 
Sigger 


Every toy and novelty store has the 
mechanical dancing doll. Tie-up with 
this action display using a card: “‘Here’s 
how Hal LeRoy learned to dance—See 
his sensational tap-dancing in ‘Wonder 
Bar’ now at the Strand.” Key this card 
to a paste-up of the yarn publicizing this 
angle (see Hal LeRoy publicity page) 
and display plenty of Hal’s photos. 


Imprint a good-sized quantity of or- 
dinary brown paper bags for distribu- 
tion from neighborhood grocery, veget- 
able, fruit and produce stores. The 
printing is inexpensive and will keep 
your plug in the arms of the town’s 
women. Especially valuable in foreign 
sections, print °em up in German, Ital- 
ian, Yiddish, French, or Abyssinian, as 
your situation may require. Tradesmen 
will be glad to cooperate on cost ’cause 
it’s cheap, and it’s practical.—Sold? 


Stop Traffic! 


All you need for this is a couple of 
lusty men, a long bar, and some blow- 
up heads of the stars. Tie the heads 
onto your pole with copy reading, ‘This. 
is one way of showing you the stars in 
‘Wonder Bar’ coming to the Strand be- 
ginning Monday.” The stooges cross 
streets when traffic stops, so that every- 
one will see the bally. Hokey, but hot! 


Bring ’em to you with special taxi 
service! Print up cards, bearing the 
name of a taxi company and a line such 
as “Take a Yellow to ‘Wonder Bar,’ 
Strand, beginning Monday!” Place the 
cards on the front bumper or radiator. 
It’s a cheap way to tell the world ‘Won- 
der Bar’s’ in town. 


Hats Off! 


The February and March holidays 
sound the keynote to better business. 
St. Patrick’s Day, Easter, Washington’s 
Birthday all mean extra money in spe- 
cial tie-ups and window displays. Flor- 
ists, gift shops, confectioners—all will 
go in on special displays and prices. 
Make the “Wonder Bar Special’? mean 
something to your shoppers. 
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Upside-Down Posting 

Exhibitors in all parts of the Union 
are still getting lots of help out of the up- 
side-down posters. Taking any paper, 
from a 24 to a one-sheet and sticking 
it upside down, or backwards, or both, 
will cause plenty of comment. Your 
*phone will buzz with calls from excited 
patrons trying to do you a favor. And 
they’ll be doing it, merely by noticing 
you’re playing ‘“‘Wonder Bar.”’ 


oS 


a 
ia 
AL JOLSON 
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Every Day 
Is Sundae 


ZT 


It’s not new to work with soda foun- 
tains, but it’s sure effective! Give ’em 
plenty of “Wonder Bar Sundaes”— 
plaster the counters with signs, not for- 
getting to include the playdates. Con- 
coct special mixtures for each star, viz 
—the Kay Francis sundae, the Al Jolson 
chocolate soda, etc. Here’s a line to tie- 
in the title and each star’s name: Tole- 
do’s Wonder Bar is at Shraft’s featuring 
Al Jolson’s Black & White Sundae.” 


Spell It. Brother! .. 


Distribute to your nine leading mer- 
chants, a flock of cards, each one bear- 
ing one of the letters of ““Wonder Bar.” 
With every purchase over $1.00, the 
merchant gives one card. Promote in- 
expensive prizes from these same stores, 
and award them to the first presenting 
cards bearing all nine letters of the pic- 
ture’s title. Contest can be plugged in 
store ads, windows, and on the air. 


With the advent of better business, 
chances for landing a co-op ad page have 
improved tremendously. The Hearst pa- 
pers, for instance, have been advised to 
plant the page on “Fashions of 1934” 
wherever possible. A “Wonder Bar- 
gain’’ page is just as adaptable, and just 
as easy to plant. In many towns, pages 
were sold in both morning and after- 
noon papers. Another easy-to-read head- 
line would be—‘Wonder Day in Miami’ 
—with special prices carrying out the 
idea. And, there’s a window for you 
with all the cooperating merchants. 
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Seweet 
Whispers! 


Have you got a show? .... you tell 
’em! And get your staff telling ’em, too! 
Tell ’em to tell all their friends, who in 
turn are asked to tell their friends and 
so on and so on.... until you’ve got 
everybody talking about “‘Wonder Bar.” 
Maybe it’s even worth a special screen- 
ing so that they can catch the spirit of 
the show. Then ask them to go out and 
talk about it. 


Get a Load of These... 


Check this item for immediate atten- 
tion. Strikingly drawn heads of the stars 
of this show are available in a special 
set of 8x10 stills. Sign shop or your 
artist will grab these for colored repro- 
ductions, cutouts, and displays. $.90 
for the complete set of 9 stills. Order 
by name from Still Department, Warner 


Bros., 321 W. 44th St., N.Y.C. 


Lay It At 
Their Feet! 


Stretch a large canvas or rubber mat 
over the pavement in front of your 
theatre from curb to box office. Letter 
title in oil paint. Smackin’ this at them 
in front of your theatre will do the show 
a world of good, and combine novelty 
with plenty of the well-known flash! 
24-sheet varnished will last a day and 
also do the trick. 


A novel beauty contest, first tried by 
a church, has been found helpful by 
many theatres. Contestants are not al- 
lowed to use paint, rouge, lipstick, or 
any beauty aids other than professional 
hair-dressers. No evening gowns; only 
high-necked dresses. Gag is to find the 
girl with the most natural beauty. Stunt 
should crash the dailies for some swell 
publicity. Have winners wash their faces 
before and after judging, to prove that 
good looks are not phoney. It’s good 
showmanship and provides many laughs. 


Wu II P7/v, 
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“All Ts Not Gold ...”° 


If you’ve got the space, you can make 
either 24 sheet stand out with special 
flash. Mount on your marquee care- 
fully, then shellac the entire surface. 
Cover the main title with gold filter or 
any colored metallic and illuminate with 
light. It looks like a specially painted 
board and has a real gooseneck snap. 
The ‘filter’ business looks like a million 
on the road spots, too—try it with the 
other paper. 


Boots 
- Boots 
.. Boots 


Ten pairs of shoes, each different, and 
represented as belonging to the stars of 
‘“‘Wonder Bar,” are placed in the shoe- 
store window. Card offers prizes to those 
making the correct identifications of the 
wearers of the shoes. Styles would be 
chosen according to the character of the 
stars, i.e., Kay Francis—evening slip- 
pers; Dick Powell—sport brogans, Ri- 
cardo Cortez — patent leathers; ete. 


They'll like it! 


WONDER BAR BUS 


Ride On Schedule .. 


Print condensed timetables of car and 
bus lines with times of showing of 
‘“*“Wonder Bar.”’ Label car or bus arriv- 
ing at show time as ‘‘Wonder Bar’’ car 
or bus. Schedule should give complete 
time info on cars and buses but those 
connecting with the show should be 
identified with bold type. 


Time Is Money. . 


If your town boasts a telephone time 
bureau, you should go after that ultra- 
valuable tie-up engineered in Rochester, 
N.Y., and many other large spots. Oper- 
ators were instructed to answer all calls 
with the words: The time is now 11:12. 
‘‘Have you seen “Wonder Bar,” the all- 
star hit now at the Strand?” The novel- 
ty of this plug captivated the inquirers. 
There’s no time like the present..... 


ws) 
eT Bells .. 


Stunt used successfully in many big 
towns is the “telephone chain call.” 
Cashier calls five friends, asking each 
one in turn to call five others, telling 
them that “Wonder Bar’ is the show 
of the year. When the calls get down 
to about the third group of fives, the | 
telephone exchange is pretty well tied 
up. It gets the title noised around and 
has the operators moaning, “I am a fugi- 
tive from a chain call...” 


Big Frame-Up.. 


Put those empty picture frames to 
work. You'll find plenty in jewelry 
stores, drug stores and stationery shops. 
Give them photos of the stars in “Won- 
der Bar.”’ Even if you can’t get a large 
display card to plug the show, the credit 
line on the still and the repetition of 
seeing the faces of the stars around town 
will get over the desired plugs. 


Tachking 
“Em Up! 


Every magazine stand in town is a 
head shot for a tack card plugging 
‘*Wonder Bar’ because almost every ma- 
gazine carries some art or publicity on 
the show. The timeliness of these breaks 
helps the newsies sell more copies and 
gives you another exploitation angle. 


Merry Mix-Up .. 


Eleven boys of varying sizes will put 
this over for you! Nine of them have 
individual letters of the title sewed to 
their backs and fronts. One acts as cap- 
tain and one carries playdate and theatre 
copy. Captain marches them around 
town, and at intervals lines ’em up in 
correct order on a given cue. Thus you 
have a perambulatin’ ballyhoo, with 
plenty of laughs. 
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Exploitation \deas 


| CONTEST WITH A N E W TWIST 


This new twist to the movie star identification idea 
will create much interest. Newspapers will like to use 
it because it makes an interesting feature, requires min- 
imum space and sustains readers’ interest for five con- 


secutive days. 


Trick is to identify the stars of ‘“‘Wonder Bar.”’ 
Contestants are also required to write a five-word line 


printed. 


describing each star. All solutions are to be submitted 
after the entire set of five negative photos have been 


Here’s who they are — Ist Day—Kay Francis; 


2nd Day—Dolores Del Rio and Ricardo Cortez; 3rd 


* 


Day—Dick Powell; 4th Day—AlI Jolson; 5th Day—Guy 
Kibbee and Hugh Herbert. 


Use These Publicity Stories To Sustain Daily Interest: 


Are You Positive 
About This Star? 


Think of it thus 
To guess her right; 
The white is black, 
The dark is light 


She’s one of the stars in “Won- 
der Bar” which opens at the 
Strand next Monday. But the 
trouble is, the photographer seems 
to have lost his way in the in- 
ner sanction of the ‘dark room’ 
and couldn’t develop her! So 
that puts it right up to you. 

Who is she anyway? 

If you haven’t guessed already, 
here’s a hint. In her last two 
pictures, Ricardo Cortez played 
opposite her... Why, of course! 
TGS: sc ivesacesek fate 

Now write her name on a piece 
of paper. Then write five words 
(no more) which you think de- 
scribe her — for example, beauti- 
ful, alluring, stunning, ‘knock- 
out’. Then do the same with the 
pictures which will appear in this 
paper for the next four days. 

At the end of the fifth day, 
send your identifications with the 
list of adjectives describing each 
star—all together—to the Contest 
Editor of this newspaper. 

To the ten who get the right 
names and the most appropriate 


descriptive lines, (list awards 
here). 
Get in the fun by starting 


now! Watch for tomorrow’s pic- 
ture! 

“Wonder Bar” is the interna- 
tionally famous musical-drama, 
which was adapted for the screen 
by Warner Bros.-First National, 
with an all star cast including, 
Kay Francis, Dick Powell, Ri- 
eardo Cortez, Al Jolson, Dolores 
Del Rio, Guy Kibbee, Hugh Herb- 
ert, Louise Fazenda and Ruth 
Donnelly. The gigantic musical 
spectacles, in which 300 beautiful 
girls appear, were created and 
staged by Busby Berkeley. The 
picture is coming to the Strand 
TWOALLE OD. oXseenccscctsatesain ccs oe 
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Star Light, Star Positive? Try This Can You Identify Your Last Chance 
Dark, This Is Easy On Your Guesser! Strange Pictures? For Photo Prizes 


No, you haven’t got smoked 
glasses on. Nor are the shades 
down in your room .... It’s 
merely that new contest being 
run by the Strand and The Daily 
Courier. 

Something seems to have gone 
wrong with the photographer, 
and that cloudy effect above is 
the result. 

Well, now, do you know who 
the charming couple is? The 
young lady has achieved fame as 
one of the screen’s most alluring 
ladies, and the gentleman—that’s 
your business! 

When you have decided whose 
pictures these are, take a piece 
of paper and write on it five 
words (no more) which you think 
best describe each of them. For 
example, “alluring, seductive, in- 
solent, ete .. .” 

The first picture in this con- 
test was published yesterday. To- 
day makes the second. Three 
more are to follow. With each 
you are asked to make the identi- 
fication, and write the brief de- 
scription. At the end of the fifth 
day, send all your material to the 
Contest Editor of this newspaper. 

The ten persons who get the 
right and the most appropriate 
descriptions, will (list awards 
here). 

Remember all the stars to be 
printed in this contest are fea- 
tured in “Wonder Bar,” the new- 
est musical sensation to come out 
of the Warner Bros. studios in 
Hollywood, famous for “Golddig- 
gers” and “Footlight Parade.” 
This greatest of all star casts 
includes Al Jolson, Kay Francis, 
Dick Powell, Dolores Del Rio, 
Rieardo Cortez, Hugh Herbert, 
Guy Kibbee, Louise Fazenda and 
Ruth Donnelly. Many gorgeous 
spectacles are also presented by 
Busby Berkeley with his 300 
beautiful dancers. The film is 
coming to the Strand Theatre. 


Here’s an easy one just for a 
breather! All you gals who came 
around yesterday to get back is- 
sues of the contest, should be a 
cinch on this one! He’s cute even 
though the photographer did his 
best to spoil those smiling fea- 
tures. But even a spiteful lens- 
svapper can’t fool the girls of 
Akron. You know who this is, 
don’t you, That’s right! 

This charming fellow, you 
know, is one of the stars of 
“Wonder Bar” which opens at the 
Strand next Monday. He’s been 
in other big films, too, and he 
has caused more of a hit every 
time he’s been seen. 

Now that you’ve guessed the 
name of this young man, write 
down the five words which you 
think most aptly describe him. 

Two pictures of “Wonder Bar” 
stars have already been published 
and two more will be printed 
after today’s. You may obtain 
back copies and get into the con- 
test any time up until closing 
day. At the end of the fifth day, 
send to the Contest Editor of this 
newspaper, all five identifications 
and lists of words. Don’t forget, 
send them all together. 

To the ten people who get the 
right names and the most appro- 
priate descriptive line, (list 
awards here). 

Watch for tomorrow’s picture. 
And get in with the rest of town 
on the contest—the water’s fine! 

“Wonder Bar,’ you know, is 
the internationally famous mu- 
sical-drama, adapted for the 
screen by Warner Bros.-First Na- 
tional. The film features an all- 
star cast including Kay Francis, 
Dick Powell, Ricardo Cortez, Do- 
lores Del Rio, Al Jolson, Guy 
Kibbee, Hal LeRoy, Hugh Herb- 
ert, Louise Fazenda, and Ruth 
Donnelly. Gigantic musical spec- 
tacles were created and staged 
by Busby Berkeley. 


If you’ve guessed all the en- 
trants in the contest so far, 
here’s one that will stick you... 
You ain’t seen nothin’ yet! The 
photographer (careless fellow!) 
did an especially bad job on this 
picture. It looks all black, 
doesn’t it? But never you mind, 
you can tell who it is, can’t you? 
That’s right—the kid himself! 


And now that you know who 
it is, what about those five ad- 
jectives? Can you get those down 
in a jiffy? Remember, there have 
been three pictures published be- 
fore this one, and tomorrow com- 
pletes the contest. At the end 
of the fifth day, send all your 
material identifications and five 
adjectives in reference to each 
of the stars shown, to the Con- 
test Editor of this paper. 


To the ten persons who get 
the right names and the most 
appropriate descriptive words, 
(list prizes here.) 


All the stars who are being 
portrayed in this contest are fea- 
tured in “Wonder Bar,” the new 
big musical hit coming to the 
Strand on Monday. And if you 
missed the first issues of the con- 
test, you can obtain copies of 
the papers by calling at the of- 
fice of the Daily Courier. 


Tomorrow is the last day of 
the contest! Don’t give in now 
—stick with it, and perhaps 
you'll be one of the lucky prize- 
winners. And even if you aren’t, 
it’s a lot of fun, isn’t it? 

Remember, “Wonder Bar,” is 
the First National hit adapted 
from the musical drama which 
played for more than five years 
in the leading cities of the 
United States and Europe. The 
film version stars Kay Francis, 
Dick Powell, Al Jolson, Ricardo 
Cortez, Dolores Del Rio, Guy Kib- 
bee, Hugh Herbert, and many 
others. 


The end of the trail . 


Above you see the last of these 
photographer’s mistakes which 
have been reproduced in these 
pages for the last five days. To- 
day’s is a sticker—even though 
the picture shows two of Holly- 
wood’s best known comedians, to- 
gether again in “Wonder Bar,” 
the glamorous musical-drama com- 
ing to the Strand on Monday. 

These two gentlemen are known 
wherever movies are known. One 
is rather portly, the other is noted 
for a silly look. With that hint, 
you should be able to guess who 
they are... 

Wits that done, grasp your pen- 
cil firmly and write down the 
five words which you think best 
describes each of them. 

This is the last day of this 
titanic contest, you know. Four 
pictures of “Wonder Bar” stars 
have preceded this one and it’s 
not yet too late to get in this 
contest. All you have to do is 
get the last four issues of the 
Daily Courier, and do the neces- 
sary identification of each of the 
stars pictured there. 

Then send all your material to 
the Contest Editor of this news- 
paper. 

“Wonder Bar,” is the world- 
famous musical drama adapted 
for the screen by Warner Bros.- 
First National with an all star 
cast including such notables as 
Kay Francis, Dick Powell, Al Jol- 
son, Ricardo Cortez, Dolores Del 
Rio, Hal LeRoy, Hugh Herbert, 
Guy Kibbee, Loujse Fazenda and 
many others. The picture opens 
at the Strand next Monday. 


Five Mats Available 
In One Unit— 


No. 52—50c 


Classified Stunt 


For the classified section 
every day during your run. 
Cooperating newspaper 
breaks the idea with this dis- 
play announcement: 


Somewhere in today’s 
classified section is an ad 
for ‘‘Wonder Bar,”’ 
Warner Bros.’ widely her- 
alded musical-drama com- 
ming to the Strand next 
Monday! Can you find it? 
Another will appear to- 
morrow and every day this 
week. Clip them and send 
them to the Classified Man- 
ager to qualify for one of 
the passes offered daily for 
Troy’s most popular pic- 
ture in years. 


Lost and Found: 


Lost: One diamond neck- 
lace. Must have it by Monday 
for part in ‘‘Wonder Bar.’’ 
Apply Kay Francis, Strand 
Monday. 


Help wanted male: 


Two young men to show 
the wives of two (name of 
town) business men a good 
tume in Paris. Apply Louise 
Fazenda and Ruth Donnelly 
c/o ‘‘Wonder Bar’’ Strand 
Monday. 


Apartment to let: 


Paris—attractive apart- 
ment. Present occupant go- 
ing to commit suicide so 
won't need tt any more. Ap- 
ply Robert Barrat, Strand 
Monday c/o ‘‘Wonder Bar.’’ 


Situations wanted male: 


Young man, good looking, 
sings well, plays saxophone, 
etc. Getting married and go- 
img to America. Apply Dick 
Powell, c/o Strand Monday. 


_ BURGEES 


A brand new type of ac- 
cessory. Size 10x13 inches. 
Made of fine silk, trimmed 
with gold cord, tassels and 
gold fringe together with en- 
ameled cross-bar. Star heads 


TUONDER BAR 


WARNER BROS.’ SHOW OF 10,000 WONDERS! 


ee 


are printed in photographic 
effect. Available in sets only, 
with six different stars print- 
ed in varied colors, to the set. 

Adaptable for lobby hang- 
ing, in store window tie-ups 
and in connection with your 
street ballys. 

Prices: 1 set — $1.50 


(6 stars to a set) 


5 sets— $6.75 
15 sets—$18.00 


(plus mailing charges) 
Shipped immediately, 
Parcel Post or C.O.D. 

Order Direct from: 
GARNER PUBLISHING CO. 


1775 Broadway—Room 226 
New York City 


THE EVENING ENSEMBLE 


At the left Kay Francis is shown weering a gown, 
heavily beaded all-over in silver and crystal bugle 
beads with a modified peacock train. 
black velvet evening cape 
This is a fold-back model, 
covering only part of the arms in front but the 
back is discovered tp be of silver lame and falls 
in a wealth of luxurious folds to the ground. 


ing fashion note is the 
designed to match it. 


An interest- 


Mat No. 97—30c 


“Wonder Bar,” 


ee 


Dolores Del Rio wears a very formal gown of gold 
sequins with a high neckline and dropped shoulder. 
The coat to match it is of gold lame, tucked to 
give the appearance of many folds. 
sleeves are cuffed with bands of mink and a cross- 
over stand-up collar frames the face. These two lovely 
stars appear in 
musical sensation, coming to the Strand. 


Large dolman 


the First National 


For The Impersonators 


No show was ever more suitable to an ‘im- 
personations’ idea than this one. Dick Powell and 
Al Jolson (favorite of all imitation fiends), for 
songs, Hal LeRoy for tap-dancers and the tango, 
as danced by Del Rio and Cortez for the ball- 
roomers. For a new slant you can ring the kids 
in with Kiddies Revue and prizes for the best 


child imitators. 


Song impersonations can be handled from ra- 
dio station and the dancers at a ballroom with fi- 
nals of both at the theatre and winners worked 
in for conjunctive broadcast. Story following will 
announce it for you and contest can be run inde- 
pedent of the paper if you’ve tied them in for 


something else. 


Prizes For Mimics 
of Picture Stars 


“They laughed when I began 
to sing—” but when they real- 
ized that you were imitating Al 
Jolson, they stepped up and 
handed you the prize. Yessir, 
you amateur Jolsons, Dick Pow- 
ells and Hal LeRoys, your chance 
has come at last! 

You see, the Strand Theatre 
opens the showing of “Wonder 
Bar” next Wednesday. Realizing 
the importance of this event, the 
Daily Courier, in cooperation 
with the Strand, is sponsoring 
this contest; to find those hoofers 
and howlers of our town who can 
best imitate the stars of “Won- 
der Bar.” 

Let’s see, there is a prize for 
the best imitation of Al Jolson; 
another for Dick Powell’s best 
mimic; a third for Hal LeRoy 
tap-danecers; and the last for 
those who can tango as well as 
Ricardo Cortez and Dolores Del 
Rio. It’s not hard—and it’s a lot 
of fun. Come on in, the water’s 
fine! 

Just fill in the blank below and 


mail it to the Impersonations 
Contest Editor, in the Daily Cou- 
rier Building. Your entries must 
be in by day after tomorrow, 
so that adequate preparations 
may be made. 


Watch this paper for further 
details as to preliminary try-outs 
and finals on the stage of the 
Strand Theatre. “Wonder Bar,” 
the picture which inspired this 
contest, boast as large a cast of 
notables as ever appeared in one 
film. There are Kay Francis, 
Dick Powell, Al Jolson, Dolores 
Del Rio, Ricardo Cortez, Hal Le- 
Roy, and many others, including 
Busby Berkeley’s 300 gorgeous 
girls. The picture opens at the 
Strand Wednesday. 


ARE YA LISTENIN’? 
DICK POWELL on “Old 


Gold’? program every 
Wednesday night at 8:30 
over WABC network. 


AL JOLSON on “Kraft” pro- 
gram every Thursday night 
at 10:00 over N.B.C. net- 


work. 


Contact your local stations 
to get that very, very valuable 
plug after each program. 


Cut-Outs In Cabs 


‘Kay Francis is in town’’! 
And she will be too when you 
plant that life sized eut-out 
in the window of a taxicab. 
Placard the cab door with 
‘‘Look who’s here!’’ And 
they’ll look! 


Artists and Cutouts 


An old reliable—good if 
you~ haven’t tried it. If 
you’re using the life-size fig- 
ures in the lobby get your art 
school to the opening or later. 


Recognize it? It’s the cov- 
er. Tear it off and put it 
in a lobby frame surround- 
ed with stills. Plenty color 
you know. 


Local Angles On 
Health Rules 


Ifere are Busby Berkeley’s 
ten health rules for his girls. 
You ean get a local angle on 
this for the woman’s page by 
having the physical training 
instructor for girls in the 
high school comment on it or 
the athletic director of the 
girls’ teams adopting these 
rules for her girls while in 
training. 


Your health authorities 
may give you an opinion on 
them for a newspaper break. 


Here they are: 


1. Girls must eat three square 
meals a day—with a steak 
or chops once each day. 

2. Drink one quart of milk and 
at least one large glass of 
orange juice each day. 

3. Take a cold shower every 
morning. 

Take a daily sunbath. 

5. Exercise in the open air dai- 
ly—tennis, golf or swimming 
—and walk twenty blocks. 

6. Use a minimum of make up, 
except for screen work—and 
no mascara. 


~ 


Keep hair the same color. 
Wear no high heeled shoes. 


Get at least eight hours’ sleep 
a night, starting before mid- 
night. 


10. No late dates. 


© 9 


One-Sheet Blow-Ups 


Your choice of three en- 
largements. On heavy stock 
in full natural colors — 


size 28” x 42” to fit stock 
one-sheet frames. at $2.00 


each. Order direct from: 


PHOTOCOLOR STUDIOS 
220 West 42nd St., N.Y.C. 
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PUTS NEW LI FE. 1N THE. CHORUS! 


MR. G. S. BARNES, THE MeceCORD 


COMPANY, INC., 


RAND BUILDING, MINNEAPOLIS, 


Ads and Windows 
Set With General 
Milts Bakeries 


Hot out of the oven, this national tie- 
up takes you right to the bakers. Gen- 
eral Mills, Inc., who supply the coun- 
try’s leading bakers with flour, are 
booming a special “Wonder Bar’”’ cam- 
paign. 

Illustration shows copy on jumbo 
poster sent to local baker shops. 
Same copy is used for newspaper ads, 
mats of which have been sent to all 


General Mills customers. 


And here’s the biggest break of all: 
National magazine advertising in Col- 
lier’s, hits both key spots and subse- 
quent runs. Watch for it in April! 


The rest is up to you, and you won't 
need coaxing! Canvass the bakers in 
your town and make the most of this 
ready-made national tie-up that hits the 
local spots. 


List of local bakers and other informa- 


tion may be obtained from: 


MINN. 


Novelty Jewelry [tems 


THE WONDER BAR 


ees a Warner Bros.’ motion picture 
success “WONDER BAR” featuring . . - 


RICARDO DOLORES AL KAY DICK 
CORTEZ DEL RIO JOLSON FRANCIS POWELL 


also Hal LeRoy, Guy Kibbee, Hugh Herbert, Ruth Donnelly, Fifi D'Orsay and 600 gorgeous girls 


Notify local Woolworth stores as soon as your ““Won- 
der Bar’? dates are set. Special items of ‘‘Wonder 
Bar Jewelry” are available through these outlets. 
Novelty tie-clips, brooches, clips, and collar-grips, 
mounted on special cards bearing star heads and pic- 
ture-plugging copy, are adaptable for counter and 
window displays. 


Manufacturers have furnished stores with window | 


cards plugging ““Wonder Bar” and its stars. Special 
imprint at top of card. Stills and art work should 
be used in building counter and window effects. 


For additional information, write or wire: Mr. 


Archibald Silverman, 226 Public St., Providence, R.I. 
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Three Shoe Chains In This One! 


Territories included in the lists below are ripe for window displays, 
newspaper ads and other dealer aids. Three separate shoe chains are 


represented. Check the lists and go to work on them! 


In The Middlewest 


BERLAND STORES 
ALLEN STORES 


Dealers are supplied with newspaper ads and 
special window material. Write or wire Mr. 
Meyer Winkler, Berland Shoe Chain, 1209 
Washington Avenue, St. Louis, Mo. Advise 
him of your play-dates and ask that ad- 
vertising space be arranged for in local pa- 
per and that special arrangements be made 
for special window displays. Cooperate by 
offering stills and other material for these 


displays. 

CHICAGO: 5c recesicosetaercectneminnndatiaud= BERLAND 
BY. POUIS: a cisicrctadinnn Litpptaeostyiaterdtninatine tenets " 
MEMPOIS oadicncnodicicnoenenmionenve * 
OMATIA, i .cissscszecins alana acepawusvccicenagucapianteaat a 
DES MOUNES sscriinioicntirnicwincmnare sine ect * 
PETTSBURGH, oiccsenirnsssersrersrrauntenceroen ° 
DEPROUT  pisshimansaniudaucinatenmmnnace EDMONS 
MILWAUKEE 00.0... ee ee ALLEN 
CLEVEDAND: cic iiescticinanosiccimiieunccnsst * 
CINGINNATE 3 c.cdienimanananiien Se raenuanacnae: i 
EIS tacts tececacecsnssdi ota sonetviniieg tavmenseans * 
BANSAS CUED sincicitupisiceteasseannieerraniaion a 
SR AUG, spies cise decreas ijeqrennnctncenteentiaeimiasanadtpianes * 
MINNEAPOLIS © g.sc0sctissiseriscissoscsnp seabed Sexnttaedanesoees i 
DUEUTIE so eciccciseuuiscemmusisnencndes es one ot 
NEW ORLEANS opcnjicccvssraninasinersmniaane: * 
OKLAHOMA CITY  ........ cece eters = 
TULSA, OKLA, uo... icc ecccecssesceneeesneneceteeeneeseeenens 3 
SPRINGFIELD, ILL. ..........cccccceccccesec cence eeeeeeneennees oe 
PEORTAS Til sciccinciccriationt tr eetannid * 
INDIANAPOLIS, IND. ooo... eccrine: » 
TOLEDO isis cts cavessssscecsecsvancssuseneodarauenecnc raseneasvaeser mu 


In New England 


10 JOHN IRVING 
SHOE STORES 


The John Irving Shoe Company has elab- 
orate window displays in the stores listed 
below. Displays should be augmented with 
extra scenes, stills and other material to tie- 
in with local showings. Write or wire Mr. 
E. A. Kallinsch, John Irving Shoe Company, 
210 Lincoln St., Boston, Mass., requesting 
that your city be included in the newspaper 
eampaign. Check this list: 


HARTFORD, CONN. 
903 Main Street 


WATERBURY, CONN. 
72 Bank St. 


SPRINGFIELD, MASS. NEW BRITAIN, CONN. 
1507 Main St. 171 Main St. 


BRIDGEPORT, CONN. 
1207 Main St. 


NEW LONDON, CONN. 
88 State St. 


NEW HAVEN, CONN. 
862 Chapel St. 


PROVIDENCE, R. I. 
242 Westminster St. 


WORCESTER, MASS. 
40 Front St. 


BOSTON, MASS. 
505 Washington St. 


es 


They’re ready for your mater- 
ial right now—tell ’em your 
date the moment it’s set! 


Special Displays with Two Fan Mags 


Here’s an extensive fan magazine tie-up arranged with 1800 stores of 


the KRESGE, KRESS, W. T. GRANT, McLELLAN, McCRORY, MUR- 
PHY, and GRAND-SILVERS stores, all national chains—and all ready 


for you! 


1. SCREEN ROMANCES MAG- 
AZINE, April issue, gives a two- 
way boost. The trolley-car card 
illustrated has been planted in cars 
in several big cities. Magazine Coy- 
er shows a gorgeous head of Kay 
Francis, while inside the fiction- 
ization is featured with stills and 
complete story. Fictionization may 
be reprinted if credit line is used 
as follows: “Reprinted with per- 
mission of Screen Romances Maga- 
zine.” 


In addition, all newsstands are 
supplied with tack cards.  Illus- 
trated card shows “Wonder Bar” 
still and copy. Insert theatre im- 
print on these cards at your own 
expense. 


2. MODERN SCREEN MAGA. 
ZINE, April issue on sale March I, 
has a double-truck spread of the 
“Tango Del Rio” with poses by 
Cortez and Del Rio. The layout 
shows how cards can be displayed 
in theatre, lobby and and store win- 
dows. Dealers have been advised 
to cooperate fully. 


3. For April playdates: May 
issue of MODERN SCREEN on sale 
April 1, does the trick. A large, 
2-color photo of Kay Francis is 
given out free by dealers with every 
issue. Copy on still plugs ““Wonder 
Bar.”’ Every dealer handling the 
magazine has a large window card 
announcing this giveaway. He will 
include your date material when 
you contact him. Additional in- 
formation from: 


MISS PEARL HONIG, 


WINDOW CARD 


hen 
pyre me 


LOBBY 
CARD 


DELL 


S ful NE sue 
Ce tne the 


NEWSSTAND CARD 


ENJOY | 2 MOVIE 
HITS IN THE APRIL 


Bi ac ceca 


THE LATEST AND BEST PICTURES — 
IN ABSORBING STORY FORM 


CAR CARD 


PUBLICATIONS, 149 MADISON AVENUE, NEW YORK CITY 


Dick Powell Shirts 


DICK POWELL 
One of ten stars 


Typical 
window showing 


how it’s done. 


12,000—count ’em—12,000 stores 
throughout the country are ready to co- 
operate for window displays on the Dick 
Powell Shirt. Displays consist of cut- 
outs, enlargements, stills, and playdate 
copy. This tie-up repeated by request 
of thousands of exhibitors who used it 
on “Gold Diggers.” For local stores 
write to: Mr. Max Goldman, GOLDMAN, 
SIMMONS & CO., 750 So. Los Angeles 
St., Los Angeles Calif. 


Western Union: 


Branches will cooperate on both straight 
and jumbo telegram blanks. Used success- 
fully in the New York campaigns; patterned 
along congratulatory lines. If possible, use 
still of stars toasting ““‘Wonder Bar.” Win- 
dow displays, opening night ballyhoos, mail 
campaigns all fall into line with these dis- 
plays. 


Postal Telegraph: 


Contact manager for 22 x 24 window cards. 
Available in all situations. Card carries 8x 
10 head of Kay Francis with “Wonder Bar” 
copy and sample wire. Jumbo blanks too, may 
be used with this tie-up. Both angles proved 
big in New York drive. 


Studio Styles: 


Make all arrangements with local “Studio 
Styles” representative. Window displays, 
newspaper advertising, special showings de- 
pend on initiative of representative. Pub- 
licity and exploitation sections of this press- 
sheet give you plenty of fashion material. 
Get ’em planted in windows and newspapers! 
For information as to the dealers in your 
city, or other angles of this tie-up, write: 
STUDIO STYLES, INC., 525 Seventh Ave., 
Ne YG, 


Wonder Bar Ties 


Special display unit for win- 
dows and showeards. 


“Wonder Bar Ties” give you your 
tenth tie-up. Type of tie worn by Dick 
Powell in the picture has been prepared 
in six colors, and will be on sale at high- 
class men’s shops all over the country. 
Large photographs of ‘‘Wonder Bar’’ 
scenes have been sent to dealers with all 
orders. These photos are designed for 
window displays. Contact dealer fer in- 
clusion of special stills and theatre play- 
date copy. For further information, Mr. 
Max Goldman, GOLDMAN, SIMMONS & 
CO., 750 So. Los Angeles St., Los An- 
geles, Calif. 
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Another Country=-Cocering Tie-Up! 


ABY RUTH’ GOES 
TO BAT FOR YOU! 


Big stuff, men! Baby Ruth, America’s largest selling candy bar, has lined up behind the title for a giant 
cooperative drive. Arrangements are completed for a nation-wide magazine, car-card and _ store 
display campaign. Baby Ruth candy will be heralded as the WONDER BAR in every item of this cam- 
paign. Here’s the material that will back you up: 


| WINDOW DISPLAYS: Attractive streamers show- 
ing six of the stars in the picture. This material will 
hit every store window. Augment it with special stills 


4 SPECIAL CIRCULARS. They’ll be supplied to all 
* retailers and will have room for your theatre im- 
print. Get a flock of these and distribute them to your 


and cutouts on the show. 


2. 


3 CAR CARDS: An item to make ’em read as they 
* go. And ‘Wonder Bar’ comes in for its share with 


a big plug. 


COUNTER CARDS: Something else to remind the 
trade about Wonder Bar. Another reason to plant 
more stills near the cash register. 


patrons. 
extra help. 


for you in a big way. 


6. 


Neighborhood dealers will appreciate the 


MAGAZINE ADVERTISING: On a national scale 
* to back up all your tie-ups. They’re doing things 


MORE, MORE, MORE: You’ve got the tie-up. Now 
fall in line. Make up your own displays—work out 


your own ideas. Dealers are waiting for you. 


Contact: E. V. Zeddies; Curtiss Candy Company; 622 Diversey Parkway; Chicago, Ill. 


LOCAL GIRL MAKES GooD! 
-e--fs Yours In This List? 


(*) Indicates Photos Avail- 
able at Home Office. 


*Atchinson, Kansas 
leet sadaceaeaer Eleanor Bailey 


*Athens, Ohio ....... Pat Farnum 
*Atlanta, Ga. .... Virginia Dabney 


Bellingham, Wash. ............ 
Piusdavpraseneeseneas Mary Windsor 


Boston, Mass...Dorothy Nourse 
*Chicago, Ill. ....Marion Murray 
*Chicago, Il. ............ Avis Adair 


Chillicothe, Ohio 
ssaeiaqusadeoisess Marietta Meyers 


Colorado Springs, Col. ...... 
t neta na asteubeaioas Avis Johnson 


Columbus, Ga., and Birm- 
ingham, Ala. .... Thelma Mills 


*Dallas, Texas ... Muriel Gordon 


*Dallas, Texas ........ Sue Rainey 
*Dallas, Texas ...Mae Brighton 
Delta, Col., and Los An- 


geles, Cal. ........ Helen Weeks 
Denver, Col. ...... Peggy Graves 
*Detroit, Mich.....Pluma Noisson 
*Fairview, Okla. ....dzalie Cecil 
Glendale, Cal. ...... Nina Velsir 
*Gulfport, Miss. ....Lois Lindsey 
Hartford, Conn. ................ 

seateidaa aids Lorraine Marshall 
* Hollywood, Cal. . Gloria Faythe 
Kansas City, Kan. ............ 


east iqeesinaten aa Nan Chaplin 
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Is your town represented by one of the “Wonder 
Bar”’ beauties? The list gives the answer. Take the 
info to your local newspaper for news-story inter- 


views with the parents, and other features includ- 


ing photos of the girl as a child, going to school, 


etc. Photo are available on the names listed; check 
and send for your supply. Order direct from Edi- 
tor, Merchandising Plan. 


*Los Angeles, Cal... Dona LaBarr 
*St. Louis, Mo... Loretta Andrews 
St. Louis, Mo.......Gloria Gould 


San Francisco, Cal. ............ 
Miriam Marlin 


St. Angelo, Texas .............. 
Hep eGey eiaees Katherine Mauk 


Seattle, Wash. Louise Larrabee 
*Tuscaloosa, Ala. ....Mary Dees 


York, Pa. ...... Rebecca Wasson 
Havana, Cuba ....Dolores Blair 
*Los Angeles, Cal. . June Glorey 
*Los Angeles, Cal. .............. 
ei Becseecestes Blanche McDonald 
*Los Angeles, Cal. . Nancy Lyons 
*Los Angeles, Cal. .............. 
pins Gas wea Donna Roberts 
*Minneapolis, Minn. ............ 
piseineesea eae us viats Adele Lacey 
*Minneapolis, Minn. ............ 
nee Geraine Greear 


Kansas City, Kan. ............ 
spicules estitereese Mildred Claire 


Kansas City, Kan. ............ 
Sanenisanieleceveetees Mildred Milan 


Kansas City, Mo. 
sce MemEMIST NE Tones Mildred Dixon 


*Lansing, Mich. ...Vivian Wilson 
Little Rock, Ark. Betty Bolan 
Los Angeles, Cal. .............. 
Gecaetecsnihdecier: Genee Boutelle 
*Los Angeles, Cal. .............. 
suid sates ben aehts Ruth Eddings 
Los Angeles, Cal.... Dale Nelson 


*Tuscaloosa, Ala..... dmo Ingram 


West Palm Beach, Fla. .... 
sostesasatueetoniss Margaret Carthew 


*Montgomery, Ala. .............. 
ee ree re Mary Bratton 
Mt. View, Cal. ... Betty Rogers 
New York City... Joyce Waverly 

New York City—Oakland, 
OF) Rosita Fourchere 
New York City | Evelyn Ruh 
*New York City....Claire Augerot 
*New York City. Margie Murphy 
*New York City. Victoria Vinton 

New York City .................. 
ee ore Margarite Caverly 

Oklahoma City, Okla.—Waco, 


Texas ........ Lucyle Keeling 
Pasadena, Cal. ... Irene Crosby 
Pittsburgh, Pa. ........ Rose Lane 


Philadelphia, Pa. .............. 
bapheeestatenhees Wanda Stevenson 
Portland, Ore. ........ Ann Lavel 
Portland, Ore...Dorothy Stevens 
*Portland, Ore. .................... 
Reps eiesoadint Monica Bannister 
Reading, Pa. .......... June Earle 
*San Antonio, Tex. ............ 
Bee Stephens 
San Antonio, Tex... Nancy Nash 
San Antonio, Tex. ............ 
Pete tai dideete aero: Patsy Krause 
San Diego, Cal. .................. ; 
ahaa tahatents Shirley Dennstead 
Salt Lake City, Utah ........ 
Reisen deadaanueatecaetes Dorothy Gee 
Salt Lake City, Utah ........ 
Evelyn O’Brien 
....Marie Marks 


St. Louis, Mo. 


Exploitation Ideas — 


Streamer Over Parking Lots 


Photo shows how to make use of parking spaces. Have your artist 
make up the letters, as shown above, or order the cut-out letters, 
illustrated below. 


Dancing Ladies — and Men 


The Tango Del Rio, danced by Ricardo Cortez 
and Dolores Del Rio in ‘‘ Wonder Bar,”’ offers firm 
ground for a hook-up with dancing schools and 
teachers. 

Arrange for contests and tango instruction by 
local experts in your theatre. Principal objective 
should be a theatre-sponsored contest for the best 
‘‘Tango Del Rio,’’ to be performed on the stage 
or at a cooperating ballroom. Stills, signs and an- 
nouncements at the hall will compensate. 


Scrambled Names Contest 


Names of ten stars in ‘‘Wonder Bar’’ have 
been scrambled for a contest that’s always a pop- 
ular newspaper feature. Offer prizes for the best 
set of correct solutions submitted. Plant the. con- 
test with an explanatory note incorporating the 
above information and a plug for your showing 
of ‘‘Wonder Bar.”’ 


TOO ATE 5 osciesa tena thciacnienaxct ioc ateaneaons (Kay Francis) 
Pick De Woll o......ccceecccessceteesereeesseeees (Dick Powell) 
Rollo Sido Reed .0.........ccecceeccessseeseeseeseeeenes (Dolores Del Rio) 
BGs IN OO... caesiisidensassncbetisossarecesetiy trecchereenteiaas (Al Jolson) 
POTER: DIOPTICOR  eaiowsetirdemsssccoterinvirsteermeenns (Ricardo Cortez) 
SOU Toy: SE OB: aigetcactnicatnasisesnnhuia nessacenecuieaaes (Hal LeRoy) 

Es 9c NAMGY ac sassiouicotniieiienisiatncezactsanindaiveiens (Guy Kibbee) 
Welly: "PR UN GG? sacsceccsyansoncavsussivieaneteasectecesiads (Ruth Donnelly) 
PU! BBP SU resstic lini orsdstinelasicenntecesscoxeniooresinny (Fifi D’Orsay) 


ASther BOT gh, sci ciwinsacerensica seadawwnbsaia yes (Hugh Herbert) 
Note: Be sure to omit names in the right 
hand column when running the contest. 


YOU CAN HAVE 
A PARADE! 


Don’t bother about this item 
if you know how to arrange for 
a parade. If you don’t this is 
how—and it'll work too! 


THE MUSIC 


Your American Legion Post, 
Orphanage, Scottish Bagpi- 
pers and the others, all know 
you can be of service to them 
when they want a_ special 
show. If they have forgotten, 
remind them and you'll get 
your parade music on_ the 
house. Then add your sound 
truck. 


AUTOMOBILES 


Dealers want to show off 
their latest model cars. Ban- 
ner the hoods or placard the 
bumper with a line like: 
Dodge Welcomes Miami’s 
Greater Show—WONDER 
BAR-STRAND. Taxi Com- 
pany will come in for the 
free ad, too. And there’s a 
newspaper cut in it for the 
auto page. 


UNIFORM BRIGADE 


Local Veterans like an occa- 
sional airing. Western Union 
or Postal Telegraph will sup- 
ply their uniformed mes- 
sengers for the occasion. 
Give ’em a banner similar to 
the one suggested above. 


ROLLER SKATERS 


Look up your roller-skating 
rink. Tell °em in advance and 
they’ll rehearse for a ‘grand 
march’ formation—maybe 
turn out in costume for trick 
stuff. A welcome banner with 
the name of the rink on it 
is all the inducement they 
need, 


BIKE RIDERS 

If there’s a Bicycle Club 

around, you know the answer. 

If not, contact both men and 

women Y’s and have a bul- 

letin posted in social rooms 
and gyms inviting all to turn 
out on wheels. Banners will 
supply the organization pub- 
licity. 

NOVELTY IDEAS 

This is strictly local. Usually 

there is some movement or 

civic group with an axe to 
grind. If it doesn’t show you 
as taking any political stand, 
invite them down with ban- 
ners on the ‘weleome Wonder 

Bar’ idea. 

One reminder—be sure pa- 
rade is staged before show time 
or at your slowest period or else 
you'll be bucking your own at- 
traction, Warner road-men have 
never been turned down on a 
Parade set-up on any of the 
previous musical smashes. Try 
it—see if we’re wrong. 


Look! 4: Page Pictorial Tab! 


J ~ 
Q CELEBRATED STARS INT 
WONDER SHOW OF ALL TIME! 


1 
a By the producers ot “AInd Street 


‘“gald Diggers” ond *Egotlight Parade” : 


reae meee cnr, 
+ 


— COMEDY! » Wonder SPECTACLES! | 
STARS! + ererroreeeenennnanecani 


Blanket the town with these and you’re handing the 
folks an interesting piece of advertising material 
that’ll be read from front to back. Yes sir, it’s got 
plenty of flash, sales copy on everything in the 
show! (See sample copy inserted in this merchan- 
dising plan). 


Printed in roto-gravure effect, blue-black ink, size 
11 x 17 inches (opens to a 22-inch spread). 
Enough space on the back page to yell your play- 
dates, theatre name and address. 


Price including imprint: 1,000, $8.00; Each addi- 
tional thousand, $6.00 per M. 


Order direct from: 


SIEBEL COMPANY 
438 West 37th Street, New York City 


Individual Cut-Out Letters For 


Another item in the “‘Special’’ class. They’re 30 


inches high and take a spread of about 18 feet 
if closed up. Composite photos are in black and 
white with heavy red outline. Mounted on 1/4 inch 


stock with each letter grommetted for hanging. 


$5.50 per set, f. o. b New York. 


Order Direct from — AMERICAN DISPLAY CORP. — 475 Tenth Ave., New York 


Your Front and Lobby Displays 
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There’s no better guide to the value of a stunt 
than past performance. In this column we re- 
print several exploitation ideas that have recent- 
ly proved successful in the field. In every case 
you will find the ideas adaptable to this picture. 


» 4 


FOOD AND TOY SHOWS From two such 
GET GOOD PUBLICITY diverse points as 

Rutland, Vt., and 
Hagerstown, Md., come rumors of success- 
ful kiddie showings. Exhibs Harry Botwick, 
Harry Wilson and Frank Boucher all con- 
ducted shows for the sake of charity, sweet 
charity. The kids needed for admittance 
only food or toys which later could be given 
to the needy. Gifts were distributed through 
the Red Cross and Salvation Army. Aid was 
given by some interesting merchants. Local 
newspapers in both towns were solidly behind 
the stunt and gave it plenty of publicity. 
Frank even broke on the front page with 
his story—which is something in any man’s 
town. 


—What Was Your Stunt ?— 


FREE MUSIC FOR A_ A printers’ ball in 
PRINTERS’ SHINDIG Lewistown, Mon- 

tana, which needed 
music gave Johnny Trewhela an idea for 
plugging “Footlight Parade.”? He wired New 
York for orchestrations of the musical hits 
and gave them to the printers absolutely 
gratis. Folks way out thar are calling Johnny 
a great guy as a result, and do you think 
that helped his business with ‘“Footlight 
Parade”? You bet it did. 


—Is Your Vitaphone Trailer On?— 


SHADOW BOX IN Leo Rosen of the 
DRUGGIST WINDOW Troy Theatre, in 

Troy, N. Y. has a 
permanent tie-up with a drug store to carry 
a shadow box and window card on every 
picture. Store is on one of Troy’s busiest 
corners. Citizens passing by see the display 


and flock to the Troy. Can you start it with 
“Wonder Bar’’? 


-—Are You Plugging The Music?— 


ONE COLUMN MAT IN) Faced with con- 
TWO COLUMN SPACE _ traction of his bud- 

get for newspaper 
ads, Johnnie Manuel, pride and joy of War- 
ner’s Ohio zone, devised a scheme to utilize 
the reduced space to best advantage. So he 
put on a one-column mat in a two-column 
space. The surrounding white space talked 
louder than two columns of copy! How 
about a three-column mat in a four-column 
space for Wonder Bar? It’s worth it. 


—~QOh! Those Heralds !— 


UNUSED BOX OFFICE Erle Wright of the 
PUT TO A GOOD USE Poli, New Haven, 

has an inside box 
office which he isn’t using. He dressed it 
up as a stage with snappy black curtains 
parted to reveal a scene from his current 
attraction. Cutout figures are used on the 
platforms. Erle says that with illumination 
from the top it makes mighty tricky look- 
ing display. 


—Run That Contest— 


GET CROWDS WITH A Norman Ek of New 
FREE TRAILER SHOW York’s Cameo in- 

trigued the passing 
crowds by flashing the trailer from an inex- 
pensive rear projection machine over the 
box office. The selling copy and punch 
scenes from the film were clearly visible and 
he had a lot of the “something for nothing” 
crowd warbling at all times. 
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Punch Lines And Stills 


300 GIRLS * 


Looking for a special attten- 
tion getter? The upright sign on 
your theatre stands ready to do 
the job. Just mount enough cut- 
outs as illustrated in the sketch. 
Flood lights from the roof of the 
marquee makes the display visi- 
ble at a distance. 


After The Ball... 


Line up local charity to spon- 8. 
sor a “Wonder Bar” Ball. This wis OF 
ought to get the cream of the 19, « 
town out to make it a huge suc- ll. & 
cess. With the “debbies” and the 492. « 
matrons plugging the ball back- 3. «CU 


ed up by your lobby and screen 14, « 
announcements it’s bound to re- 15, « 
act favorably. 16. « 


Be sure the affair is held ona 17. “ 
night preceding the opening so 18 “ 
that you do not set up any 19 “ 
opposition. 20. 


Variety of comedy and dramatic lines with 
stills can be used effectively in many ways. 

Make blow-ups of the scene stills or use them 
in original size. 
Warner Bros. Still Department, 321 West 44th 
Street, New York City. 

HUGH HERBERT: 
bed by ten o’clock THIS MORNING!” 
GUY KIBBEE: 


Send your order direct to: 


“Oh, I didn’t stay up last night. I was in 
(Still WB 14) 


“Do you know of any good spots where a 


DOLORES DEL RIO: 
I know he’s not any good—and yet the thought of him leaving 


cc 


couple of tired business men can have a little recreation if they 
can get rid of their wives?” 


KAY FRANCIS: “They'll find out! They'll arrest you! Ill be 
im plicated—face a horrible scandal.” 


AL JOLSON: 


(Still WB 29) 


(Still WB 3,) 


“Is the giraffe at the zoo a male or female? 
What do you care. You’re no giraffe.” 


(Still WB 47) 


HUGH HERBERT: “There ought to be a law against a man 
who brings his wife to Paris.” 


DICK POWELL: 


‘ee . { Yrs a in every one of them... 


AL JOLSON: 


(Still WB 67) 


“TI sit here pounding out tunes and you’re 


33 


(Still WB 75) 


“7 don’t want to hurt you, kid—but you might 
as well make up your mind that you’ve lost her.” 


(Still WB 107) 


“TI don’t know what came over me— 


(Still WB 122 


DOLORES DEL RIO: “Harry—if you go—TI go! I couldn’t 


stand it being separated from you!” 


(Still WB 124) 


AL JOLSON: “I play hunches. Last night I dreamed of hats. 
So I bet on a horse named Hatteras. Sombrero won.” 


(Still WB 127) 


HUGH HERBERT: “I’m going to call you “Pilgrim” because 
I make so much progress.” 


(Still WB 212) 


Wonder Bar Quiz 


We wonder just what percentage you’ll get 
on answering the following questions. Each word 
begins with BAR—and various numbers of let- 
ters are added so as to form the words indicated: 


8 letters—Famous screen star.............. BARTHELMESS 
—Star of stage and screen........ BARRYMORE 
SAPO: COPIA QE ooicenicsissnvscverceisdoreoneie BAROUCHE 
—Province in N.E. Spain............ BARCELONA 
—Red-berried shrub .......0...0.0..0.... BARBERRY 
—A BAVAQE oo... eee eeeee cette BARBARIAN 
—Open-air meat-roast ......0000.. BARBECUE 
—wWithout shoes and stockings...... BAREFOOT 
—To agree to buy or sell...........0...... BARGAIN 
—Title of Dickens novel...BARNABY RUDGE 
—Attorney in England................. BARRISTER 
—Scottish playwright .....0000. BARRIE 


CURD BD GO OND CLOT GLO HP CIT OL TI 


—A male voice of middle range... BARITONE 
——Well known variety of pear..... BARTLETT 


—To block or obstructi................ BARRICADE 
—Shell attached to rock............... BARNACLE 
—Hardiest of all cereals... BARLEY 
—Weather meter ..............0.000000.... BAROMETER 
—Flat-bottomed river boat................... BARGE 


—Island of the West Indies ...... BARBADOS 


Two Big Bally Ideas For Street Stunts 


Decorate an open air trolley like 
this with a flock of beautiful gals 
aboard to hand out heralds. If 
there aren’t any open air trolleys 
do it with a flat bed truck and send 
your message roaring through the 
streets. The girls and colors will 
catch their eyes; and music broad- 
cast through amplifiers will hit 


their ears. 


20 Mt s\ 


(Left) An inexpensive bally 
with either a cutout figure or 
man in blackface astride a 
mule. Amplifier carries music 
from the exploitation record. 
Display can be mounted on a 
flat-bed truck by your sign 
shop, with snappy show colors 


to jazz it up. 


a 


THEY’RE DIFFERENT! 
Back page of each copy car- 
ries a line of music, photos 
and short biographies of the 
stars in “Wonder Bar’’—an- 
other reason why they'll sell 
like hot-cakes. Title pages 
make a great showing for 
window and counter trims. 


Limited supply FREE! 


WINDOW STREAMER: Big enough to attract attention and small enough to get in small spaces. 
Size 5% x 18% inches. Three color flash. Limited supply FREE! 


MAILING CARD: Gives 
the whole show a swell 
plug. Get your music 
dealers to send them to 
customers and hand 
them out in your 
theatre. $2.50 per M, 
postage prepaid. 


__ALSO AVAILABLE ON RECORDS AND PIANO ROLLS 


DISPLAY POSTER: Size 20 x 26 inches on heavy 
card with easel back. Reproduced in 3 colors, silk 
screen effect. Fits in every display idea. Special 
price—35c each. Postage prepaid. 


Music and Lyrics 
by Harry Warren 
and Al Dubin, 
composers of the 
hits in ‘‘42nd 
Street,’’ “Gold 
Diggers of 1933” 
and ‘*Footlight 
Parade.” 


og 


YOU'RE GIVING 'EM 
“THE BIG 5” OF 
MELODY ROW ... 


Enough material is available on this 


show to land tie-ups all over town. 


Check and re-check this list: — 
Sheet music, record and piano roll 
dealers; hotel and restaurant or- 


chestras; radio stations dance bands. 


You know all the possibilities for 
window and counter displays in the 
pop-price chain stores and department 
stores. Supply them with cutouts of 
stills, the special 20 x 60’s and other 
material. 


Right now the tunes are being fea- 
tured on all big-time radio programs. 
Get your play-dates announced 
through local hookups. 


Your theatre lobby, front and street 
ballyhoo are your other locations 
where the tunes can be plugged. 


The Witmark boys in the field are 
ready to help. Get in touch with them 
and make the melodies one of the 
strongest assets of your campaign. 


& 
KEY CONTACTS: 


Art Schwartz, 5808 Sunset Bvld., 
Hollywood, Calif. 


Harold Lee, 54 W. Randolph  St., 
Chicago, Il. 


Elmer McDonald, 
St. Louis, Mo. 


Merrill Schwarz, 1208 Central Parkway, 
Cincinnati, O. 


3809 Page _ Blvd., 


Material illustrated on this page NOT available 
at Exchange—Order direct from: SAM SERWER, 
H. WITMARK & SONS, 1657 BROADWAY, NEW 
YORK, N. Y. 


BALLY RECORD: Lots of songs 
and music and just enough sell- 
ing talk to get them interested. 
Use it in the lobby, thru am- 
plifiers, on the front, on sound 
trucks and at dealer counters. 
Can be used on standard phono- 
graphs. 75c ea. postage prepaid. 
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Jolson 
Pub. A7 KF Pub. A 6 


Cortez 13 


BS 


Jolson Pub. L 


FLORIST 
KF 132 


| LEADS FOR 


| DEALER 
\ TIE-UPS, 


PET SHOPS WB 90 


WB 243 


Increased orders from show- 
men in every section of the 
country prove the tremendous 
advantage of these especially 
posed tieup stills. Make your 
contacts at once and get your 
order in early. Plant the stills 
for dealer ads, use them as illus- 
trations in store catalogues, for 
counter displays and blow-ups 
for window displays. 


YARN SHOPS 
WB Pub A 140 


REMINGTON DEALERS 
KF Pub I 


Stills are NOT available at exchanges. 
Order by numbers indicated — direct 
from Editor, Merchandising Plan, 
Warner Bros., 321 W. 44th Street, 
New York. Entire set especially priced 


at $2.50. Individually — 10c each. 


WB 96 WB 98 


‘MUSICAL STORES 


TRAVEL BUREAUS 
OP 26 


LADIES SHOPS 


MAGAZINE DEALERS 
DP Pub A 29 


TOP ROW — WB 61; DP Pub H; DP Pub A 28 
BOTTOM ROW — DP Pub E; DP Pub A 3; 


CHEVROLET DEALERS 
WB Pub K 


WB 19 WB Pub. A5 KF 334 
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With spring and golf in 
the air, this novelty give- 
away presents a_ strong 
plug for ‘‘Wonder Bar’’ 
together with a catchy new 
idea. Put up in match- 

book form, the newly pat- 
ented tees are a clever and revolutionary departure from the old 
style expensive pegs. Booklet measures 8 x 2 inches when open, 
but folds into convenient size for slipping into pockets. 


Tees come flat, in books of twenty with directions and illus- 
trations for folding printed on the inside cover. Also on the inside 
is a score-card good for 18 holes. Entire outside cover is devoted 
to copy on ‘‘ Wonder Bar’’ with ample room for theatre imprint 
prominently placed. 


Accompanying illustrations show form of book, and way in 
which tees are used. Golf fans in your situation will come after 
these with the old nineteenth hole spirit. Give them as souvenirs, 
plug them in your ads, and tie up with local country elubs. This 
is an entirely new gadget, never before offered—get on board 
now while the time is ripe! . 


Reasonably priced at $11.25 per M, including theatre imprint. 
Shipment guaranteed within three days of order, when imprint 
is desired. One-half of price must accompany order. Available 
directly from: 


JOHN STERN 


1988 Newbold Avenue, Bronx, N. Y. 


Teasers for the Curious 


Illustration shows _ first 
page of folder which meas- 
ures 8 x 10 inches when 
opened. As each of four folds 
is opened, different teaser 
messages appear. When fully 
opened, full page gives plug 
for ‘‘Wonder Bar.’’ Folded 
novelty measures 2144 by 3 
inches. Hand it to passengers 
on street cars, on corners, 
under doors, drop it in auto- Y 
mobiles, give it out in the 


lobby and send it through What does if mean ? 


the mails. 


Each fold contains a teaser 
to go on unfolding. And the further they go the more interest 
in the final message. 


Prices include imprinting of theatre name and date: 


1,000—$4.00 5,000— 3.50 per M 
3,000— 3.75 per M 10,000— 3.25 per M 


@ 
Napkins for the Eaters 


ra Napkins are easy plants. 

"eating. co The restaurants, soda foun- 
RAY TRANEIS on, y. 

3 Ut 2, WN 


tains and luncheonettes 
will use them to save 
= money. Brightly colored, 
a : \ with theatre name and 
playdate, they give plenty 
of plug for ‘‘Wonder 
Bar.’’ They ean’t miss it 

, while they eat. 


: x 
MS WONDER STARS! QZ 
Sy” -wonper DRAMA! - Na 
¢ 


Prices including theatre 
name and playdates: 
1,000—$3.50 
3,000— 3.00 per M 
5,000— 2.75 per M 
10,000— 2.50 per M 
25,000— 2.20 per M 


& 
Legs for the Men-Folks 


Here’s one that will be shown around. Llustrations show 
novelty closed and open. When closed shapely legs are revealed. 
Temptation to see what’s inside will make them pull it—and then 
comes your message. Printed 
on high grade cardboard, size 
4 x 9 inches. 


Prices include theatre name 
and playdates: 


500—$4.50 
1,000— 6.00 
3,000— 5.75 per M 
3,000— 5.50 per M 
10,000— 5.25 per M 


Wherever automobiles and 
taxis go, there goes your tire 
eover! In town and country, 
it reaches hundreds of pa- 
trons missed by other adver- 
tising media. 


TWO tire covers have been 
made available on ‘‘ Wonder 
Bar.’’ Design and copy, as 
illustrated, is the same on 
both. It features a gold sun- 
burst against an orchid back- 
ground. Title is in white with 
black highlights. 


The first style is on heavy, 
durable cardboard with a 
rubberoid slip cover. Prices 
on this item: up to 10—45c 


each; 10 to 49—40c each; 
50 or over—35c each. 


Cover is also prepared on 
special weather-proof, patent- 
leather finish stock. Prices 
for these are: Singly, 85c; 
quantities of 10 and up 
at 70c. 

Space is left at bottom for 
imprinting. If desired, add 
$2.50 to your order in quan- 
tities up to 100. Over 100, 
imprinting is FREE. Covers 
sent C.O.D. 


Order directly from: 


Cluff Fabric Products 


655 West 55th St., N. Y. C. 


These novelties available directly from: 


ECONOMY NOVELTY COMPANY 


239 West 39th Street, 


New York City 
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| Front and Lobby 
YOU’RE JUST A BIG SHOW-OFF... 


—so show off RIGHT! 


We’ve assembled the most com- 
plete line of decorations for this 
show. Everything from mammoth 
wall banners to a string of pen- 
nants... . flashy material that 
commands attention! Dress up 


for BIG doin’s! 


(A) GIANT BANNERS: Hang from roof 
ledge (as illustrated) 3 colors on heavy army 
duck, weather proof, reinforced with heavy 
canvas bands, grommetted ready for hang- 
ing various sizes:—20 ft. length, 6 ft. wide 
at top, 2 ft. wide at bottom—$13.50; 30 ft. 
length, 9 ft. wide at top, 3 ft. wide at bot- 
tom—$24; 40 ft. length, 12 ft. wide at top, 
4 ft. wide at bottom—$40. Special prices 
on sizes not listed. Order by style num- 
ber indicated on sketch. 


(B) STREAMER PENNANTS: Variety of 
colors on felt—with copy, size 12x 30 
inches, 1 dozen to a string, 30 ft. long 
ready to hang—$1.75 per dozen. 


(C) MARQUEE STANDARDS: 3 x 6 ft. 
mounted on cross bar, varied colored canvas 
with cord and tassel—$1.50 each. 12 ft. 
pole—$1 additional. 


(D) VALANCE DRAPE: 12 ft. long, 40 in- 
ches deep, high luster transparent silk, trim- 
med with fringe, 3 color combination—$11. 
Each additional : foot—95c. 


(E) BURGEE: 30 x 40” high, luster trans- 
parent silk, trimmed with fringe $1 each. 


COLOR SCHEME: Bright yellow  back- 
ground; Black and Red lettering. 


° 
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Not Available At Exchange—Order Direct From: 


METRO FLAG & DECORATING COMPANY 
6115 Ellsworth Street, Philadelphia, Pa. 


al 
1 
wi 
al MRT rr 


A COMPLETE FRONT DIRECT FROM ACCESSORIES! 


Depending on the architectural lines of your front, the 
above layout can be effected at little cost. All the Art is 
adapted from available accessories! The panoramic scene 
on the overhead banner is a blow-up of Still WB 274; the 
dancing figures are enlarged from Still WB 160, and 
mounted several inches away from the background. The 
stars to the left and right are cutouts from 24 sheet 
style ‘B.’ Title is mounted against a background of trans- 
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parent cloth or frosted glass with strip lights top and bot- 
tom to illuminate the entire background and cutout letters. 
Blow-ups indicated by number on the left and right panels 
are 28 x 42 inches. General color scheme should be a 
bright, 3 color combination flooded with extra light. 


NOTE: Prices and other details of cutout letters, 20 x 60’s 
on the doors and the blow-up stills are included in this 
section. 


SPECIAL 20x60 DISPLAYS 


the most valuable accessory 
buy ever offered! ..... 


end Rane tue his: 
BRRgS o KRelay Ssh 


Style A Style B Style C Style D Style E Style F 


GET THEM AT YOUR EXCHANGE! 
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oe | 2 SPECIAL 
i 40 x 60 
BLOW-UPS 


Each in 2 vivid colors 
ready for framing in 
your lobby and front. 
They ran as ads in all 
leading fan mags and 
give you a chance for a 
smart local follow-up. 


eseee ee 


gonoue® e 


A big accessory bargain! Largest 
size yet—opens to 1534 inches 
= =. a 's : and printed in gold and three 
«CORTEZ LERG Te cee ING HiTgp other brilliant colors! And 

ar t : oe there’s no advance in prices! 
Remember your heralds on 
‘Footlight Parade!” 


Send to: 


POSTERS WINDOW CARDS AMOUNT LOBBY DISPLAYS AMOUNT 


ONE SHEETS (2 Styles 4 and B) @ bs 7 re ee eee Set 11x 14s @ 75e per set 
1 h (1 IY oe ee ctuioticdedieibudeeeinsta eac to (8 in set — colored) 
— 4 ise een S10 1005 sdiaudcetuntasiuddenehatteaaah S¥c each (Over 100) Set 22x 28s @ 80c per set 


(2 in set — colored) 


wi ...@ Ile =e (Over 100) MIDGET WINDOW CARDS Slides @ 15e each 
THREE SHEETS (2 Styles 4 and B) @ 4c each Stills @ 10c each 
(1 to 25) — Merchandising plans 
@ 36c each (Over 25) rea HERALDS 
SIX SHEET M @ $3.00 per M (1 to 5M) aad BLOW-UPS (2 Styles) 
@ 75e each (1 to 10) 2.75 per M (Over 5M) @ 50c eac 


@ 70c each (11 to 20) INSERT CARDS 
@ 65c each (Over 20) sas each (1 20.25) 


20 x 60 SPECIAL ART POSTERS (6 Styles) 


24 SHEETS (2 Styles 4 and B) | cach (26 ta.50) (A-B-C-D-E-F) 


@ $2.00 each (Up to 25) each (51 to 100) Complete Set of 6 — $5.00 
@ 1.75 each (Over 25 each (Over 100) Singly — 95c each 


MAIL IMMEDIATELY TO YOUR LOCAL VITAGRAPH EXCHANGE — PRICES APPLY TO U. S. ONLY 
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6-SHEET 


ee 3 Ge 
5 PARADE OF STARS Ma 


aan 


DA. S [ : E E Y : \ ABOVE—Style B. Title is red on background o 
= BELOW—Style 4. Title is white on golden yell 
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[ black and white. Heads of stars in full colors against purple background in bright blue panel. 
w with shadows in shades of vermillion. Headline is white. 


iaonted 6: 


REMBERE LEA TR 
RBRELES RE 
BOSRP BERG 2% 


{FIRST WATIONA 


1-SHEET—Style A 
ss 
also 


MIDGET WINDOW CARD 


3-SHEET—Style A 


3-SHEET—Style B 


1-SHEET—Style B 
eee eee 


also 
WINDOW CARD 


RES CRRA GL” 


BRA RR MEN E VISE UA | 
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= Exploitation | 


LIFE-SIZE STANDEES FOR YOUR ADVANCE 
AND CURRENT DISPLAY —LOOK 'EM OVER! 


Six standees of ““Wonder Bar’’ stars, big as life and 
just as effective. Available in black and white 
at $6.25 each, or in full natural colors at $8.00 
each. 


Six cutout star heads, six feet high, do their best 
to make your lobby effective and colorful. In 


black and white $7.75 each; in colors $10.00 
each. 


Standees or heads available without base or let- 
tered strip, at reduction of $1.00 each. 


All prices cover cut-outs, base, easel-backs, letter- 
ing and packing. Please order by number. Ship- 
ped C.O.D. or remittance may be sent with 
order—shipping charges collect. 


NOTE—Because of packing, orders will be accept- 
—" 7 ed only for lots of at least two of each Style. 
pieras Order by Style number indicated. athe—ae 


Style—A3 Style—A4 


Style—A6 


'y Franc 


S : eae 
‘e tO new hei 
atner Bros: milk 


POY beaut 
a Marner Bros. 11688 


Style—B6 


Style—B2 Style—B3 Style—B4 Style—B5 


AVAILABLE ONLY FROM: NATIONAL STUDIOS, INC., 226 WEST 56th STREET, NEW YORK CITY 
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10 CELEBRATED STARS IN THE 
WONDER SHOW OF ALL TIME! 


.-- By the producers of “42nd Street” 
“Gold Diggers” and “Footlight Parade” 


“WHY DO | DREAM 
Those Dreams?’, sings 
Dick Powell, in one 
of the pulse-quicken- 


ing love songs of 
‘Wonder Bar’, 


VISION OF BEAUTY 
reflected a thousand 
times by mammoth 
mirrors in one of many 
unique spectacles. 


“WHO, ME?" ‘Buzz’ Berkeley 
gets a divine command to 


‘chute the works’ in a ‘relax’ 


moment on ‘Wonder Bar’ set. 


Wonder STARS! + Wonder DRAMA! + Wonder ‘SONGS! » Wonder COMEDY! » Wonder SPECTACLES! 


\X/ARNER BROS. \X/ONDER 


-FAIREST FARES ‘taken for 
a ride’ by Dick Powell 
and dance director Buz 
Berkeley while the cast 
pauses for a snack during 
‘Wonder Bar’ shooting. 


DUSTING OFF THE 
TOOTSIES. It’s a 
‘must’, to keep the 
lustrous floors of the 
glittering ‘Mirrored 
Hall’ spotless. 


INDESCRIBABLE BEAUT" 
emerges from the resplen 
dent ‘Hall of Pillars’, wher: 
Ricardo Cortez and Dolore 
Del Rio waltz to dream 
music in the temple co 
600 gorgeous girls 


THE TANGO DEL RIO by Dolores Del Rio 
and Ricardo Cortez is called the dance sen- 
sation of the year! The whirlwind climax offers 


one of the picture’s many dramatic surprises. THEY COMBINE THEIR GENIUS AGAINI Thank 


Director Lloyd Bacon, and the king of screen 
beauty, Busby Berkeley, for ‘42nd Street’ and ‘Foot- 
light Parade’. ‘Wonder Bar’ is their supreme effort! 


THE ‘HAL’ OF IT! They 
can't eat it! Hal LeRoy 
with a fetching danc- 
ing part- 
ner and 


HUGH some wa- 
HERBERT ptermelon! 


N\ 


GUY HI-DE-HO’ reaches high heaven when the 
KIBBEE angels catch the Harlem rhythm in the sensa- 
Bs tional ‘Goin’ To Heaven On A Mule’ number. 


AL 
JOLSON A 


DOUBLE THE FUN! Guy Kibbee 
and Hugh Herbert put their heads 
together—we dare you not to laugh! 


ON THE HOOF. 
Hal LeRoy keeps 
those famous mile- 
a-minute feet 


DRAMA, clickety - clacking 


TOO atThe | \ overtime in 
Wonder Bar=— | — \ ‘Wonder Bar’ 


and lots of it! 


HEATRE NAME 


ORDER DIRECT "" SIEBEL COMPANY #2W""o70, 7" 


PRICES INCLUDING THEATRE NAME AND PLAYDATES 
1000—$8.00, EACH ADDITIONAL 1000—$6.00 


Wwe, rot: parade of. Hans 
do gouler yory / 


‘A2nd Street’...’Gold Diggers’... 
‘Footlight Parade’...and now the most 
spectacular attraction the show world 
has ever known! Sensation of two con- 
tinents on the stage, it comes to the 


screen in a blaze of unrivalled splen- 
dor to give you a gloriously new con- 
ception of musical screen spectacle! 


SPLENDOR — multiplied a thousand times 
by crystal mirrors makes the ‘Hall Of Mirrors’ the 
crowning achievement in screen spectacles. 


THE WHIP HAND is held 
by Ricardo Cortez in the 
exotic’ Tango Del Rio’ with 
the beautiful Dolores. 


DLD DABBLE: HIM- 


couldn't match Al. : ee 
"s inimitable black- ; QUAFFING A TOAST at The Wonder Bar. Ricardo 


clowning in Cortez, Dolores Del Rio, Al Jolson, Kay Francis and 
er Bar‘—and it’s a Dick Powell pledge themselves to provide their best 
t Jolson this time! ) efforts toward making ‘Wonder Bar’ the greatest ever! 


PEEK-A-BOO! Dick Powell indulges in 
a bit of backstage cutting-up with one 
of the 600 ‘Wonder Bar’ beauties. 


Printed in U. S. A. Siebel Company, “The Printers,” 


Scanned from the collections of the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 


www.mediahistoryproject.org 


